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FacticityiMusicandPoetryoftheUnconsciousinU1ysses

Ｋ２唾makiTAIRA

JamesJoyce'ｓＤＺＯ'渇串sbamasterpieceknownallovertheworld,isreputedtobe

anabstruseworkthatdemandsanextraordmaryamountofeffbrtandconcentrationon

thepartofthereaders・MostofthedifficUlties，granted,arisefromitsBtructureand

thewayitdealswiththenowofconsciousnesｓｔｈａｔｅxpandsceaselesslyinmultiple

directionswithoutapparentcauseorintentionalityblfawriteristraditionalenoughto

reininhisrampantimaginationwithintheexpectedrangeofepistemological

fluctuationthatisusuallyconsideredtranslatablethroughtheagreed-uponmodus

operandifictionwritersposse8s,thenthesupposedlynebulousandinchoateconscious

worldmustnecessarilycongealassomethingthatisinherentlygraspableand

mtelligiblenomatterhowconvolutedtherenderedworldmightbelnJoyce'８case，

however,thematterisnotthatsimple,oratleastdoesnotappeartoauto-diVulgeitself

inamannerthatisultimatelyintnlitabletotherecipientofthesignificatorymessages

withoutanyoverduementalexertiononthepartofthelatter・ＩｔｍａｙｂｅｒａｔｈｅｒｏｔｉｏＢｅ

ｔｏｒｅｐｅａｔａｎｏbservationthathasbeeniteratedandreiteratedmanyatimebefbrebut

uponcloserinspectionoftheauthor9sworkatime-honored，albeitslightlysimplistic，

remarkturnsouttobequiteonthemark・Theepicnarrativeofthislnshgenesisdoes

requ】readifferentsetoftoolsandmentalconstructinordertotakeadvantageofits

fbrceanditsimplicationalamplitudeandothersignificatoryramificationsandallow

themtosinkinthereaderlypsychefbrthelattertoappreciatethefUllscopeof

ﾉouJBsEmcBreadmgofthismasterpieceismeanttoentan・Needlesstosayithebook

overflowswithendlesssemioticandsemanticpuzzlesandeachpuzzle,oncecongealed

tendtospawnmoreofthemevenbefbretheyarefUllyresolvedandsoonThereader

cannotbeexpectedｔｏｆｉｇｕｒｅｏｕｔｔｈｅｆｉｌｌｌｇａｍｕｔｏｆｔｈｅｓignifIcatorypossibnitiesinone

sittingorevenafterconsiderabledigestionofthewholecorpus・Letaloneananalyst

whoendeavorstodescribetheinnerworkingsoftheintricateworkinordertosolvethe

arcanesemanticandsyntacticpuzzlestosalvagethelayerednuancesandmeanings

purportedlyhiddenbeneaththesurfbIce・Myambitionisrathermodest・Itistotrace

theconsciousworkingsofthecharactersastheyappearinｔｈｅｓｔｏｒｙａｎｄｂｒｏａｄｅｎｔｈｅ

ｋｅｎｏｆｕｎｄｅrstandingthattendstoberepulsedbythemtricateandseemingly

randomizeddirectionalityinwhichtheconscioussphereunpredictablyevolves．
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lndeed，thekeytounderpinmymvestigativesearchistoseizetheorganic，which

therefbrebydefinitionisspontaneousandnon-nnearandlayere｡,flowofthemnerand

outerworkingsoftheｍｉｎｄａｓｔｈｅｙａｒｅｔｒａｃｅｄｂｙｔｈｅｌｉｎｅｍ;fixedtextinathicktome，

ＴｈｅｒｅｉｓｓｏｍｕｃｈｔｏｄｉｓｃｏｖｅｒａｎｄｓｏｍｕchtounraveLIamalmostdazedbythenearly

infinitｅｎｕｍｂｅｒｏｆｔｗｉｓｔｓａｎｄｔｕｒｎｓｌｎｓｅｍｉo-phonetico-syntacticalcongealｍｅｎｔｅｖｅｎａ

笠agmentofapBeudo-paragraphpromisestopresentandimply

ThescenewearegoingtoexamineiBnearSirJohnRogerson'sQuayasB1oom

perambulatesratherintrospectivelyand，whichｉｓrathercommoninthisextremely

layeredstorZatthesametimeperfbctlyattunedtowhatishappeningaroundhim，In

fblctB1oomenjoyBtheviewsthatdevelopbefbrehiseyessomuchthatwhatcausesthe

correlativeinteractionbetweentheinnerworldthatresideswithinhispsycheandthe

worldthatliesoutsidehimselfasatangibleentityandordinarilyconveyablethrouｇｈ

ｔｈｅｓｅｎｓｅｓｉｓｆｂｒｔｈｅｍｏｍｅｎｔｏｎｌｙｔriggeredbytheeverchangmgsceneseveryflowing

secondbringstohisconsciousness・ＴｈｅwaytheseemingIyobjectivenarrative

suddenlyandabruptlyshiftstotheinnervoiceofB1oomiscertainlyunBettlingbutit

plungesthereaderintotheseeminglyinchoate，randomizedsphereofthemind

unpreparedandfbrthatreasonaUthemoreｉｎａｓｔａｔｅｔｈａｔｉｓａｍｅｎａｂｌｅｔｏｔｈｅｍｏｄuns

operandiwithwhichtheinnerworldisliminauyconcretized.’Now〕ｔｈｅlinewithout

theexplicitsubject,“Couldhavegiventhataddresstoo,，,isapparentlyaninstanceof

abruptsurfblcmgoftheunconscious・Theungrammaticalstructureofthesentence

maybeaglveawaybutwhatistheungrammaticalityperfbrminginthiscontext？Well，

theperfbrmativeungrammaticalitymaysoundalittleobtuse,ｏｒｐｅｒｈａｐｓａｓｏｄｄａｓthe

ungrammaticalityofthesentencelamaddressingatthismoment・Ｂｕｔｉｆｙｏｕｔａｋｅａ

ｃｌｏｓｅｌｏｏｋａｔｔｈｅｓｅｍio-semanticfimctionalityofthesentence，alongwithanthe

refbrentsandnuancesthrownintotheinteIjection,theheadlesBsentencenotmerely

standstheretobedecipheredbutyouwillperceivethatitisallowedtoperfbrmbeyond

itsmerestationarysigfilitoryfUnctionsomethmgthatevolvesanddevelopsonitsown

fbrtheverylackofthehead,curiouslyenoughWhatisitthenthatthesentence

１TheseeminglypersistentinternalityofthenarrativestrucktheearlierJoycecritics
thattheworkwashopelesslymterlacedwithsonpsisticdisintegrationofhuman
relationscharacteristicofmodernworldPaulE1merMore,fbrone,notedinl928that
inJoyce，ｓｗｏｒｋ“theemphasisoncontemplation,onthestudyoftheindividual
soul-…ｏｒrather…theindividual`streamofconsciousness,，…￣hasledtoakindof
resignationinregardtotheworldatlarge,ｉｎfact,tothatdiscouragementofthewiUof
whichYeatsisalwaystalking….Theheroesof[Joyce]neveractontheirfellows,their
thoughtsneverpassintoactiｏｎ.,，Ｓｅｅ``TheDemonoftheAbsolute,，,inAme22ibzm
LjZGI1a2:）'Ｃｋ肱jbj急ｍＩ９００－ｍｍｅｄ､CharleslGlicksberg(NYiHendrickHouse,1951)，
285-286.
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accomplishes,oratleastwhatarethepossibleimplicationsoftheinterjectionalfeature

wearefbregroundinghere？Theanswermaybeeasierrenderedingeneralizationthan

infUUexhaustivedetans・But,aslhavealreadyindicated,theheterogeneityofthe

sentenceputsitonadiffbrentnarrativeplanethantheonethatprecedesit・The

reademwhoisconhontedwiththejarringcacophony;mustnecessarnyhaveadifficult

timesmoothingouttheobviousgapthatthesentenceperfbrmstocreateinthe

nmTativelinearstructure，Ｈｅｉｓ，ｉｆｎｏｔｏｎｈｉｓｏｗｎｖｏｌｉｔｉｏｎ，iB1ikelytobefbrcedto

grapplewitｈｔheirregularityandnarrativefnultthatlieswithintheinnerarchitectonic

ofthenarrativecorpus・ThatiBenoughtojolttheconventionalpreparednes8the

readerbringsｉｎａｓｈｅｒｅａｄｓａｓｔｏＩｙｂｕｔａｌｓｏ,significantlyenough,thereaderismade

awareofthesimultaneityoftheconscmusphaBethatisｐushedtothesurfbLcebythe

markedsentencemquestion、Theconsciousphaseischronologicallyneitherbefbre

norafterthedescriptivepassagethattextuallyprecedesit;itinawayissimultaneous

withtheoccurTencethatleadstotheirruptionoftheconsciousphaseOnlythatitexists

onadiffbrentplaneandtherefbrethreatenstodisrupttheBemioticorderlmess,Which

initstotantyconstitutesanintelligible，orratherconventional，narrativeSothe

1rregularityperfbrms,amongotherthmgs,tocreateanunsettlinglacunaandperfbrms

todisrupttheneatandorderlyparallelismthatmayhaveratherorderlyand

hierarchicallyestabnshedbetweentheinnerandouter／Objectivevoicesthrough

narrativehistoryBIfwefbcusontheheadlessne8sinasentencethenthenextoneasweU

islikelytobecategorizedunderthesameheading,`《Andpastthesailors，ｈｏｍｅ.,，Only

thatitseemBtofUnctionslightlydiffbrentlythantheonebefbreit、Whiletheprevlous

oneisstronglymarkedbyitsinteIjectionalnature,declaringabreakfromtheprevious

groupsoflinearlyconcatenatedsentences，thecurrentoneismorelikeaconscious

responsetowhatistakingplaceexternally；ｏｒｖｌｃｅｖｅｒｓａ、Grantedthatitisa

continuationoftheconsciousplanebutwhatitpurportBtoconveytothereaderisthe

actuallocaleB1oomispassingthrough，ormoreaccuratelylwhattheconsciousness

perceivestoexiBtinthatparticularcornerofthetownB1oomiBpassingthrough、

EithercaBe,theinfbrmationitprovidesisdirectlyUnkedtothatyieldedbythegroUpof

narrative-orientedsentenceBthatinitiatedthepreBentscene・Inawayithesecond

consciousvoiceseemstoperfbrmadualandtransitionalfUnctiOnbetweenthesolidly

consciousvoiceandasomehowtentativeone，leaningbothtowardthechronological，

descriptiveandthetranscendent,ｎｏn-linear6

ARimilarnuctuationinｔｈｅａｃｔｕａｌｌｏｃａｔｉｏｎｏｆｔｈｅｖｏｉｃｅａｓｉtrelatestothe

narrativetakesplacemtheproceedingsentencesaswelLThenextoneismoreorless

anObjectivenarrativevoicethatdescribesandtellsthereaderwherethecharacterm
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questionissituated，“Heturnedfromthemornmgnoisesofthequaysideandwalked

throughLimestreet.,，Butthenextoneonwardthetranscendent,non･linearconscious

voiceobtrudes,firstgraduanyandthencompletelyBLetmepickupWheretheabrupt

inteIjectionofthetranBcendentvoicealmosttakesthereaderbysurprisedespitethe

gradualshiftinperspective・Thelinegoes,"Ibllhimifhesmokeshewon'tgrowb，，What

doestheseeminginterplaybetweenthedirectconsciousvoiceandtheothermore

putativelyneutraloneindicate？Ｏｒｉｍｕ垣tismuZzmcZj＆ｗｈａｔdoestheshiftin

perspectivetenofthenarrativesignificationthatisnotmadeexplicit？Whatinother

wordsisachievedthroughtheuseofthislayeredperspectivalapproach？Fbronething，

obviously；thespontaneousresponse，whichtheconsciousinteIjectionatanyrate

impressesthereaderwithfirstandfbremost,isacorrelateofB1oomlsresponsetowhat

heconstruesaseBtablishesbetweentheboyandthegirlostensiblylinkedtotheboMIt

isacumoussituation,ｏｎｃｅｗｅｔｈｉｎｋａｂｏｕｔｉｔｂｅｃａｕｓｅａｍａｎｈerehappenstopassby

andhappenstoseeagirlandaboylocationallyjuxtaposedwitheachotherandsimply

basedonthatfbrtuitouscontingencythecentralsubjectproceedstoimposeintentional

reconstitutionuponthewholetableauwhiletheseeminglyobjectivevoicerecedestothe

backgroundfbrthemoment，whichbyitsabsencebecomesanaccessorytothe

signihcatoryabrogationonthepartoftheconsciousvoice・Ａｓｔｈｅｃonsciousvoiceresides

onadiffbrentplanethantheobjectivevoice,aslhavearguedbefbre,thefbrmertends

toassumeautonomyofakmdthatcanbequiteindependentoftherulethatappliesto

otherpartsofthenarrative・Thatisgranted・Howevemtheprocessmvolvedin

significtoryreconstitutionhereindicatedtakesplacesoquicklｙａｎｄｓｍｏｏｔｈｌｙｔｈａｔｉｔ

ｔｒｉｅｓｔｏｅｖａｄｅtheBupervisionofthereaderlyconsciousnessaswelLThatmaybea

littletoomuch，althoughthatmoreoftenthannotactuallyhappens、Whatisthen

actuanytakingplace？Objectivelyspeaking,recognitionofaboyandagirlsomehow

seensidebyside,withparticularprominencegiventotheyoungnessofboth,Whichis，

rathertautologically；aconcomitantpartofayouth・Ｂｕｔｉｎｆａｃｔ，whatisseenand

tangiblesubmergesunderthegrowingimportanceofemotionalvaluesthemmdofthe

protagonistattachestothesuppoBedrelationthatexistsbetweenthetwoyouths、Here

theObjectivepartblendswiththereconstitutedsignificationsderivedfromthe

protagonist，smind,whichnonethelessareequally"objective'，totheunconsciousvoice、

SincetheconsciousvoiceabruptlytakeBoverthenarrativespacefbrthｅｔｉｍｅｉｔｉｓｉｎ

ａscendancy;thesubjectiveelements,whichmayormaynotbeobjective,areservedto

thereaderasofequalvalue、Sohereanothermterestingnarrativesituationarisea

Inorderto“ｍａｋｅｏｕｔｏｆ'ｔｈｅcontextappropriatelybthereaderisnotonlyactively

involvedinthestorybalthoughthereisachoicethathechoosenotto,butalsotheactual
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situationandthevoicethatmarksitassuchandtheconBciousvoicethatrisesfrom

