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TheMmdandthePhyBicalWOrldinMrs・Danoway

KatsuakiTyATRA

ltgoeswithoutsaymgthatVirginiaWOolf，ｓｊＭＺ１ａＤａＺﾉbwzXJ'isnotexactlya

conventionalbook・Ｔｈｅｐｌｏｔｏｆｔｈｅｎｏｖｅｌ，asmostreadersexpectit，doesnotdevelop

linearlyanddoesnotpresentastructurethathelpsprovideObviouscluesastohowthe

charactersaresituatedtoeachotheronfbrthatmatter,againstthebackgroundthat

rarelycongealBsufficientlytothedegreethatreadersfbelcomfbrtablyinvolvedin

physicalrealityonadescriptivelevellThepicturelhavejusｔｄｒａｗｎｍａｋｅｓｏｎｅ

ａｌｍｏｓｔｗｏｎｄｅｒｉｆｔｈenovelisindeedcomprehensibleandmeanmgfUlinthatitgives

readersｔｈｅｓｅｎｓｅｏｆｔangibilityandorgamcitythatisalｍｏｓｔguaranteedin

conventionalnovels・Grantedthat』4h1sbDaZﾉｂｗａｙｉＢｎｏｔａｗｏｒｋｔｈａｔｉｓｔｏｂｅｒｅａｄａｌong

theconventionalexpectationsandcriteriaButitisnotentirelyamaterialthatrebuffS

readers，attempttomakecontactwiththeinnerscapesthatevo1vethroughtheprinted

text(whichneedlesstosayimplicitlycontainsalltheemotionsandcharacterlayermgs

thatresideinconventiｏｎａｌｗｏｒｋｓｏｆａｒｔａｓｗｅｌｌｉｎｔｈｅｓｐｈｅｒｅｃ１ｒｃｕｍｓｃｒｉｂｅｄｂｙｔｈｅ

ｍｅｄｉｕｍｏｆｔｈetargetobject）asitpalpablyworksonthereader'simagmationand

suffIcientlyenergizesthespacethatcomesintobeingthroughtheinteractionsbetween

thetwo・However,thereisinfblctsomethingquiteuniqueaboutthework・Ｉｍａｙｂｅ

ｒｅｐｅａｔｉｎｇｍｙｓｅｌｆｉｎｓｕｃｈａｓｈｏｒｔｓｐａｎｏｆｔｉｍｅｂｕｔｗｈａｔｉｔｉｓｔｈａｔｍａkesj4h四８，ｾﾖﾙu５月ay

different,atleastinawaythatdistinguishesitfromotherworksthatprecededit,ｉＢｔｈｅ

ｗａｙｉｔｔｒｅａｔＢｔｈｅｍｍｄａｓｉｔｉｎｃｅssantlyworksinresponsetotheslighteststimunthat

smiteeachcharactersastheyengageinjustaboutmostmundanedailyactivitiesina

duｒａｔｉｏｎｏｆｔｉｍｅｔｈａｔｃａｎａｌｓｏｂｅｃｈａｒａcterizedasmadeupofbatheticaUyuneventfUl

aggregatesofallthelife，sinfinitelymoreorlessexcitingorunexcitingmoments・In

otherwords,thesegmentofacollectionofpeoplｅｐｏｒｔｒａｙｅｄｉｎｔｈｅｗｏｒｋｉｓｔｈｅｒｅｂｙｎｏ

lThetangibleplotpatternandlinearityofthedeBcriptivedevelopmentthatarethe
lynchpinoftheVictoriannovelsareindeedcraftilyfIauntedinWOolf，sworks・According
toEricWarnerb“progressivelywefIndherthrowingofftheprosaicdiscursiveness,the
homagetoagreedvaluesandexternaldescriptionswhichhadsupportedmuchof
Victorianfiction,inaconcertedeffbrttobringthenovelclosertothequickofthemind.，，
ShiftinfbcusmustnecessarilyhavｅｌｅｄＷＯｏｌｆｔｏｃｏｍｅｕｐｗｉｔｈａｎａｒｒａｙｏｆtechmques
andthemesthatcouldshedalightonthesideofrealitywhich,WOolfconsidered,ｈａｄ
notbeencoveredbytheVictorianwriters・Theabovepassageisquotedfromﾘﾘｾﾞｍｈ５ｍｈｅ
Ｗ２ＩｖごSpublishedbyCambridgeUmversityPress,ｐ､９．
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ｍｅａｎｓｂｙａｎｙｎｅｃｅｓｓｉｔｙｂｕｔｔｈｒｏｕｇｈｓheercontingencyandwhimthathappenstoarise

throughfbrtuitousinterplayofvariousfactors,ｔｈｅｌｅａｓｔｏｆｗｈｉｃｈｗｏｕｌｄｂｅｔｏｌｅｔｏｕｔan

thepsychosomaticdetritustheaｕｔｈｏｒｈａｓａｃｃｕｍｕｌａｔｅｄｄｕｅｔｏｈｅｒｏｗｎlifb，sdiffIculties

experlencedprecediｎｇｔｏａｎｄｃｏｎｔｅｍｐｏraneouswiththeproductionofworkｔｈａｔｌａｔｅｒ

ｃｏｍｅｓｔｏｂｅｋｎｏｗｎａｓｊＭＤ１ｓｂＤａ"bwnayzThatisrathermundanelyput，Ｉａｄｍｉｔ・

However，whatconstitutestheuniquenessofｔｈｅｗｏｒｋｉｓｅｘａｃｔｌｙｔｈａｔ・Thepure

mundanityoftheoccasionandtheuneventfUlnessoftheplotandnon-teleological

natureofthestructurethatspawnallsortsofconscioｕｓｅｆｆｌｕｖｉａｔｈａｔｍａｙｏｒｍａｙｎｏｔ

ｒｅｌａｔetothephysicalrealitythatostensiblyfUnctionsasthebackdropstotheinner

worldsthatinessenceinundatethevirtualworldrepresenteｄｂｙｔｈｅｔｉｔｌｅｏｕｒａｕｔｈｏｒ

ｇａｖｅ－ｔｏｔhecurrentbookwewillbedealingｗｉｔｈ．’IbcompletelydiffbrentiateMrs・

Ｄａｌｌｏｗａｙｆｒｏｍｏｔｈｅｒｗｏｒｋｓｏｆｔｈｅｔｗｅntiethcenturymaybeabitdisingenuous，fbr

therearemanythatareequallyormoremind-centered(asopposedtotangiblereality

centered)andlessteleologicalanddiscontinuousthanVirginiaWOolf，sbutinthatitis

oneofthefirstandthusretainsthevestigesoftheconventionalnovelplotandstructure

andallthoseelementsthatareessentialtowhatwetermconventionalnovels,