variouscharacter8fbregroundedareallbalancedoutasplayerstocontributetoa

realitythatconstantlyrupturesthekindofrealitytraditionalnovelistshavebeen

accustomedto・Sowhati8BalvagedfromthecursoryconBciousremarkB1oommakes

regardingthetwoyouths？LetuBcapturetheBignificationthatoverflowsfipomthe

situation、Focusingonthe“chewedfngbutt,,，BloomlayBoutthetoughfblmily

backgroundthetwoyouthsputativelycomefrom、B1oomenjoyBtheObviousdistance

hefeelBtowardthem,ａdistancebothchronologicalandsocial,`Ｔｂｌｌｈｉｍｉｆｈｅｓｍｏｋｅｓｈｅ

ｗｏｎ，tgrow.，，Itisasifheispityingthetwofbrtheirhopelesseconomicsituation,which

hefromhislongerperspectivecansympathizewithbutnotnecessarilysentimentalize

about、Thealoofandblas6attitude,whichcharacterizesB1oomatthispoint,leadshim

toreconstructadesperatehouseholdburdenedwithafntherwhoexacerbatesa

pecuniaryconditionofthehouBeholdbyhishabitualdrunkensprees,whichinvariably

infbctstheboymtheblightedyearstocome，Boomrevelsinhisimagination,ｏｒＢｏｉｔ

ｂｅｇｉｎｓｔｏｓｏｕｎｄｉｆｔｈｅｒeadermixeshisownvoiceinthepicturebeingdeveloped,ashe

Betsupadrablyhomelyinteractionbetweentheboyandthefatherinatavern,“Ｃｏｍｅ

ｈｏｍｅｔｏｍａ,ｄａ.”ThewholeimaginedBituationissobatheticthatitalmostmakesone

wmceexceptthattheconsciousnessbeinｇａＩｓｏｌａｉｄｂａｒｅａｔｔｈｉｓｍｏｍｅｎｔｍａｋesthe

readerawareofthekindofreconstitutivepowerB1oomposseBses2Couldhebejust

stringingtogetherthesituational"fbLctB,'whichhappentobecongenialtohimBelfatthe

moment？Ｉｓｔｈｅｅｍｏｔｉｏｎａｌｌａｙｅｒｔｈａｔｉｓｅｍｂｅｄdedintheprevlousremarkssimplya

renectionofhischaracter,ormoregrandioselyhisbeing,ratherthanpartofafblctual

stateｍｅｎｔｔｏｂｅａｂｓｏｒｂｅｄｂｙｔｈｅｒｅａｄｅｒａｓsuch？ThatsuBpicion，Splicedwiththe

jocularmusicalityofthephrasesB1oomutterstowardtheendofthepassage,threatens

toturnthereader'８attention(whichmaybetheintendednarrativeunraveling仕omthe

author，spointofview)exclusivelytoB1oomもcravingfbrthedrinksobtainableatsucha

venuehehasbeenfacetiouslydescribingastheprerogativeofthedegenerate・And

anothersignificatorystrandstiUlingersthatheissimplydeploringthehopelessnessof

２Whattheconsciousnessreconstitutes,ormoreaccuratelywhatgivesrisetosuch
reconstitutivemoments,directlyorindirectlyiinthisremarkablenarrativearethemoBt
triteincidentsandaffblirsthataresomewhatreminiscentofthekindwhichtheRussian
FormalistshadmademuchofintheirheydayThetransmutationalprocessthatobtains
mtheschemaisperceptｉｖｅｌｙｓｕｍｍｅｄｕｐｂｙＧｅｏｒｇｅＯｒｗｅｌｌｉｎｈｉｓ`InsidetheWhale,”
ＺｈｅＣｂ"be妃。Ｚ汐szXy月qLet2巴２石andjbumal趣Ⅱ"ＧｅＤＩｇＰＯＩｗ巴"leds.Ｓ・OrweUandl、
Angus(Harmondsworth:Penguin,1970)1,542.Renectmgthenon-traditionalnatureof
theworkonwhatactuallytranspiresinthenarrative,Orwellarguesljhatwhatismost
modernistaboutDYy臼sesisthattheworkdelineatesandadumbrates"anewworldnot
byreveaUngwhatisstrange,but…[whatis]fblmiliar､'’
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ａｄａｗｈｏｃａｎｎｏｔｗａｉｔｔｏｑｕｅｎｃｈｈｉｓｔｈｉrBtuntnanappropriatehou工Ｂｕｔｔｈｅｌｉｎｅ

"ｗon，ｔｂｅｍａｎｙｔｈｅｒｅ,，,suggestsotherwise，ｏｒｔｏｂｅｍｏｒｅｐｒｅｃｉｓｅ，ｍｏｒｅｔｈａｎｏｎｅ

ｍｅａｎｌｎｇ・

Theconsciousresponse,whichisacorrelativeoftheactualphysicalenvironat

leasttoacertaindegree,continuesalongtheperpetualmObiletemporalaxiswithout

actuallyresolvingtheambiguitythenarrativeitselfgaveriBeto・Ｔｈｅｎextsegmentis

chock-fUnofinterlacingandmteractingperspectives，allowingtheever-changing

mentalasweUasphysicalscenerytodevelopwiththepassageoftime、Theinstinctive

reactionthesegmentcausesinthereaderissomethingthatIsinextricablyremimscent

ofmotionandrhythmicmove,perhapscorrespondingtoourhero'sperambulation、The

descriptivepartwithinthepassagealsohelpstocontributetotheperambulatory

motionaswell,asthereaderisconstantlydirectedtothephysicallandscapeofthetown

seenthroughtheoscinatmgsourcesofconsciousnessthatactuallyregistertheobjects

first-hand・Thesentence，“HecrossedTbwnsendstreet，passedthefrowningfbLceof

Bethel,"isclearenoughHowever>theperspectiveshifttothenextone,``E1,yes:house

ofAleph，Beth,''entailssomethingtllatiBquiteunexpected（unexpectedfiPomthe

ordinarymoretraditionalfictionalcontext)whichseemsquiteredundantandalmost

mintatesagainstthedescriptiveutilitarianfimctionalityofthetraditionalfiction、

Whatishappeninghereinresponsetothephysicalenvirontheconsciousnessofour

heroissupposedtoberegisteringisamentalprocessthatisalmostfncetiousandmay

ormaynotberelatedtothedirectvisualstimulu8butdefinitelystimulatedbythe

musicalandpoeticpossibilitiesthenamesandplacesaroundhｉｍｓｕｇｇｅｓｔｔｏｏｕｒｈｅｒｏ

ＳｏｗｈａｔＢ１ｏｏｍｉscurrentlyengagedin,fbrpossiblyafractionofasecondorevenan

unregiBterableepiphanicallyiUusorymomentperhaps，issemanticallylocatedona

differentlevelthantheonewherethepreviousdescriptivepassageBeemstoestablishin

thereader,ｓｍｉｎｄＯｒａｔｌｅａｓｔｉｔｓｅｅｍｓｍｏｒｅｒｅａｓｏnabletothinkthatthereexigtsat

leastadifferentstrandofsignificationalconstituenttothesuddenmteljectionthat

correlatestothementalproce8sB1oomisengaｇｅｄｉｎｒｉｇｈｔｎｏｗｔｈａｎｔｈｅｏｎｅｔｈａｔｉｓ

ａppropriatelydeemedtopervadeinthepreviousone・ThissuddenjerkinessisamaJor

causeofheterogeneityandmUltivalencythatisevolvedthroughoutthestoryofUbzssesL

ButfbrthemomentletusfbcuBontheparticularsignificationalandfUnctional

uniquenessexhibitedbythephraseinquestion．First,themusicalityofthe“frowning

fbLceofBethel''９ivesrisetoamentalamplification,whichisnoneotherthanconscious，

ormoreaccuratelysubliminal,./buZssance,hererepresentedbythebarenessstrippedof

itsgrammaticalityl``E1,yes:houseofA1eph,Beth.，，ItisasheerprivateinteZjection，

completelyunconsciousoftheextraneousinterpretation（which,however)ｉｓrather
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paradoxicalfbrthepresenceofthevoyeuriBticreadercanneverbedeniedinanarrative

setup),leavingthesignificationalstrandBtobeunraveledbythereademfthelatteris

atallinterestedinsuchaseeminglyunrewardingtask・RegardleBsofwhatiscompacted

intosuchashort，andposBiblyenigmatic，sentence，onefbaturesuggestsitselfasa

possiblecandidatefbrwhatispossiblyhappeninghere・Amongtheheterogeneous

strandsthatalmostrepelreaderlycomprehensionwhenasemioticpossibilitycongealB

inthereaderlyhorizontheinherentmuBicandpoetrythemindperceivesasresidein

thejuxtapositionofwordBthrustthemselveBtothefbreground、Themusicantyand

poetrypersethreatentosufficeuntothemselveseveninthesemanticcontextthatthe

readerhasavaguesensethattheputativethird-perBonvoiceismcomplicitywiththe

droll,ｎｕｉｄｍｉｎｄｏｆＢｌｏｏｍ・TheprivateandthepubUcrealms，mawayithreatento

rupturetheboundariesoftraditionalexpectationｓｂｙｃｏｎｆｂundingtheUnethatusually

separatｅｓｔｈｅｔｗｏ、AtthispointtheinterpretiveconsciousneBsisfbrcedtorealign

itselfwiththeperspectivesthatarepresentmthestoryiparticularlyinｒｅｇａｒｄｔｏｔｈｅ

ｄｏｍｉｎａｎｔｏｎｅｔｈａｔｉｓｔｈefbcusofthenarrativeatpresent・Thearbitrarinessand

whimsicalityiwhicharetheprerogativeoftheprivateｍｉｎｄｏｆＢ１ｏｏｍ，s，assert

themselvesastheinterpretiveyardstickBthatrulethemomentandtowhichthereader

hastobendhisviewinordertofbIthomtherealmsthatareotherwisebeyondhisken・In

otherwords，unlessthereaderappreciateBthesheermusicalityandpoetryofthe

reificationofthementalproceBsexhibitedbyBloomthereisnohopethatthereadercan

explorethementalperegrinationandanofteninteractivecollectionthereofwhichis

comprehendedbyafictionalspacenamedmyBses・ItisthiBsheerrevelryinmusic，

amongotherthingsondiffbrentsemanticlayers，thatcausesthepattran8itionfrom

CornyKelleherin"DaresayCornyKeUeherbaggedthatjobfbrO，Neill'８，'totheCorney

withsomehowloucheaswellasfarcicalsuggestivepossibnities､Ｍｏｒｅｔｏｔｈｅｐｏｍｔ,the

phoneticassociationbetweenthetwogivesrisetothepurejollitytraile。ｂｙ"inspired'’

1mes，whichB1oomfindsuncontroUablyfiｍｎｙａｎｄａｐｒｏｐｏｓｏｆｔｈｅｍｏｏｄｈｅｉｓｉｎ･The

hilnTiousoverreactionofB1oombecomesBuchanoverridingonethateventhethought

associatedwiththeburialofhisfriendiBrenderedasamaterialfbrmusicandpoetry；

althoughwhetherthesongBloomsmgsremamssUbliminalorliterallyrisesabovethe

nminalisonlylefttothereader，Simagination、Giventhecompletelyabandonedjoy

involvedinthepassingmentalprocess,thereadermightaswelljoinmandsmgthe

songthatcannothelpbutresonateswithhisreaderlyimagination・

Thenextsequencepresentsaratherconsistentunifyingelementthatdespite

B1oomもdesultory)digressionalthoughtprocesspullsconsciousdirectionalongamore

orlesspredictableline、Thefirstsentenceexplicitlyidentifiesthelocationwhere
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B1oomisstanding・HismindseizesuponthewordsOrientallbawithoutany

particularreasonexceptthattheyevokethespontaneousemotionsthatareanowedto

bUｂｂｌｅｏｕｔｏｆｔｈｅｄｅｅｐｅｓｔｃｏｒｎｅｒｏｆｈｉｓmindPerhapstheindirectwaythename

Oriental'IbaCompanyworksitswayintohismindismeanttofbregroundtlleduality

betweenthemind/conscious/Subconscious/unconsciouslayenontheonehand，thatis

partiallyseparablehomBloｏｍａｎｄｙｅｔａｔｔｈｅｓａｍｅｔｉｍｅｉｎｓｅｐａｒａｂlebecausethe

constituentsofthelayerareultimatelyderivedfromthesubjecthimselfand,onthe

otherhand,thepersonidentifieｄａｓＢｌｏｏｍ,anobjectiveentitythatisObservablefrom

thenarrativeperspective・ThedistanceheredefamiliaxizedbecomeBakeyto

appreciatingtherandomizationofincidentsandtheoverallcentripetalteleological

powerthatareatworksimultaneouslyBThefirstthingthatisconcretizedａｓａｓentient

reactiontothenameiswarmthDeBpiteitBpeculiarlystrongimpressionB1oomfbelsit

leavesonhisunconsciouslevel,ｈｉｓｍｍｄｓｉｍｐｌｙｗａｎｄｅｒｓｏｆｆｔｏｏｔｈｅｒｔhingsthatare

derivativelyrelatedtotheideathecompanynameevoked，Asthechainofassociations

continuethedirectlinktothefirstimpressionseemstowearofTuntilBloomremembers

theprOjectedfimeralthathappenstobethebackdropagainstwhichhecangainaccess

totheｐｅｒｓｏｎｆｒｏｍｗｈｏｍｈｅｃａｎｃａｄｇｅｓｏｍｅｔｅaTheordinarilyemotionallycharged

ceremonybhowever,doesnotplungeourherointoacompletelyabsorbingsoulsearchi､g

andappropriateremimscenceaItisjustanoccasiontobemadealinkinaChainof

mentalprocessthathasbeｅｎｓｅｔｉｎｍｏｔｉｏｎａＺｆｉｍＨｎｊＺｎｍ・Anothernarrativevoice

intewenes，“Ｗｈｎｅｈｉｓｅｙｅｓｓｔｍｒｅａｄｂｌａｎｄｌｙｈｅｔｏｏkoffhishatquietlyinhalinghis

hairoilandsenthisrighthandwithsloｗｇｒａｃｅｏｖｅｒｈｉｓｂｒowandhair.,，Andtoour

mildsurprlBe,previousremarkaboutthewarmthturnsouttobeaploytointentionally；

orunintentionallyiobfUscatetherefbrentoftheabruptinte]GjectionwhichB1oommakes

whilefacingthewindowoftheteacompany6Giventhesituationalcontextitisrather

reasonabletｏｉｎｆｅｒｔｈａｔｔｈｅｒｅｍａｒｋｉＢｓｏｍｅｈｏｗｒｅlatedtoasetofemotinnnI

expectationsthenameraisesinthereader'ｓmind・However）thesuddenrecurslve

repetition,``Verywarmmorning,，'fbrcestomodifythesignificationalfbrmationand

fbistsamoreappropriatereadingoftheinteIjection，whichoccurredacoupleof

sentencespreviouslybltbecomesacaseofretrospectionThereaderiseggedonto

recogitatehotwarmdichotomyBNOtthefbrmerbutthelatter？Thatquestionshould

haveplayedamoreprominentrolebefbrewhenthereaderencounteredthepassagefbr

thefirsttime、Butthesentence,againaheadlessonetechnicaUyspeaking,dovetailed

neatlywiththecontext，withoutcausingalarm-triggeringsignificationalstrain・As

thereaderwondersabouttheimportanceoftheconsciousreiteration，whichmayas

wenbeunconscious，modificationofthesigfnicationalremodificationbecomeｓdue．
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ＴｈｅｗａｒｍｔｈｔｈａｔｈａＢｂｅｅｎｅｖｏｋｅｄｉｎｃｏnnectionwiththeteacompanyafterａＵｉｓｓｔｉｎ

ｖａｌｉｄａｓｔｈｅｔｒａｉｎｏｆＢｌｏｏｍ，sthoughtiBentwinedwiththemagicalnamealltealovers

cherish・Athirdvariationonthemeteorologicalcomment,“Ｓｏｗａｒｍ,”setshismindoff

tothedistantlandwithanitstropicalcharmsandflavorBthatareimaginedtobethe

antithesisofwhathiscityandcountIyrepresent・Themagicalname,representativeof

qualitytea(atleastinBloom'８mind)elidesintotheeast,orwhatitissupposedto

symbolize，ａｓｔｈｅｍｉｎｄｉｍｍｅｄｉａｔｅｌｙｍｅｒｇｅｓｔｈｅｔｗｏｔｏｇｅｔｈｅｒｏｎｉｔｓｗａｙｔｏｔｈｅｓｃｅｎｅｓ

ｏuttheenchantedimaginativecasementI“…choiceblend，madeofthefInestCeylon

brands・Thefnreast.”Oncethemagicimageisrecalled,themindofourheroletsitself

carriedawaytotheparadisiacalnever-neverland(Whichisverymuchreminiscentof

Tbnnyson'slotuseaterB)thatisnevermeanttobefbrBloomandothersofhisilkmthe

frigidzones・ＢｕｔｗｈａｔｉｓｉｔｔｈａｔｒｕｎＢｔｈｏｕｇｈｔｈｅｍｏmentaryreveriehismind

immersesitselfinwhichiseventenuouBIyconnectedtothestimulitheimmediate

envlronmentprovidesoriZmJmtismuZzmdjslwhatistheelementthatcanbeexplained

tobridgebetweentheseeminglyrandomevocationofimagesandthephysicaldetails

thatarepartofthetownourheroispassingthrough?Aslhavealreadyindicated,itis

theunusuallywarmweatherthatunconsciouslyletsB1oomsmoothhishairandlets

himbecomeuncontrollablysensuousaboutthesmellthehairongivesoffinspiteof

himselfAndnotonlytheindependentconditionoftherisingtemperaturethatsets

hisminddriftingofftothetropicsandaUtheirlanguidsensualitybutthecombination

ofthepresenceoftheteacompanyBloomhappeｎｓｔｏｐａｓｓｂｙｉｎａｗａｙｄｅｔｅｒｍｉｎｅ，

withoutanyinevitabilityithecoursehismindpursuesfbrthemoment、

ThereverieinaBenseisgratuitousfbrthementalimagesthatfiowfiFoｍ

Ｂ１ｏｏｍｌＳｉｄｌｅｍｉｎｄｄｏｎｏｔｈａｖｅｔｏｂｅｔhekmdactuallymanifbstedinthenarrativeBut

inthephantasmagoricandinchoatewolldoftheconsciousandunconsciousnothingis

gratuitousaseverythingisenmeshedinawebｏｆ"、白sancethatistheverydynamoof

thenarrativeasawhole・Ｎｏｔｅｈｏｗｔｈｅｍｉｎｄｉｓｗｏｒｋｉｎｇｏｎｔｈｅｌｅｖｅｌｏｆｍｕｓｉｃａｎｄ

ｐｏｅｔｒｙＢＬｅｔｕＢｇｏｂａｃｋａｌｉｔｔｌｅｔｏｔｈｅｐａｓｓａｇｅｗｈｅｒｅｔｈｅｃｕrrentreveriestartsin

earnestandtheconsciousandunconsciousworldeffloresces、AftertherepetitiouB

inteIjection,“Ｓｏｗａｒｍ,''mindもmonologuepicksupwithastaccatocollageofimages

triggeredbythewaｒｍｔｈａｎｄｔｈｅｗａｒｍ/hotEast，“choiceblend，madeofthefInest

Ceylonbrands.'，Afteranonchalantcursoryglance,whichmaynotbeimmediateand

whichperhapsarisesrecursivelyafterthereaderlymindhasreachedtheendｏｆｔｈｅ

mind，smonologueinthecurrentsegment，areanzationoccursthattherandomized

sequenceofimpressionistictｅｒｍｓｔｈａｔｂｕｂｂｌｅｏｕｔｏｆＢ１ｏｏｍ'smindinfactmanifbstsa

certainorderthatisbeyondreductivereaBonｂｕｔinsthlctivelymooredtosomethmg

－１８９－



琉球大学教育学部紀要第70集

inherentlyanduniversalisticallyhumanTherealizationmaybedelayedbutitcome8

almosthauntinglyandinexorablyidrawingthereaderfUrtherintotheunconventional

andever-evolvingworldofZZ()"BsesLABIhavesuggested,thelayerthatgrabBthe

readerlymindhereisconstitutedofvariegatedelementsbutonestrandthatcomesto

thefbreistherhythmandmusicalitythelineexudes、Thefirstinteljectionestablishes

atwo-beatprosodic，aswellasmonologic，theｍｅ・Thefbllowmgphrasesintheline

quotedreciprocatesandreiteratesthetwo-beatmotifandthenimmediatelysurrender

toandmergewithacatchyrigmarole,whichobviouslyBoundgoodtoourhero,befbre

theultimateandpenultimatewordsrepeatthethematicandprosodicfeaturesthat

neatlydovetailintothosealreadymamfbstedinthelineBloomObviouslyenjoysthe

ditty-1ikequalityhisownthoughtprocessholds、Ｂutthisprocess，althoughl，fbr

argument，ssake，ｎｏｔｅｄａｓＢ１ｏｏｍ，sconsciousthoughtprocess，ｉｔｍａｙａｓｗｅｌｌｂｅ

ｕｎｃｏｎｓｃｉｏｕｓａｎｄｓｕｂnminal,ｗｈｉｃｈＢｌｏｏｍｉｓｓｉｍｐｌｙｍａｄｅｔｏｒｅｎｅｃｔａｓｈisreBponseto

theexternalstimuli、ＷｈａｔｉｆｉｔｉｓｃｏｎｓｃｉｏｕＢａｎｄｗｈａｔｉｆｉｔｉｓｎｏｔ？Doesitmakeany

diffbrence？Ｙｅｓａｎｄｎｏ．Ⅱthethoughtprocessrenderedhereisprｅｓｕｍｅｄｔｏｂｅｕｎｄｅｒ

Ｂｌｏｏｍ，scontrolthenthewholeodditiesandpeculiarquirksspontaneouslytakmgplace

areultimatelyandcircuitouslyattributabletoBloomhimselfHowever,ifthethought

processisinfblctsubliminalandtakingplacefreeofB1oom，ｓｍｉｎｄｓｏｍｅwhereinthe

mentalspacetranscendingBloom'smtentionalityandvolitionthenitispresumedto

renectaparticulamorrathernarrative，orevenmoregrandioselyiarchitectonic，

inclinationoftheoverallauthom3Thelatterscheme，mterestmglyenough，insertsa

distancebetweenthemindｓａｔｗｏｒｋandcontamedwithinthetextandtheinterpretive，

andoftencollaborative,consciousnesBofthereader,asthestructuralintentionalityoｆ

ｔｈｅａｕｔｈｏｒｔｅｎｄｓｔｏｂｅｌａｉｄｂａｒｅｏｎｃｅｔｈｅ“innervoices，，ofthecharactersarereleased

fromtheircontroLAfterall,allthevoiceB,ｗｈｅｔｈｅｒｏｒｎｏｔｔｈｅｙａｒｅｓｅｅmmglynoating

inemptynarrativespace,needtobetiedtosubjectsthataremadetoplayactiveroles

atvariousstagesofthestoryBOnefbaturethatendowsinnervoiceswithUfband

characterismuBicandinherentpoetryinthespontaneousandoftenunorthodox

concatenationofphrases・Inthelinequotedaboveprosodicandrhythmicpossibilities

trytodetermine，ormoreaccuratelygivesbreadthto，B1oomthatwouldnot，ｆｂｒａｌｌ

３１tmaybeapropostothrowinanotherperspectiveontheissuehere・HughKenner
arguesthatitislanguagepersethatdominatesthenarrativespacewithitsautonomy
andreflexivityandmdependenceLanguage,Kennermaintams,setsthecourseofthe

narrativeandtracesitsselfsufficienttrajectorythereinwithoutnecessarily
establishinganytiestotheextra-1mgualobjectsthatlieoutsidethenminalsphere:"A11
thebook,thebook[msists],iswordsarranged,rearranged.,，SeejbJnce倉W6jbBs
(BerkeleyUCLAPress,1978),４９．
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prObabilityiexistwithouttheinchoateuncon8ciouB/consciouspartwhetherornotitiB

actuallyapartfiPomB1oomtheBUbject・SupposeitbelongstoBloomoracombinationof

B1oomandthebehindthesceneauthol;whichallthemoreincreasesthechancesofthe

latterabrogatingthesubliminalterritoryoftheBtoryEithercasewhatdoｅｓｔｈｅｇｉｖｅｎ

ｎｎｅａｄｄｔｏｏｕｒｈｅｒｏ,ｏｒｂｙｗａｙｏｆｈｉｍｔｈｅｕｌｔｉｍａｔｅａｕｔｈｏｒｂorvlceversa？Ｔｈｅａｎｓｗｅｒ

ｔｏｔｈａｔｍａｙｎｏｔｂｅａｓｓｉｍｐｌｅａｓｏｎｅｗｉｓｈｅｓｉｔｔｏｂｅ,butsimplisticaUyput，whatthe

subliminalintexjectionsandcoagulationofphrasesredoundtoisatleastpartlywhat

musicalityandprosodyandsignificationalimplicationsandamplificationｇｉｖｅｒｉｓｅｔｏａｓ

ｆａｒａｓｔｈｅｙｐｅｒｔａｉｎｔｏthecharacterstowhomtheyareobviouslyreflectedupon・Then

whatdoesthelineselected,“Ｓｏｗａｒｍ…choiceblend,madeofthefineBtCeylonbrands,'，

signifyorgiveriseto,iflrepeatwhatlhavejustiterated?ObviouS1ytheauthorofthe

voiceissomeonewhorevelsinuseofwords,notonlyinmerewordsbutenjoysputting

themtouse,whattheyproduceandwhattheautonomouswordsatplaycausetoeBfbct・

Whyautonomous，onemightask？Because，aslhavealreadymentioned，the

subliminalsphereandthesubjectivesphereastheonewhereasUbjectcarmesonhis

objectiveexistence,arepotentiallyBeparateandmdependentofeachotherinthis

untraditionalnarrative,althoughthedirectcontmloverthewordsthatengenderthe

differentsignificationalstrandsmaynotnecessarilybedecisivelyidentifiable

BecauseofthisposBibleautonomytheinherentmuBicandrhythmhavealarge

roletoplayinexpandingandconcretizingtheinvisibleandfluidinchoateworldthat

underpinsthevisibleandtraditionallylmearworldusuallymanifestedthrough

narrativecharacters・Withthatinmindletuspursuethemindlsvoicemadeaudiblein

thesamepassage､Resonatingwiththe8taccato,yearningtoneoftheinitiallme,the

monologicvoicecontinuesthewish-fUlfillingimaginativejourneybeyondtimeand

space

Thefareast・Lovelyspotitmustbe:thegardenoftheworld,biglazyleavestonoat

abouton,cactuses,flowerymeads,snakyhanastheycaUthem・WOnderisitlikethat、

ThoseCinghaleselobbingaroundinｔｈｅｓｕｎ,ｉｎｄｂﾉｂｃ色rmDI2妃.Notdoingahand，ｓ

ｔｕｒｎａｌｌｄａｙＢＳ１ｅｅｐｓｌｘｍｏｎｔｈｓｏｕｔｏftwelve、TbohottoquarreLInfluenceofthe

Climate・LethargyEIowersofidleness.(ｐ７１）

ThemuBicandprosodicpatternthatlieBunderthetextessentiallyremainsthesame

Thetwo-beatreintroductionofthegeographicallocationrepeatBthepatternsetinthe

linequotedabove・Thesentimentthataccompaniesthe‘`fareasf，amplifiesand

enlargesuponthenuancesexudedbythepreviousline・Thepartthatproceedsfromthe

geographicalidentificationalsoratherneatlycorrespondsto“madeofthefinestCeylon

brands'，inrhythmandsignificatoryrelationtOitsprecedent・Bothofthemmanifest
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fbur-beatstaccatoprosodyandexplainwhateachprecedentcanpossiblybeinterpreted

toramifyintheunconsciousrealm・Ｉ、色cｔ“interpreted，iBakeyhereWhoiB

interpretingandtransmogrifyingthepositedpBeudo-themesintoacertaintypeof

rhythmicandmusicalantistrophicrhapBody？Ｔｈｅｑｕｅstionmightseemrather

irrelevantbutseeingthatthenarrativeiBteemingwithpossiblyevolvingsubject

positionswemightaBwellfUrthermspecttheliminalandBUbliminalmanifeBtationB

thatrendersowelltoproBodic/music/poeticpatterning・Atwo-beatpatternfbrcesitself

outofthetextwiththereiterationofthetropicalthemewithatwist,“thegardenofthe

world.'，Thethemeisdevelopedintoconcreteimagesthatgraduallyfbrmafluidpattern，

``biglazyleavestonoatabouton,cactuses,nowerymeads,snakylianastheycallthem.”

Despiteitsunconscious/ConsciousoriginthenneObviouslyfbrmulatesanintentional

patterningwhichcanopenuptoacumousspacewherethesubjectbehmdthevoice

becomestantanzinglyindefiniteOnonelevel,aslalreadyhinted,thelinemanifbsted

isarenectionofthesubjectwhoisactuaUyObservingtheexternalscenerythatever

chaｎｇｅｓａｓｏurheroshiftshisphysicalandconsciouspositioninthetemporaluniverse、

Theluxuriantandverdanttropics,thelanguidairbsensuallassitude,pricklyflorathat

iBdefinitelynoｔｏｆｔｈｅｆｉＰｉｇｉｄｎｏｒｔｈａｎｄａｔｔｈｅｓａｍｅtimeineverywaysuggestiveofthe

vlgorouBinstinctivemasculinealmostprocreativefbrce，andpamperingheady

luxuriancethatisnnkedtothesensuous，sinuousexoticaandanthatwhichthe

enchantingtropicsseemtopromisetothepopulaceintheirantipodes-autheseimages

arewishfUlcompensationsfbrsomeonewhoisconvincedofhisdrabexistenceandfrigid

monotonyofhisdailylives・Inotherwords,thespontaneousconcatenationofimages

isamereextenBionofourhero，sthoughtprocess，whichratherparadoxicallyisnot

exactlyasBpontaneousasonethoughtwhenheencounteredtheline・ButonfUrther

mspectionotherpossibnitiessuggestthemselveswhenthelineevlncesanartifIcethat

isnotquiteidentifiablewiththecharacterwearepursumgbutsomehowdetachedfｒｏｍ

ｈｉｍａｎｄｙｅｔａｔｔｈｅｓａｍｅｔｉｍｅｌｉｎｋｅｄｉｎａｗａｙｔｈａｔｔｈｅａｒｔｉｆｉｃｅｒｂｏｔｈｐｒｅcedesand

proceeds笠ｏｍｈｉｍ・Theshadowypresenceheredetectedｉｓｉｎａｗａｙｎｏｔｏｎｌｙｔｉｅｄｔｏ

ｔｈｅｃｈａｒａｃterbutalsotothevoicethatimmediatelyprecedestheinteIjectionofthe

character-thevoicethatsmacksoftheauthorialpresenceandseemBtosupplyafixed

andreliablepointofviewbThetargetinterjection，fbronething，aboundswith

architectonicresidueBWhichwithouttheintentionalityoftheinvisiblepresencewould

betooprosodicanyeffectivetobepassedonassimplyoccurringinthefertilemindofan

artisticanytalentedjournamst・Thenquid，leisurelypacesetbythedecidedly

deliberativeandsensuouB1ySelfLrenexiverhythmandtempo(theitalicizedconsonantal

valuesｉｎ“ねｚｙ｣bavestombatabouto、…fbwerymeads,snakynanastheycanthem'，

－１９２－



平良：Facticity,MusicandPoe位yoftheUnconsciousinUysses

andemphaticaccentedBoundvaluesgivento"noata6outm，ａｎｄ"sna灯雄nasl，'fbr

example)mustnecessarilypointtotheredundancythesituationWhichthemomentin

timeg1vesrisetotendstoexclude・However)ｔｈｉｓｉｓｎｏｔｔｏｂｅｔａｋｅｎｔｈａｔｔｈｅｌｉｎｅｉn

questiontotallynegatesapossibledirectlinktothesubjectivepresenceofourhero・

Noticethesomehowo河ｍｏｒｏｎｉｃｉｍａｇｅｓｔｈａｔｍａｙｏｒｍａｙｎｏｔｄｅrivefromthefblmiliar

fbatureslocatedinourhero'srealm･Forinstance,theelisionBloommakeBbetweenthe

"fareast"(china,fbrexample)andlndia/Ceylon,asidentifiedasthelocalewherethｅ

ｆｉｎｅｓｔｔｅａｉｎtheworldisproduced,ａｎｄyankingtogetherofflowerymeads,thelatter

certainlyevocativeofthenorthernclimesuchasEnglandandlrelandratherthanthe

luscioustropicslndia/Ceylonandthefareastareassociatewithinthemind､Butthe

mereeffbrtofcombiningthereifiedimagesthatarisefroｍｏｕｒｈｅｒｏ，swishfUlfilling

consciousmovewiththeconcreteObjectsthataremooredtohisempiricalsphere

signifiｅｓａｓｉｇｎｏｆｌｉｍｍａｌｅｎｔｉｔｙｔｈａｔｉｓｓｉｍplyallowinghisconscioussubstratato

congealinalegiblefbrm、Thustheredundancyandtheincompletenesstraceablein

thelinenotonlypotentiaUynegateeachotherbutalsopossiblyamplifytheroomfbr

multivalencyofthesubjectthatcanbeattributabletothevoice

TheinteliectionsthatfbUowalsopointtothesubjectiVemultivalencyBLetme

quote

WOnderisitlikethat,ThoseCinghaleselobbingaroundmthesun,ｉｎｄｂﾉbe｣動ｎｊＤｍａ

Ｎｏｔｄｏｉｎｇａhand,sturnallday8Sleepsixmonthsoutoftwelve、IbohottoquarreL

InfluenceoftheClimate・LethargybFloWersofidleness、Theairfeedsmost・

Azotes・HothouseinBotanicgardens・SensitiveplantsWaterlilies･Petalstoo

tiredto.(ｐ７１）

Thenrstsentenceisbothaquestionａｎｄｃｏｍｍｅｎｔｏｎｔｈｅｉｍａｇesthevoiceit8elf

delineatedofthemagicaltropicsintheprecedinglineRegardingthesubjectposition

itmayormaynotdirectlycorresponｄｔｏｔｈｅｖｏｉＣｅｔｈａｔｍａｎｉｆｂｓｔｅｄｉｎｔｈｅpreceding

liminalcogitation・SomeofthefbaturesthesentencemanifbstsseemfblirlyObvious、

Becauseitisanincompletesemence,inasensethatitisgrammaticallyidiosyncratic，

thesentencedrawsthereader'sattentiontoitsstructural“lack.,，Ｏｎｃｅｔｈｅｌａｃｋｉｓ

ｐｅｒｃｅｉｖｅｄａｓｓｕｃｈｂｙthereadenheproceedstointerpretittofillinthegapthatseems

toliebetweendistinctivevoicesbefbreinvestingthesentenceitselfwithappropriate

meaningNeedlesstosaybtheprocessisnotnecessarilystraightfbrwardltis,onthe

contraryjrifbwithambiguity）indeterminacyandBignifIcatoryresistance・AUthese

featuresthattendtoamplifymultivalencyonvariouslevelsrecursivelyturnreaders，

attentiontotheincompletenessthesentenceitselfmanifests･Itisafterallacyclical

processthatperpetuanyattemptstoholdbackｔｈｅstratifiedmessagesthesentence

七
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supposedlycontains、Thesentence,becauseofitslack，alsotriestoidentifythe

subjecttowhomtheliminalvoicearisingfromitbelongs,Asthelackbecomesthe

prominentfbaturemthereaderlymind,thelatterproceedstolocatesomesignificatory

elementswithwhichthelackissomehowcombinedandmeaningfUllyconcatenated・

ABthelacunaissatisfactorilyconnectedtotheBubjectivematrix,thereaderlymind

concludesthatthesentenceperfbrmsadeclarativeroIeandproceedstolinkitwiththe

appropriatesubject・Itisagainacyclicalprocessthatinvolvesthereaderaswen

HoweveBevenwhnethefbaturesnotedabovetendtoemphasizetheunivocal8ubjectto

whichthevoicemanifbstedisconnected,itdoesnotprecludethepossibilityofsubjective

multivalencyfomoccurringThepossibilityofmultivalencyseemstoarise,orrather

prolifbrate，inthenebulaeofintervocalconnections，whichinthisinstanceis

manifbstedbyaconcatenationofsyntacticallyindeterminatesentences・

Thesecondsentenceinthequoteinaｗａｙｅｘｐｏｕｎｄｓｏｎｔｈｅｃｏｍｍｅｎｔｍａｄｅｉｎ

ｔheprecedingsentence・Ｂｕｔｃｏｎｔｒａｒｙｔｏｔｈｅｉｍｐｒｅｓｓｉｏｎｏｆｉｍmediacythesudden

inte1jectionalsentenceevokes，thesecondonecannotavoidsnaggmgavarietyof

extraneouselementsthatmayormaynotbeimmediatelyperceivedasspontaneously

arisingfromtheliminalsphere・Theelaborationofthekindtextuallymanifbstedmust

necessarilyindicatethetemporalextenBion，whichthefirstsentencesomehow

circumventsfbritspresumedverisimilitudetothesubconscious・Ifthesubjective

multivalencyproliferates,itisthistemporalexpansionwhichthereaderperceivesas

occurringinthenarrativespacethatgivesachancefbrtheinvisiblehandtoloom

behindthescene・Ｏｎｅelement，aslhavealreadytouchedupon，thatisinevitably

broughttothefbrewhenwediscusstemporalexpansionﾉextensionistheinherent

musicalitytheliminalinteljection8posse８s・Thefirstword，“wondem，，inthe

perambulatorycontext，prOjectsinthereader，smindcertainbuoyancybwhichthe

two-beatinteljectionrepeats，Thesomehowcomical“Cinghalese，,enhancesthe

rhythmicimageryandmoodestaｂｌｉｓｈｅｄａｌｒｅａｄｙａｎｄａｔｔｈｅｓａｍｅｔｉｍｅreinvokesthe

exoticismthefbLreasternandtropicalmotifbroughtin、Thebuoyancyiscontinuedas

theactualphysicalmovementisintroducedbythethree-fbotdescriptivereiteration，

whichisamplifiedbyasimilarprosodicBtructureoverladenwithtropicalexoticism，

``dolcefblrniente.,,Thefbllowingcomment，“Notdoingahandもｔｕｒｎａｌｌｄａｙｌ，,almost

divertsthereader，smindfUrtherintothetropicalfbLntasythesubject,fromwhomthe

voiceiscoming,isrevelinginatthemoment・Becauseofthedistancefipomtheobvious

narrativevoicethatappearedanumberoflinesabovethepresentinte]iectiontendsto

developitsautonoｍｙ;１eavingthevoiceandthereaderlymmdintheimaginativeworld

thatiseverwidening、Theapparentlazinesstheimageimpressesthereadeｒｗｉｔｈａｎｄ
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theconcomitantyearningfbrsuchapamperedstatesendsthenarrativemoodfarapart

fromthenortherncnmatethisstoryissetagainst・Theoverall`Iaziness,'ｔｈｅｍels

reiteratedinthefbllowmginte】qjection,"S1eepslxmonthsoutoftwelve.，，Butbecauseof

thedevelopmgrevelryandthedistancefromtheostensiblenarrativevoicethatis

clearlyidentifiableanumberofnnesprecedingthecurrentone，thehandofthe

invisiblecontrolleｒｏｎｃｅｍｏｒｅｚｏｏｍｓｏｕｔｏｆｔｈｅｍｕｒｋｙｂａｃkgroundtothenminalken，

whichthereadershareswiththeplaｙｅｒｓｉｎｔｈｅｓｔｏｒｙＢＦｏｒｏｎｅｔｈｉｎｇｔｈｅｐaired

inte】qjectionsseemtoexudeaBenseofredundancyWhichltoucheduponpreviouslyBThe

initialelaboration,whichthefirstpartofthecurrentpairpartiallyperfbrms,gradually

meldsintooverelaborationasthesecondpartObtrudesasapossibleredundancybItisa

matteroftimeandconsciousness，Themoreconsciouseventscramintoaneeting

expanseoftemporalflowbthemoreconstraintstheentirenarrativesetupseemsto

imposeonthereaderlypsychelnotherwords,asthenaITativeeventsaretranslated

intoadescriptivetextualfbrm，thereaderhasamoredifficulttimebeuevinginthe

authenticityofthepsychoscapethatisopenmgupbefbrｅｈｉｓｅｙｅＢａｎｄａｌｌｔｈｅｍｏｒｅｓｏａｓ

ｔｈｅｅｖentsrefbrredtobecomeovercrowdedinthetextualspaceWhentheredundancy

isrecognizedassuch,aspossiblytakingplaceinconjunctionwiththecurrentpair,then

theartificeofthesupposedlyorganiclinecomestothefbreandtheinvisiblepresence

whichthereaderlymmdhasbeenregisteringsomeplaceinhisliminalsubstrataleaps

beyondthetextualspaceandimprintsitBsignatureuponeverysinglemanifbstationof

themindeventhoughitmaybelongtoanindependentothenThesuspicionofa

supra-sUbjectivepresencethatnagsthereaderbecomesevenmoretroublingasthenext

intexjectionaddBmoregratuitouscomment・Iftheungrammaticalityisanyindication，

theinte】dectionsthatpopoutofthecurrentsUbject，smindarecompletelyaleatorylthe

orderandcontentofthesentencesdependentonlyonrandomizedwhimsicalitythat

swaysthemoment，spsycho-physicalBtateltisalsocuriousthattherandomization

andmcompletionofBentencesanowfbrdifferentorderofvoicestoentermtothe

inter-narrativerealmasthereaderlymindtriestodecodevarIousvestigialBignsupon

recognitionoftheredundantiterationsthatareunderpinnedbythepeculiarreceptivity

ofthesentencesmarkedbyrandomizationandincompletion，NeedleBstosayitwo

fbaturesjustmentionedarealsoanindicatorofadiffCrentlevelatwhichthose

inteljectionsaretobeseizedandprocessedbythereaderlymind・Thecompleteness

anddefinitedirectionantywithwhichtheauthoritativenarrativevoiceisinvestedare

easydemamatorsfbrwhichliterarytraditiongiveBfilllsanction・Thataspect，ａｓｌ

ｈａｖｅｔｉｍｅａｎｄａｇａｍｎｏｔｅｄ，isaconcomitantpartofthenarrativestrategyand

undeniablyBo・HoweveriwhatdisturbsthepureandsimpUsticvocalandsubjective
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differentiationistheshadeBandresonancesofmusicantyandproBodicvestigesthat

cannotbeeasnydisentangledfromtheartificeoftheauthorialBubject,orwhatcouldbe

termedasauthorialinterventioninautonomouscharacterdevelopment・

Whatthenallowsthealeatoryauthorialinterventiontogetinvolvedinthe

linearconcatenationofthoughtprocesses,whichthetextualdescriptionincorporatesby

resortingtodrastictechnicalmeasuresalmosttothediBtractionofthereaders？Itis

exactlythischancinessandrandomizationthatcharacterizesthewaythoseliminal

inteIjectionsaremanifbstedWhatiscuriousaboutthemisthattheycanbe

interpretedasevolvingbothspontaneouslyandthroughacarefUlandyetseemingly

organicstructuationalplanthatisattributabletoonlyoneultimatesourceoftheentire

narrativeThesimultaneityofthesubjectpositionsandthecreationofspacethat

glvesrisetosuchcontradictorypresencesarethefbcusofmystudynowaBIfUrther

delveandexaminethenuctuatingandindefinitelimmalvoiceslaidbareinthestory

Theinterjection,"Ibohottoquarrel,'，isinawayarecursivestatementreachｉｎｇａＵｔｈｅ

ｗａｙｂａｃｋｔｏｔｈｅｔｈｅｍａｔｉｃｄeclarationinitiaUytriggeredbytｈｅＳｉｇｎｏｎｔｈｅｗｉｎｄｏｗ

(=legendsseenthroughthewindow〕４ButitalsofUnctionsasacontinuationofthe

lazinessandlethargythetropicsevokeinthemindofthesubjectnowinfbcus、The

ideacongealedaroundthefareast/tea/Ceylon/tropicsiBcompletelygratuitousthatrises

fromthevacuityoftheidlesubjectwhotriestofmitwiththe/buj画sancehederivesfrom

thewordsthatspawnfUrtherimagesoffimandjoyiwhichthesubjectcravesinthefirst

placeandviceversa・Butinthecrackbetweenthe“seamless'，thoughtprocessandthe

gratuitousand，whichmayBoundratherparadoxical,spontaneousconceptualimages

thewordsprovideliestheshadowofthehandthattrieBtodisguiseitselfaspartofthe

orgamcwholethevoiceinascendancyhopefnllycontainsandsubsumes・Nowthe

inte可ectionjustcitedtracesacircularmoveandwithitalapseoftime,nomatterhow

smalltheintervaLTheprocessiseitherconsciousorunconscious，oraBafbIctitious

alternativeexactlywhatIstated，thematic・Insupportofbothitissignificatorily

repetitiousandprosodicallyresonantwiththeprecedinginterjectionslhavecited

TheambiguitylembroiltheinteZjectionwithissimplytoemphasizethatan

unconsciousmindtendstograspanddivideaninchoatephenomenonintoacertain

４AsHughKennernotesinhis"Homer，sSticksandStones,，，life、tangibleobjects，
howeverinsignificantandordinarytheymayBeem,countgreatlyinDYynssBshThey
fUnctionadequatelyfbranyofthenminalexpansionsthatensueuponmind'Scontact
withwhatKennercalls"cupsandsaucers,chairsandtables,sticksandstones､''０nthis
particularoccasionitiBthe``legendsoflead-paperedpackets，，thattriggeralengthy
consciousperegrination,albeitthelegendsmaynotneceBsarnybeadirectcauseofthe
latterasthesUbjectpositionsdivergeeverysmglesecondAsfbrHughKenner，S
argument,seejZHmesjb)moBQualTGI?(）'６(1969),２９８
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patternandcomprehensiblemanageablebitsbefbreproceedingtothenextphasethe

perpetualmobiletemporalaxisrushesit・Therhythmicpattern,whichmerelyaids

themindindealingwiththeever-shiftingcircumBtances,bothphysicalandpsychical，

cannotbemoreorganicinthiBbio-reflectiveBense・Howeventhisspontaneous

renexivityfbrtheveryreasonljustmentionedopensthedoortoauthorialintervention、

InthetextualworldorganicrenexivitydoeBnotoccurunlesstheultimatesubject

designBcompleteautonomyofthevoiceBthatariseinthefictivespace・Ｂｕｔｔｈｅａｃｔｏｆ

ｄｅｓｉｇｎｉngautonomyimpliesthattheauthoralwaysreservestherighttosuspendthe

veryautonomyheputative1ygrantstothosevoicea5Thereiscompetitionbetweenthe

subjectsthatareconstitutedinthenarrativespacelnterestinglyenough，the

competitionmayperhapsappearasanamicableconnuenceofconsciousenergyThe

targetinterjectionisfbllowedbythetwo-fbotsurfacingoftheconsciousenergyb

"Influenceoftheclimate.，,Needlesstosayithisincompletesentencehastobefnledinby

thereaderinordertoopenuptheconscioushorizonthathasbeendevelopingfbrｓｏｍｅ

ｔｉｍｅｍｔｈｅｔｅｘｔ、ＴｈｅｐossibilityofBupplyingthe“misBingpart”isunlimited,asthe

sentencecanbesplicedandincrementedinnumerouswayBdependingonhowthe

prevloussentenceisinterpretedandhowthecurrentandtheotherinteIjection8are

positionedsubjectivelyietc・Inresistingandhelpingthereaderｌｙｍｉｎｄｂｏｔｈｔｈｅ

"autonomous"subjectandtheinviBibleauthorialpresenceareincomplicit・Nowthey

areinvolvingthereadersasweUintheever-wideningcircleofBignificatory

reconstitutionandevolutionanddevelopment・

Ｌｅｔｕｓｔｈｅｎｊｏｉｎｔｈｅｌｉｍｍａｌｔｅｘｔｕａｌｇａｍｅｔｏｓｅｅｈｏｗｅａｃｈｏｆｕｓｓｔａｎｄｓ

ｒｅｇａｒdingthehighlydecenteredconsciousspacethatiseverrecreatedineachotherも

mind・Whenthesubjectthinks，“Notdoingahand'ｓｔｕｒｎａｌｌｄａｙｉ”hemaybe

verbalizingastatesuchtropicalpopulationisin,anideawhichmaybeexpandedas,“Ｉｔ

ｉｓｓｏｈｏｔｔｈａｔｔｈｅｙｍａｙｎｏｔｈａｖｅｔｏｄｏｅｖｅｎａｈａｎｄ，ｓｔｕｒｎａｌｌｄａｙ，，Ｂｕｔｔｈｅincomplete

５Convenientlyenough,theauthorcouldfmrtherrecedeintoaseeminglyneutral
diBtancewherehemerelywatchestheautonomouschamcterBandconsciousnesses

evolvethroughaperspectivalandmanipulativeconstructcumactiveagent,whom
JamesMcMichaelcansJamesybThefbllowingisaratherlengthyquotationfiPomhis
UO月ssesandjtJsZ｡b巴(Princeton,NewJersey:PrincetonUniverBityPresB,1991),３４
JamesyisanillusionconstructedbyJamesJoyce・ItiBthenlusionofanimpersonal，
omniscient,debt-freemteUigencethatisthoroughlyindiffbrenttowhatitknowa
WhneldonotfbrgetthatapersonhasconstructedtheimpersonalJame8y…,what
JoycehasconstructedinmJ用ssedpeculiarnarratorisatoncesoimpersonalandso
pervasivethatitcompeIsmetosuspendmydisbeliefandthinkofthenarrativeas

jhmeq)′sandnotthewriter'８.ＪａｍｅｓｙｉＢｔｈｅｎａｍｅｌａｓｓｉｇｎｔｏｍｙｔｈｉｎkmgthat
ZZO用ssDsissueswhollyhPomanimpersonalintelligenceandnotfiPomthepersonwho
constructｅｄｈｉｍ．

－１９７－



琉球大学教育学部紀要第70集

sentencemightaswellbeinterpreted，aBIhavealreadynoted，‘`AhotweatheriB

conducivetosuchlethargythattheymightasweUsitaroundanddonothing.，'The

ellipsisinthesentenceissoindefinitethatitspawnsothersignificatorypossibilities・

Theverbalizationheremayaswellbeareflectionofthesubject'sdesireprOjectedontoa

distantpopulationThesentencemaybepaddedｏｕｔｔｏｍｅａｎ,``Ｉｗｉｓｈｌｄｉｄｎ，thaveto

worklikeaslaveThinkofthosedistantpopulationwhojustlazearound.，'Theremay

beanotherlevelatwhichtheconsciousmanifestationmaybeinterpretedWhatifthe

associationsofCeylontea，tropic８，１ushvegetation，perpetuanybloomingnowers，

lethargyjsultryaimparadisiacalcontentment-allthesehavebeengraspedevenbefbre

theyoccurinthemindofthepresumedcharacterandorderedandelaboratedina

mannerthatmostsatisfiesthatoverarchingsubject？Ａlevelwhererandomization

becomesnotasimplealeatoryoccurrencebutacalculated,aestheticstructuation？Then

theincompletenesscomestoimplynotonlythepartthatisrenectiveofthesubject

beingcreatedinthenarrativespacebutalsooftheintentthatcomprehendseverything

thatariBesiｎｔｈｅｓａｍｅｓｐａｃｅ・Theincompletenessinthatsenseisaresidualtraceof

subjectsinCreation・ThelacunaleftopeninthesentencesBignifiesaspacefbr

interpolationbothfbrthereaderandtheauthorａＢｔｈｅｙｔｒｙｔｏｄｅｖｅｌｏｐａｎｄｅｎｃｏｄｅａｎｄ

decodetheliminalautonomousintentlyinginandunderthetext.Infblct,avarietyof

possibleinterpolationseachincompleteoneBaccrueareevermodifiedasthereader

movesonwiththenarrative、Thesentencejustdealtwith,"Tbohottoquarrel,''fbr

instance,doesnotnecessarilyentaildrinkmｇａｎｄｅａｔｍｇｉｎｔｈｅｍｉｎｄｏｆｔｈｅｓｕｂｊｅｃｔ

because`Theairfbedsmost.,，Whatissuppliedinthemindofthereaderisdeniedfbr

themomentassomethingthatdoesnotcoincidewithwhatispresumablyconceivedin

themindofthesubjectinquestionButthesubliminalverbalizationthatisreifiedin

thetextissomethingthatdoesnothavetocongealmthemannerindicatedunlessitiB

willedassuch、Awilnngsublimmalverbalizationthatistobeeavesdroppedonseems

fUUofcontradictionsRecognitionofthethoughtprocessthatisbeingdevelopedand

interpolationofincompletesentencesthatareconstantlymodifledareconcomitantpart

ofthenarrativespherethatconstituteBZZO’巴ＳＢＳ・Letusgobackalittletothevestigeｓｏｆ

ｍｕｓｉｃａｎｄｐｒｏｓｏｄｙｔｈａｔｍａｙｏｒｍａｙnotinvolvetheartificerandthesubjectbeing

createdthroughhim・Theconcatenationofellipticalinteljectionspresentsacertain

dittyisheffbctthatisalsoaidedwithasomewhatstaccatorhythm・Combinedwiththe

monotonousrecurrentrhythm，whichtheprocessofensionhelpstoaugment，the

passageglvesrisetoabuoyantandboisteroushumoBwhichisakintocomedicbathos・

Apossiblepuninvokedby“F1owersofidleness，'inconjunctionwiththepreceding

tropicalimagescannothelpbutopenｕｐａｗｏrldofchivallythatis,ratherparadoxically
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andwhichismostcertainlymtended（ｉｆｌｄａｒｅｓａｙ）bythe8hadowyartificen

underpinnedbywhattheheadytropicalflowersepitomize，emphaticallynotby

somethingspiritualandnOblewhichisneverthelessslightlytingedwithbare1y

repressibleBensualityAtthispointtheconceptualparallelismbetweenthe

paradisiacalsouthandthefiFigidnorthtakesaratherabsurdturnandcongealsina

sentence，“theairfbedsmost,，，which，ｔｏｓａｙｔｈｅｌｅａｓｔ，isridiculouslyfilnnyfbrthe

extremeselfsmugnessitexudes．Thebatheticturncontinuesasriddle-1ike

inte可ectionsfillinthenarrativespace、Theｗｏｒｄ`qAzotes,,couldhavebeensUbstituted

byanyothercandidatethatexpressesthesenseoftropicalitJilazinessandlethargyb

Whatthisparticulartermsignifiesis,orratherselectionthereo2isagaiｎａmatterfbr

interpolation、Itcouldreflect,ormadeto,renectonthesubjectbeingdevelopedoron

themvisiblehandthatisultimatelyresponsiblefbrthealeatory(-seeming)selectionof

words・WhateverthecaBe,`《Azotes，,ｄｏesfUlfillitsfimctionasanevocativetermthat

atthesametimebringsinsmughumoronitstail、Eitherwayielhpticalinterjections

contributetocomplicitdevelopmentofliminalBpherebetweentheartificerandthe

subjectsmvolvedandalsothewilnngcoUaboratorwhomterpretsandinterpolateBthe

narrative

Thehumorousstraincontinuesinthenextinteljection,"HothouseinBotanic

gardens.，,AsintheprecedingmteIjectionsitcontainsintertwinedsentimentBthat

prqjectbothtotheelementsinthenortherncmmateandliteral/tropologicalrefbrences

tothetropicalBphere､Whatmakestheinte]iectionBobatheticallyhumorousiｓｔｈｅ

ｍａｎｎｅｒｉｎｗｈｉＣｈｔｈｏseinherentlydisparateelementsareyankedtogether・Theidea

representedbythehothouse,ｏｆcourse,referstothesultryconditionthesｕｈｊｅｃｔ

ｉｍａｇｉｎｅｓｔｏｂｅｔｈｅｎｏｒｍｉｎｔｈｅtropics・Ｂｕｔａｔｔｈｅｓａｍｅｔｉｍｅ，itmightaswell

refbrencethekindoｆｓｅｔｕｐｔｈａｔｉｓｎｎｋｅｄｔｏｄｉｓｐｌａｙａｎｄｓamphngandtransplant

incorporatedasabotanicgarden、Theideabehindonereadingoftheinteljectionis

strictlyapplicabletoandalmostcertainlyderivedfromtheenvironthatisopposedhere

tothetropics、Buttheconceptcontainedintheinte1qjectiondoesnotnecessarilylimits

itselftotheobjectsassociatedwithB1oomlssphereofactivity;ratheritcaneasily

comprehendwhatistropologicaUyindicatedo珂佐omanotherperspective，whatthe

termsintheinteZjectioncouldnterallymean,Thenexttwo-fbotinteZjectionfunctions

inasimilarmanner，Ａｔａｇｌａｎｃｅ“Sensitiveplants，，seemtocontradictwhatthelush

vegetationimpuesandalmosttrytoelideintothetemperatefloraoftensungby

pastoralpoetsofthenortherncnme・Buttheoscillatingimageryturnsbacktothe

tropicalthemeandresultｓｉｎｗｈａｔｔｈｅｈｏｔａｎｄｈｕｍｉｄａｉｒｏｆｔｈｅｔropicshelpstothrive，

"Waterlilifbs,，，althoughhereagainthewaterli､eｓｉｍａｇｉｎｅｄｍｉｇｈｔａｓｗｅｌｌｂｅｔｈｅｋｉｎｄ
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coUectedasasampnngfbrdisplaybythoBewhoarecurlousabouttheOthe工The

predominantone-,two-,andthree-beatinterjection8BeamlesB1ylayerdualandtriple

significatoryharmoniesandaUowthereaderlymindtoBomnolentlytakeintheir

contentasifwhatistakingplaceisthemoBtnaturalthinginthenarrativecontext、

Howeventhethematicdevelopmentmanifbstedinthepas8agedoesallowrevelatory

momentsinwhichtheshadowoftheartificerthatisalmostindistinguishablefromthe

subjectbeingdevelopedherefbrcesitselfontotheconscioushorizonofthereaderly

mindltissubtlebutneverthelessdetectableinsofblrastheenipticalinteIjections

havealayerthatisevembydefinitionandrathertautologicaUyinthatsense，

interpolatable・Letusinterpolatethen､Ｗｈａｔｉｓ“HothouseinBotanicgardens'，made

redundantoLorwhatisthepartthatneedstobefilledinbythereaderlymind?Inone

sense,theinterjectionmayappropriatelybereadtomean,"Itmustbelikea`Hothouse

inBotanicgardens.，，，Atanotherlevel，itcouldbeinterpolatedandreadas，‘《Azotes

remindsofa`HothouseinBotanicgardens."，Atstillanotherlevel,theellipsismaybe

roundedouttoconstituteaBentencelike,`(Anappositeimagetosupplyinconjunction

withtheprecedmgimageswouｌｄｂｅａ‘HothouBeinBotanicgardens."，Orthe

significatoryrangemightstretchtoBomethinglike,“ｉｔｍａｙｂｅｓｍｙｂｕｔｉｔｉｓｓｏｍｅｈｏｗ

ｆｉｍａｎｄfUnnytoinvokea`HothouseinBotanicgardens'atthisjuncture.''ｏｒeven,"fbr

noparticularreasonlettherebｅａ`HothosueinBotanicgardens,anditseemsandletit

becongruouswiththerest.，，Thewholegamutofpo8sibilitiesmanifbstsavarietyof

sUbjectpositionsthatareoftenoverlappingandothertimesdiverglngand,atonelevel，

thetwooccmrlngsimultaneouslyk61tisinthissignificatoryandinterpolational

parallaxthatonecouldtracethestructuralintentwhichiBwell-hiddeninthepreBumed

textualautonomyBrbronething，themissingpartsedgeoutthereiterativerhythm

andbarestheartificethataresplicedintotheliminalprocessesandatthesametime

amplifythethematicnowthatisbeconnngeverBocomedic,selfLconsumed,ａｎｄｙｅｔ

6TheundefinabintyofthesubjectorsubjectpositionBhasbeenpointedouttimeand
again・ExpoundingupontheslipperypaternalityoftheliminalinteZiectionB,Andre
lbpiadevelopsafbnowingargument：
B1oomtakesoverandreactivatesdiscourBesfbrmedoutsidehim,fbrwhichhetakes
responsibiUty-uptoapoint…theB1oomianutterances,ｅｖｅｎｗｈｅｎｔｈｅｙａｒｅｏｆｈｉｓ
ｏｗｎ`Creation，,takeonanaspectofcoUectivecrystalUzation,ofclich6・Theproperly
B1oomiandiscoursesandtheexteriordiscoursesarefinaUyallequivalentinasortof
unstableequilibrium…Themostpersonalutterancemaytakeonanaspectofcnch6，
andthemostshopwornstereotypeoftenfindsitselfpromotedtotherankofan
originalfbrmulationSee``TheMatrixandtheEcho:Intertextualityinmysses,''trans・
E1izabethBenandAndreTbpia,inedaDerekAttridgeandDaniel亜rre珂
夙,st石tmctuImistビスzyCBfEbBz2)msfmnthem1ench(Cambridge:CambridgeUniver8ity
Press,1984),１０８．
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detachedandoffhandThesefbatureＢａｒｅcarriedontothenextinteziection,`Petals

tootiredto.，，Theinsouciantand8mugimageryinvokedhereisenoughtogive

momentumtothecomedicreveriethathasbeensendingthesubjectandallthoselinked

tohimonanimaginativeandinterpolativejourneyfbrquiteBometime,whichinfnctiB

aninstantthatmayoｒｍａｙｎｏｔｂｅｒｅｇｉｓｔｅｒｅｄｂｙｔｈｅｍｉｎｄＢｏfalltheactorsinvolved

withouttheinterventionoftheUltimateartificerButwhatdoesthemte]iectionmean，

orhowiBittobeinterpolated?Asinthepreviousexamples,inavarietyofways・HYrst，

continuingtheideathatrunBthroughthepassage,theinteZjection,"PetalBtootiredto,，’

ismeanttoepitomize,orevensymbolize,thesensuallethargythe"tropics，，unfbldB・In

thatlight,theellipBiscanbeneshedouttosignifyl"inthelethargicatmosphereeven

thepetalsofflowersratherstaystiUｔｏｓａveandsavorthemoments・''０fcourse,there

canbenodefinitivemterpolationtogiveafixeddirectionwherethementalenergy

shouldnowjinclusiveofthementalenergyofthesuhjectdirectlyreferencedandofthe

readerandoftheultimateartificeｒａｓｗｅＵＴｈｅｕｎｆｉｘａｂｉｌｉｔｙｍａｙｂｅａｎａｄvantageinthe

narrativecontextbecausethepotentialoffLhandednesBtendstogettranBmogrifiedinto

acomedicstrainｔｈａｔｉｓｉｎｉｔｓｔｕｒｎｆｉｎｄＢｉｔＢｗａｙｔｏｐｅrsistandpermeatethenminal

spacethatisdevelopedtriangularlyBThistimethebathetichumonwhichsoundsever8o

detachedbecauseofthenonchalanttonethatiBamplifiedbytherhythmicstaccato

repetition,resultsinselfdeprecation,ormorelikeinastatewherethesubjectdoesnot

commithimselftotheverbalmanifbstationofthethoughtprocessbeingdeveloped

here､７Atthispomt,thetropicalthemeinitiallytriggeredbythesignonthewindowhas

beendnutedtoameretangentialassociation,whichmayormaynotbeactuallyrelated

totheinitialcatalyst，andthestrainthatmostlyarisesfromthesubstrataofthe

mind/textualinterjectionbecomeslangｕｏｒｉｏｒｄｅｓｉｒｅｆｂｒｉｔｔｈａｔｍｉｇｈｔａsweUbe

interleavedwithamoreentertainingsensualityevokedandrecreatedbytheimagesof

comedicvalue・

Theseriesofinterjections,仕０ｍ"Petalstootiredto,'to"Imaginetryingtoeat

tripeandcowheel,”indeedfbregroundstheproceBsoftranBcending,orsUblimatingthe

initialcatalyticincidentasthemindincessantlyworksonituntiltheinitialincident

７１tmaybeapropos,albeitratherbelated,toaddthatJoycehimSelfconBideredDかsses
"fimdamentallyahumorouswork.，'FailuretoseeitassuchbymoBtreadersmystified
andevenexasperatedｈｉｍ・ConfbrArthurPoweriCbnu'巴I石臼kjbnswzjEhjZTmesjhJ川cCled・
C1iveHart(Chicago:UniversityofChicagoPress,1982),８９．RichardEllmannalsohas
aninterestinginsighttooBfbrintoJoyce'SviewonDZ(）HssBsinjZmzesjh)nDe(Oxfbrd：
OxfOrdUniversityPresB,1959,revbl982l
Thepityisthepubncwilldemandandfindamoralinmybook,orworsetheymay
takeitinsomeserlousway;andonthehonorofagentleman,thereiｓnotonesingle
seriouslineinit.(pp523-24）
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becomesalmostarenectionoftheimaginativeproweBsofthesubjectinvolvedmitBut

itisthesubjectthatisinvolvedthatshouldbetheObjectofourinvestigationatthis

point・Thesearchfbrthesubjectpositionbringsusbacktotheissueofsupplymgthe

ellipticalintersticeswithappropriatecontextualsignification,nomatterhowdivergent

itmaybe，Aslalreadypointedout，thereisceItaincockysmugnessasｔｈｅｎminal

chunkyinterjectionsaremanifbstedThesentimentalmostoverwhelmstheinitial

associationsfbritsownsakeandletsthesubjectrevelintheplayonwhateververbal

effluviathatrisefiPomeachprecedingimaginativeassociation・Becausethetropicsare

associatedwithever-bloomingvegetationandbecausetheOrientisoverwhelmingly

conflatedwithnirvana-Buddha-China-Ceylonandwaterlilites(itgoestheotherway

round,needlesstosay）theideasthatcongealfromallofthesearetransposedto

lethargyi1anguorandmotionlessfulfillment,“Petalstootiredto,，，whichatthispoint

suddenlyopensupasatori-ennghtenment-likehorizoninthesubject'ｓmind・Outof

manylayersofsignification，onelayerthatfbregroundslethargicassociationis

continuedontothefbllowmgmte可ection,“S1eepingsicknessintheairJ，，Butone

signincationalpossibilitydoesnotexcludetheothermoremysticalone、Itmightas

wellbeinterpretedasspncedintowhateverthephiloso-religiousstrainmightentail，

suchasmeditation･Buttheselayersarealsolaidinamorecomprehensivesetupthatis

constantlydecenteredbytheinherentflippancythetoneimplies・Indeed,ｔｈｅｒｅｉｓａ

ｖｏｉｃｅｔｈａｔｄｏｅｓｎｏｔｔａｋｅｔｈeideasthatreifyineachinterjectionasworthbeing

pursued8Thesequentialpriorityi8ratheroverturnedandthesignificational

possibilitiestheconBciousreificationgivesrisetoeachtimethechunkystaccatoimages

arefbrmedareseizedfbrtheirｏｗｎｓａｋｅａｎｄｄｒｏｗｎｅｄｉｎｂａｔｈｅｔｉｃｈｕｍoｎNotehowthe

liminalinterjection,`Walkonroseleaves,，'bothconnectstotheprecedingimageryand

divergeBhPomitinthatthepresentonedoesnotstrictlyadheretothetropicalnoraln

otherwords,itisinsomesenseindependentofthefbrmeranddevelopsandexpresses

thesuhject,simaginativeflightashereactsandinteractstowhattheprecedingimages

suggesttoｈｉｍａｓｗｅｌｌａｓｔｏｗｈａｔｔｈｅｍｏｍｅｎｔｉｎｔｉｍｅｏｐｅｎｓｕｐｆｂｒｈｉｍ・Ｔｈｅｉｄｅａｓ

ｓｕｇｇｅｓｔｅｄｔｏｈｉｍｎｏｗｍａｙｏｒmaynotbestrictlyrelatedtowhatwentbefbre,orfbrthat

matterwhatgoesafter．

BThejntingandjiltednonsequitursthataresooftendisplayedinUIJ月sBesneatly
contrastwiththewhite-heatedrarefiedimaginationthatisputtoserviceinAnnrtlmr
ofWbeAm怠tasaI6[ｍｇｊ４２ｍ(London:GraftonBooks,1988)：
TheinstantofinspirationBeemednowtobereflectedfiFomallside8atｏｎcefroma

multitudeofcloudycircumstanceofwhathadhappenedorofwhatmighthave
happenedTheinstantflashedfbrthlikeapointoflightandnowfromcloudoncloud
ofvaguecircumstanceconfUsedfbrmwasveningsoftlyitsafterglowbO1Inthevirgin
womboftheimaginationthewordwasmadenesh.(ｐｌ９6）

－２０２－
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Theimaginativehorizonthatisconstantlyevolvingandexpandingmay

perhapsbemorecomplicatedthanasingleBequentialsUbjectmvolvementcouldallow

RathenitmaybemorelogicaltoBupposethattheconditionsandBituationsthatreify

arearesultofvarylngsubjectpositionBwhichintheirturnkaleidoscopicaUyandsubtly

changeandinnuenceeachother・Acaseinpointisthefbllowinginterjection,"Imagine

tryingtoeattripeandcowheeL，，ＩｔｉｓＢｏｍｅｔｈｉｎｇｔｈａｔｔａｋｅｓｏｎｅｂｙｓｕｒprisefbrits

abruptneBsandBeeminglackofsequentialityBHoweventhemereBurprisefnctorshould

notdeprivethecontinuingsubjectoftherighttowanderaroundinhisconscious

"ratiocmation.'，Indeedthechanging8ceneryeachpasslngmomentprovidescould

easily"distracﾋﾟ'thesubjectintosomethingelsethanwhathehasbeenpursuingmhis

mind,orthecurrentimaginativeexpansionmaypossiblybetangentiaUyrelatedafter

alltowhateverthetropicalthemeepitomized・ＢｕｔｃｏｕｌｄｔｈｅｒｅｂｅＢｏｍｅｏｔｈｅｒｆａｃｔｏｒ

thatisvestigiallylbundtobeinvestingthewholenarrativespacewithrandomization，

toneandobtuseabruptnessthatnevertheleBsdeterminesthewayliminaldevelopment

isconcretized？Ｗｈａｔisitthatcouldpossiblybridgetheapparentgapbetweenthe

mterjection,``Walkonroseleaves,，'andthesentence,``Imaginetryingtoeattripeand

cowhear'？Isthereanycausalrelationbetweeｎｔｈｅｔｗｏ,oranythingthatcouldexplain

thetransitionfromonetotheother？Seeminglythereisnone，ａｔｌｅａｓｔａｓｆａｒａｓｅａｃｈ

ｃｏｎｓｉｄｅｒｅｄａｓａｓignificatorychunkcompletetoitsｅｌｆａｎｄｏｎｉｔｓｏｗｎ・Thetransition

betweenthetwoiBobviouslyasabruptasanythingthatshouldsurprisethereadenwho

mayorｍａｙｎｏｔｂｅｗｅｌｌｐｒｅｐａｒｅｄｆｂｒａｎｙｎａｒｒativecontmgencies、Onethingthat

strikesone,howevemsthesentencestructureofthelatter､Itis,technicallyspeaking,

imperative，withaverbprecedingtherest，andgrammaticallycomplete，withno

structuralelisionrecogmzable・Thegrammaticalshift，ｉｆｉｔｉｓｏｆａｎｙｉｎｄｉｃａｔｉｏｎ，

coincideswiththeapparentchangeinthoughtprocess,asthesubjectcutshimselfOff

fromthedominanttropicalthemethathasbeenevolvingauthewayfromthesignon

thewindowandstrikesofftoasomehowenigmaticgustato1yexplorationThe

nippanthumorthathasbeenente1tainmgandatthesametimemystifyingthereaderly

mindperhapsgivesncensetothesubjecttodistancehimselffromtheflowofthelinear

mentalandimaginativeenergyandseizｅｏｎａｔｈｅｍｅ，ornon-themeperhaps，that

threatenstobecomeasarbitrarilyidiosyncraticastheimaginativemmdcurrentlyin

ascendancywills・Itisnotavisiblesignthatoverwritesitselfonthepresumedliminal

fblCadeoftheiｍpliedsubjectbutthecrisscrossingofmentalenergiesthatpermeatethe

liminalspacebeingdepictedwhichcannothelpbutrevealtheteemingnexusof

sUbjectivecurrentsthatliehiddenunderthetextualstasiB・Butonceagain,aslhave

mentionedthismanyatime,themultivalentsubjectivepositions,orratheritspotential，
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doesnotexcludetheposBibnityofabruptBhifbinmentalprocessasonereadingofthe

passageObviouslysuggestsThestructuralchangeintroducedbytheimperative

sentencequotedabovecertainlysignalsaBequentialtendencythatiBdistinguishable

fromtheonethatprevailedmtheprecedingintexjections・Thenextsentencesurprises

thereaderwithitsstructuralconfbrmitytowhathehasexpecteditwouldtake・With

itBprosaicunsingularitythiｓｏｎｅａｌｍｏｓｔｔｕｍｓｔｈｅｉｍａｇｉｎａｔｉｖｅｗｏrldhehaBbeen

constructingsincetheinceptionofthisnon-linearandnon-traditionalworktopsy-turvy

an｡，whichisratherparadoxical，di8organized、Theshiftindirectionofthought

processisreiteratedandtherandomizationevidentinselectionofeventsmadebythe

subjectisreconfirmedasthesubjectobviouslyfbrcesthedirectionthemindisgomg

fUrtherａｗａｙｉｎｔｏａｎａｌｅａｔｏｒｙｐａｔｈ，‘Ｗｈｅｒｅｗａｓｔｈｅｃｈａｐｌｓａｗｉｎｔｈａｔｐｉｃｔｕｒｅ

ｓｏｍｅwhere?'，Thecontingentnatureofthewaythethoughtisevolvinginthesubjectls

mindisevidencedbythenon-committaltonethesentenceevokes、Insteadoftheidea

broughtoutwiththecomcidenceofthesentence，anythingelsecouldhavebeen

manifestedatthisparticularjuncture・Ｔｈａｔsuggestsapossibintythattheideas

associatedwithonesubjectcouldaswenbeasBociatedwithsomeoneelseWhatare

thesubjectpositionsthatanowsuchnuidpositionality？Ｔｈｅｙｍａｙａｓｗｅｎｈａｖｅ

ｓｏｍｅｔｈｉｎｇｔｏｄｏｗiththewayliminaldevelopmemisstructuredandthewaythe

ultimateauthorinsertshimBelfintothenarrative，albeiteverBosubtlyandalmost

alwaysembeddedwiththesubjectsthathavepresumablyestabushedanobjective

existenceinthena1Tative、

Thefbllowinginterjectionmomentarilytakesthereaderlymindbacktothe

tropicalthemebecauBeofitsevocationoｆｔｈｅｈｅａｔ，１eisurelyexOticismandcultural

otherness、Butthelinktotheprevioustropicalreveriesturnsouttobetenuousand

arbitrarZatthemost・EvocationoftheDeadSeascenerymerelyfunctionsasan

interludefbrthesubject'Ｓｍｉｎｄｔｏｒｅｖｅｌｉｎｓｍｕｇｉｍａｇｉｎａｔｉｖｅｃontentment・Ifthe

previoussentence,“ＷｈｅｒｅｗａｓｔｈｅｃｈａｐｌｓａｗｉｎｔｈａｔｐｉｃｔｕreBomewhere?，'wasoneof

theconcatenatinglinkBfbrthemindtoexploreunlimitedimaginativepoBsibilitiesthat

aredependentoncontingencies，thenthecurrentoneisalsocharacterizedbyBuch

aleatoryattributethatariseshomandresultinnoabsolutementalpath，which

neverthelessdeterminesthewaytheliminalworldisdevelopedThecasualnesswith

whichtheliminalworldismanifbstedismdeedechoeｄｂｙｔｈｅｂａｔｈｅｔｉｃｈｕｍｏ囚

nonsequentiality(orrathercasualsequentianty)andfacetiousnesswithwhichtherest

ofthepassageisfilled､Ａｎｅllipticalsentencefbrcesthereaderbackintotheinchoate，

spontaneousliminalphaseoftheBUbject・ThenDIzse9mmrthatisindeedthesalient

featureofthemindworlddevelopedheregivesthesubjectacertainprerogativetobe

－２０４－
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non-sequentiallyarbitraryinthewayhismindwork８．９Buttherandomizationreified

hereisnotatotaloneThereiscertainlogicanddirectionalitytoit,ifseenfiPoma

certainperspective・Thenon-committalandinterpolativeinterjection,"Couldn2tsink

ifyoutried:sothickwithsalt,，，doesfbnowfiPomthepreviousinte]qjectionwithoutmuch

Btretchofimagination，althoughtherelationbetweenthetwoiBnotnecessarily

inevitable．（Thesameargumentcanbemadeaboutitastheonelemployedpreviously

toprovethenon-sequentialnatureofconcatenationbetweenmanyoftheliｎｋＢｉｎｔｈe

passage.）Howeve喝ｗｈｅｎｉｔｆＵｌｃｒｕｍｓａｓａｆｎｒｔｈｅｒ“ratiocination，，pomt

non-sequentialityObtrudestothepointofabsurditybTheimmediateevidenceappears

inthefbnowingsentence・Startingwitharatherrigidfbrmulaictone,thesentence

promisestooverwhelmthereaderlymindwithitslearnedprofUndityuntilthepettish

nonsequentialityripsaparttherigidpseudo-scholarlysurfnceandfbrcesthemindto

cometoagrindinghalt・Theabsurdityconcomitantinthebatheticimaginative

efnorescenceisreadytoburstintoaguff悟lwwhentheBubjectputsastoptoit,"BecauBe

theweightofthewatenno,ｔｈeweightofthebodyinthewaterisequaltotheweightof

the.'，Butthemindpersistsandpursuesthecourseithasbeentakingfbrsometime､It

takesrecoursetoahigherlawthatcanBubsumealltheramificationsand

concretizationsthatarepredictablyderivedfiPomit・Nosoonerthanthescholarly

exerciBehasbeenattempted,however)themindjumpsbackintimetothehighBchool

dayswhenvividmemorableeventstookplace，includingthoseinvolvingVbLnce、

Despitethememorabilityofthescenesthephoneticvaluesthesubjectattachestoeach

wordassociatedwiththescenesareg1venprommenceandthethoughtproceBsthatisin

fUnswing,asitwere,isexpeditedthroughtheeuphoriaandthemusicthesubject

BConveyanceoftheworldoutthereormsidethemind,withitsconcomitantnUidity
andpotentialruptureoftemporallinearity;throughthemedimLmofineluctable
languagehasbeenseizedasanessenceofthestoIyfbryears・Iwinquoteextensively
fromjhmeSji回りmpeJAChj肢jbzﾖﾉ｣htmdtJctjbn(NewYbrk:NewDirections,1960),xi-xn,ｂｙ
ＨａｒｒｙＬｅｖｉｎ,whichalsosugge8tBthepervasivepresenceofaviewpointthatkeeps
Joyce'Sworkfrompossibledismtegration：

Ｚ砂ssesignoresthecustomaryfbrmalitiesofnarrationandinvitesuBtoshareanux
ofundiffbrentiatedexperienceWearenottoldhowthecharactersbehave;ｗｅａｒｅ

ｃｏnfrontedwiththestmmzlithataffbcttheirbehavio略andexpectedtorespond
sympatheticallyTheactofcommunication,thebondofsympathywhichidentifies
thereaderwiththeboOk,comesalmosttooclosefbrcomfbrt，Thepomtofview)the
principleoffbrmWhichhasservedtointegratemanyamorphousnovels,isintimate
andpervasive・Joyce'Beffbrtstoachieveimmediacyleadhimtoequatefbrmand
content,toignorethedistinctionbetweenthethingsheisdescribingandthewordshe
isusmgtodescribethem､Inthisequation,timeisoftheessenceEventsarereported
whenandastheyoccur;thetenseisacontinuouspresent.(ｐ８７）
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himselfenjoysandhearsinhisratiocinationloThe“crackingr'fingeljointsleadsto

"collegecurriculumP，andthelatterglveBwayto"crackingcurriculum.'，Themusicthat
pG

thesubjectletspermeatethenarrativespaceinfbctseveryoneinvolvedinitandthe

absurd/giocosohumorcarriestheconsciouBstreamalonguncontrollablyb

Theoverabundanceofliminalenergyanｄｉｎｅｒｔｉａｏｆｉｔｈａｓｔｏｂｅｓｏｍｅｈｏｗ

ｃｏｎｔａｉｎｅｄｉｎｏｒｄｅｒｔｏｇｉｖｅＢｈａｐｅｔｏａｓｅｅｍinglydisintegratinginchoateliminalworld、

Theultimatecontrollerinthefbrmofathird-personobjectivevoiceintervenesand

providesasignpostiｎａｎａｔｔｅｍｐｔｔｏｍｏｏｒｔｈｅｗａｎｄｅｒｉｎｇｍｉndstothetangible,linear

sphere,``Heturnedawayandsaunteredacrosstheroad'，（Notethatthecallfbr

consciousrealignmentisevenaccompaniedbyafbrmalparagraphindentation.）But

theverypublicdeclarationisfbllowedbyanextremelyprivatethought,whoserefbrence

almosteludesthereaderlymind,１eavinghimmoreorlesspuzzled・Ｔｈｅonefbllowing

upontheheeloftheenigmaticinte1jectionisalsointherealmoftheprivate・The

balancebetweenthepublicandtheprivatesoonbreaksdownandtheenergythat

pushesthenarrativealongleanstowardthepUblicrealmwhenall-seeingobjectiveview

intervenesanddescribeswhattranspires，`qＡｓｈｅｗａｌｋｅｄｈｅｔｏｏｋｔｈｅｆｂｌdedFreeman

fiFomhissidepocket,unfbldedit,ｒｏｌｌｅｄｉｔｌｅｎｇｔｈｗｉｓｅｉｎａｂａｔｏｎａｎｄｔappeditateach

saunteringstepagainsthistrouserleg・''１tisagainamerecontingencythatresultsin

producmganewspaperoutofｈｉｓｐｏｃｋｅｔａｎｄｉｔｂｅｉｎｇｒｏｌｌｅｄｕｐｔｏｂeheldasifitwerea

swordcumstick、Unlesswecountitassymbolicallyimportant,whichmayaswellbe

fbritsrefbrencetothetitleandwithitsconnotativeimportanceasafbrmationofa

modernepic，thesequencethatisbeingdepictedisanotheraleatoryrealizationof

non-eventthatwouldnotbeworthfbregroundingexceptthatitleadstothenext

inteljection,whichgrowspotentiallinkstoanumberofthoughtprocessesthatprecede

it､ＯｎｅｏｆｔｈｅｏｂｖｉｏｕｓｌｉｎｋｓｗｏｕｌｄｂｅｔｏｔhespeedofafbllnngbodyiwhichinitBturnis

madeacopulatothesubjectlscollegedaysbywayofVblnce．Ａnotherassociationthat

canbemadeｗｉｔｈｔｈｅａｉｒｂｅｉｎｇｒｅｉｎｖｏｋｅｄｉｓｔｈｅｌethargic,stagnantandsultryairthe

tropicalthemeisramifiedinto，Butoneofthecurlousandinterestingfbaturesofthe

narrativewearedeanngwithiBnon-sequentialityandrandomizationofincidentsand

thoughtprocessesthatmayormaynotcorrespondtowhatwentbefbrethem

1olnfactthequestionofmusic,tropologyandprosodyfbundintheworkcouldalsoopen
upanotherissueofwhatRobertH､BellinhisJbmse2ﾂﾞbusJb,月ＤＢ(Ithaca,ＮｅwYbrkI
CornellUniversityPress,1991)callspolyphonZwhichnotcoincidentallyisUnkedto
bathetichumoriorgeneralcomedicslant,ｉｎ、､５５日ea

ThetermsandpunsaptlycharacterizeJoyce,sencyclopedicwork,areceptivehostto
manydifferentvoices,sothatitsworldispolyphonic,“allincludmg,'ａｎｄ
“chaffering'一whichpicksupthefblrraginousimplicationsofchafTandincludesthe

oldmeaningofteasing,jesting,orbantering.(ｐ２）
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temporarilyorstructuraUybOnthisoccasionitassumesaslightlyoddsignifbiatory

importanceinthattheairinthetargetinteljection,"Carelessair:justdropinto8ee,，'i8

noteasilyidentifiedastowhosesubjectpositionitisissuingfrom,orfbrthatmatten

whoBesubjectpositiontheentireinteljectionismooredto、Unnkethepreceding

liminalinteljectionsitispatentlyambiguous，particularlyasittriestoevade

perspectivaldefinitionthereaderlｙｍｉｎｄｔｒｉｅｓｔｏｉｍｐｏｓｅｏｎｉｔ・Ifitwereissuinghrom

thesubjectwhoiswalkingtowardthepoBtoffice,theinteIjectionbeingverbalizediB

nagginglyredundantandevenawkward・ＢｕｔｉｆｉｔｗｅｒｅｍｅａｎｔｔｏｂｅｉｎｔｅｒｐｒｅｔｅdaB

issuing丘omtheobtrusiveauthomthen,thepresentinterjectiondoesnotconfbrm

grammato-syntacticallytｏｔｈｅｆｂｒｍｕｌａｔｉｏｎｔｈａｔｈａｓｂｅｅｎｔｈｅｉｍｐｌｉｃｉｔｎｏｒｍｏｆｔｈｅ

"invisible'，artificenWhatifitdoesnotbelongneiｔｈｅｒｔｏｔｈｅｏｎｅｏｒｔｈｅｏｔｈｅｒ？Where

doesitbelongproperly？Ｏｒｉｓｉｔｔｏｂｅｒｅｇａｒｄｅｄａｓｂｅｌｏｎｇｉｎｇｔothemboth

simultaneouslyandyetatthesamemanifbstingacharacteristicthatisoutsideofthem

both?OristheinteIiectionmeanttoassumeallthepotentialsignincationbeinghinted

hereandfUrthermorecapableofendingandslidingintoanactualconversationwiththe

clerkatthepostoffice？Ｔｈａｔｉｓ,ｉｔｔａｋｅ８ｐｌａｃｅｂｏｔｈｕｎｄｅｒａｎｄａｂｏｖｅｔheliminalken

simultaneously？ThefbnowmgiterativephrasesfUrtherbafnethecircumscribing

attemptbythereaderlymindasthephrase,“persecond,,，dashesanyhopeofmaking

senseofthesituation，ｏｆｗｈｉｃｈｔｈｅｐｏｓｔｏｆｆｉｃｅｈａｓｔｏｂｅａｐａｒｔ，ｏｒｓｏｔｈｅｍｉｎｄｉｓ

ｎａｔｕｒａＵｙｌｅｄｔｏｃｏｎｓtruelnsteadofpaintinganimagethatisbasedonthepresent

moment，thephrasenecessitatesthereaderｌｙｍｉｎｄｔｏｄｒａｗｂａｃｋｏｎｔｈｅｐｒｅｃｅｄｍｇ

ｉmagethatisassociatedwiththeweightofthebodycumfallingobjectcumhighschool

dayscumDeadSeaTheredundancyandtherecur8ivenatureofthethoughtprocess

dragthesubjectintoarigmaroleoftautologicalcircularityoutofwhichhehasnohope

ofescapingandinwhichhemerelyletshimselfgo・Onlythattheauthorialandobjectivｅ

ｖｏｉｃｅｉｓｔｈｅｒｅｔｏｒｅｍｉｎｄｈｉｍｏｆｈｉｓｍｉｓｓｉｏｎｔｏｔhepostoffice,“FromthecurbBtonehe

dartedakeenglancethroughthedoorofthepostoffice，，Unliketheambivalentsubject

positionsthattendedtocOnnatethediffbrentvoicesassignedtodiffbrentcharacterB

andfUnctions，itistheseemingunivocalitythatstrike8thereaderaBeachvoice

alternatelyandbusilypopsupdemarcatingitsownkenofauthorityhere・Astaccato

rhythm,anunmistakablesignofamindatwork,returnswithavengeance,albeitfbra

moment・Thisheavilyellipticalseriesofinterjectionswouldbeasenigmaticastheother

onenotedaboveifithadnotbeenembeddedinastructurethatlimitsitssignificatory

rangetoareasonabledegree､Themutualdemarcationofsignificatoryrangesuggests

thatthetwoareindeedincomplicitywitheachothermordertogenerateanuidworld

thatisalmostdirectionlessandmchoateunlesssomesignpostsareplacedatstrategic
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momentsandplaces，ｅａｃｈｆｒａｍｍｇａｎｄｐｏｉｎｔｉｎｇｔｏｔｈｅother・InthiBpasBagethe

third-personObjectiveremarksanddescriptionshelptheembeddednminal

inte]dectionsinamannerthatisintelligibletOthereaderlymindandyetnotsolimited

astoberenderedunivocalinsignificationandfimctionalityTheheavilypunctuated

thoughtprocessheremanifbstedasarefbrencetothepreviouBthoughtprocessismade

manageablebecausethemoveｍｅｎｔ，bothtemporalandextensional，givesan

appropriatecontexttotheliminalinte1Hjection,whichwouldbeotherwiseenigmatic,to

saytheleast・Ｉｆｌｇｏｂackalittleandfbcusontheconcatenatedinterjections,“Per

second,ｐｅｒsecond・Persecondfbrevelyseconditmeans,'，ｔｈｅｙare,aslhavealready

noted,givenarefbrentialsignificationthatharksbacktotheprevlousinteZjection

linkedtotheoveralltropicalthemeThatisoneaBpectoftheinterjectionallinethat

inifiallyshowstothereaderlymind・ButwhenthelatterreacheBnearlytheendofthe

currentpassageheisremindedofanalternatefimctionthetimerefbrencemighthave

intheoverallschemeofthenarrative・Itnotonlyevokesthenon-sequentialnnktothe

speedofthefallingobjectandallthoseimpingeduponitbutalsoitiBmaderelevantto

thebusinesBhoursofthepostofficeoursubjectisvisitmglndeed,everysecondcounts

asthesubjectnearshisdestinationandtheclosingtime,hepercelves,impends・But

thepresumedprivatethoughtBthatObtrudewithoutanyconsiderationfbrtheir

comprehensibnitytothereaderlymind(whichisthewaytheyshouldbeiftheyareto

remainstrictlypnvate)wouldpossiblypossessnotangentialrelevancetothepUblic

reahn,whichincludeseverythingthatisapartfromthesubjectlsmind,includingthe

readerandotherswhoaresupposedtomaintaintheirautonomouslimmalBpheres，

unlesstheauthorialhandanocatesdefinablesignificationalsemesatstrategicpoints・

Theseemmgalternatingvoicesthereader1ymindhearsareinfactincomplicitinthat

senseinordertocreateameaningfUlspacethatcomprehendsboththepublicand

privaterealmsandallowthemtoorganizethemselvesinareconstitutivemanner、

Withoutthiscomplicitysuchconcatenationofinte可ections,“TbolateboxPosthere・

NO-one､１，，，，wouldbecometoocrypticandellipticaltoconveyanysensetothereaderly

mindWithoutthesituationalsignification，whichgivesrisetothecontext，the

complicatednuancesthatarisefromtheconcatenationwouldbeimpossibletoenterthe

publicrealmandwouldcertainlyremainwithintheboundariesofthenebulousprivate

oneOfcourse,thereisanarrativealternativetostrictlylimitandsuppreBsthe``private

thoughts?，withintheprivaterealm,allowingtheinchoateandmultivalentsignification

toseepouttothepublicrealmUndersuchcircumstancesthesignificationhanded

overtotheotherconsciousnesseBcanneverbecomerenderedintosomethingthatis

univocallydefinableandmthatsensetrulysharable・Fbrtunatelyfbrthereader)ｔｈｅ
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authorfbrthemomentchoosestomaketheprivatethoughtBdecodable,althoughnotin

alimitedandselfLrestrictingsensebutinawaythatindicatestherangewithinwhich

liminalinteljectionsaretobeexpandedandrefbrencedandreconstituted､Withthatin

mindletuslookattheconcatenatedinterjection8quotedabove、

InthestaccatointeIjection,"Tbolatebox・Posthere・No-oneln.,'，thefblcticity

oftheauthorialhandandtheunmediatedspontaneousliminaleruptiontakeplaceboth

simultaneouB1ybFbllowingupontheheeloftheobviousnarrativevoice,whichexplainB

thecircumstancesinwhichthequotedconsciousmovetranspires,theinteIjectiongives

asenseofabruptshiftanddrasticbreakfromthenarrativeObjectivitythathastaken

thesubjecttothecurTentspatialpositioninthephysicalasweUasnarrative

coordinatesAsithappenedbefbre，theobjectivedescriptioncircumscribesthe

unlimitedpossibnitiestheconsciousintenjectionholdsandgivesthereaderameans

withwhichtosignificatorilytacklethetargetinteljectionThecrypticnnemightpan

out，‘`ｉｔｍａｙｂｅｔｏｏｌａｔｅｆｂｒｔｈｅｂｏｘ,''０ｒ“ｉｓｉｔｔｏｏｌａｔｅｔｏｏｐｅｎｔｈｅｂｏｘ?，，orother

interpolatedsentencestｈａｔｍａｙｏｒｍａｙｎｏｔｂｅｒｅｌａｔｅｄｔｏｔｈｅｏｎesgivenhereThe

liminalinchoateconditiondoesnotprovidepathwaysthroughwhichtoreachthecoreof

theconscioussignification，atlea8tinaconditionwhereitmaintainsitsabsolute

autonomyandindependenceHowever）theframedstructureinwhichthepresent

inteIjectionismanifbsteddoesallowfbrglimpBesattheBignificatoryChunkswithwhich

thetotalsignificationcouldbeconstituted・Inotherwords，theinchoateconscious

sphereisnottotanyindiffbrenttothereaderlyattempttodecodethecommunicable

messagespotentiallycontainedintheinteIjectionalconsciousreification・Becauseof

thesignpoststhereaderrecogmzesthroughoutthepasBageandtheaccumulationofthe

fblctitiousstructuralitythenextline，“Posthere,，，toobecomesmterpolateable，which

otherwisewouldremainwithmtheorbitofprivateincommunicabilityLInastate

wheresignificatorybitsarebothwithintheprivateandpublicrealmsambiguityever

remainswhentheinte1jectionsareinterpolatedlsthetargetnnetobeinterpretedas，

"herelamfinallyatthepostoffice,''０ｒ``Ｉｃａｎｐｏｓｔｍｙｍａｉｌｈｅｒｅ,，，orasaderivativeof

thelast,“Ｉｃａｎｐｉｃｋｕｐｍｙmailhere,'，ｏｒｅｖｅｎＢｏｍｅｔｈｉｎｇｅｌｓｅｔｈａｔｉＢａＢｅｑｕaUyvalid

andsupportedunderthecimumstances?ShorterinteliectionsgetshorterinthisBer1es、

Ｔｈｅｎextoneisjustablockofstructuationalandsyntacticalcomponent,whichin

mauspiciousmoment8wouldｂｅｆｂｒｅｖｅｒｌｏｓｔｉｎｔｈｅｌｉｍｂｏｏｆｓｉｇｎｉficatory

indiffbrentiationHoweve四thefblctitiouBhandthrustBitseHmtotheinterpretational

circleandallowsthereconstitutiveproceBBto8etin・Whatiscuriousaboutthisshort

inteljectionisthatthestaccatorhythmthataccompaniestheseriesofinterjectionsnow

enablesthelinetoramifyintoaliminaleruptionandanauthorialinterpolationto
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definethestateinwhichthesUbjectispositionedatthisjuncture-thetwoprocesses

andresultantconditionsthataremherentlyheterogeneousifwemterleavesubject

positionsintothewaymteljectionsareinterpretedandinterpolated、Dotheyalsogo

intandeminthepresentoneinthatthetargetinteljectionsimultaneouslyrefbrstothe

moment-to-momentphysicalmovementthesubjectissupposedtobeexhibitingandto

thesubject,scorrespondingreactiontoit,perhapswithemphasiBuponthefbrmer？A

kindofslowmotioncoverageofwhatiBtakingplace？Theinte】qjection，“No.one,，,

Certainlyencouragesthisreadingasthereaderlymindquicklygraspsandincorporates

theproceedingveryfragmentaryinterjection・

Bytheendoftheseriesofinte1dectionsthemind'seyeofthereaderisseeing

theactionableliminalexpressionspanoutmovementbymovementratherthanthe

unconsciousrealmtoreachoutwithitsfactitiousmessagesattributabletothesUbject・

Perhapsitismoreaccuratetosaythatbothtakeplacesimultaneouslywiththereaderly

mindandeyesmadequiteactive・Theactionthatsimultaneouslyoccurswiththe

consciousmovei8infbIctfbregroundedwiththeovercrowdingofviewpointsandsUbject

positions・Ａｓｓｏｏｎａｓｔｈｅｍｉｎｄｒｅｇｉｓｔｅｒｓ“I､,'，whichbothannouncesthatthereisno

likelihoodofotherpeople``1,,,atthislatehourandthesubject，sactualmovementthat

resultsinhisenteringtheofHce,anactualconversationtakesplace,WhichpresUpposes

anotherindependentpresence:`iArethereanylettersfbrme?，'Thisisthemostnormal

narrativetypethatisusuallyseenintraditionalstorytelling・Asubjectasksifthe

postmistresshａｓｓｏｍｅｔｈｉｎｇｔｏｇｉｖｅｔｏｈｉｍａｎｄｔｈｅｑｕestionisputativelyreportedbya

reliablethirdparty;whoneverthelessremainsunobtrusivelyhiddenbehindthescene、

Theinnocentstructure,howevenbringsthevestigialartijHcertothefbrehomwherehe

hasbeeneverimpliedthroughtheellipticalinteljections・Ｉｎａｓｅｎｓｅｔｈｅｄｉｖｉｓｉｏｎ

ｂｅｔｗｅｅｎｔｈｅｎon-traditionalandtraditionalstructuresmerelyshedslightonthe

ubiquityoftheineluctablepresenceoftheartificerthatcannotbecompletelywipedout

fromtheintricatelycOncatenatedepisodescomprehendedunderthetitlemysses，The

interrogativesentenceisalransparenteruptionoftheobjectivepresencewhichwe

knowasareliablesourceofthesituatiOna1reconstituter，ThesituationaldeHnitionis

continuedontothenextcircumstantialde8criptionappendedtotheactualdialogThe

artificerwhomtrudesintothenarrativeasanlmmistElkablearbitratorofthenarrative

maintainshissUbjectivevalencewellintothecurrentpassagewheretheliminalvoice

andtheObjectivepresenceofthereliablesubjectgraduallymergeandsubstituteeach

otherinthemurkyrealmoftheunconscious/conscious・Itisonereasonwhythenext

seriesofapparentinte可ections,"Noanswerprobably8Wenttoofarlasttime,，，bothdoes

anddoesnotsurprisethereaderwithitsabruptnesaTheseemingplivatethought
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impliedmtheinte1qjectionsareturnedintoacompletelyBhareablepubncthoughtat

thisstagewhiletheidiosyncraticByntacticalellip8isvaliantlytriestoevadesmooth

fbrmalizedcommunicationbetweenthesubjectinquestionandthemindthattriesto

imposeasignificatoryBhapeontheliminalconcretizationltistruethattheliminal

portionisdistinguishabｌｅｆｒｏｍｔｈｅｒｅＢｔｂｙｔｈｅｒｈｙｔｈｍａｎｄｐｒｏBodicpatterning

embeddedmtheeUipticalinteljectionsbuttheyarenolongersigniHcatorilyresisting

elements，draggingthecontainedmeaningandnuanceseverdeeperintotheprivate

sUbjectiverealm・Theyareratherauxiliaryenhancerofcommunicationthattakesthe

readerlymindeverdeeperintothenmiｎａｌｄｅｐｔｈｓａｎｄｙｅｔｌｅｔｓｈｉｍｇｏｂａｃｋｔｏthe

objectivepublicspherewheretheconsciousinterfblcingbecomespossiblewithever

greaterunderstandingoftheinchoaterealmsoftheprivateminds、Itmayseemrather

curiousatfirstthatsuchoddverbalinteljectionsareatallinscribedtobeconveyedto

thereade正Butwhatagamutofliminalandsituationalnuancescanbemadesharable

bydintofthem1Thatisamagicoftheartificerwhopatientlyhidesbehindthetextand

yetallowsampleexpansionofprivaterealmswhileneverinfblctyieldingthecomplete

sovereigntybothoverthe"autonomous”consciouBnessesandthenarrative…
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InysBeBのConBcious/Unconsciousに見られるFacticityと音楽的パターンについて

JamesJoyceのU1yssesはその特異なConscious/UnconBciouB描写のため、意味的に含蓄

された部分の多い作品として知られている。この論文ではテキストに言葉として明示され

ない部分に主に着目して、myssesのConscious/Unconsciousの流れに何が起こっている

のかを叙述部の背後に見え隠れするFacticityや音楽的（prosodic）パターンなどを中心に

分析、そして検証してみた。
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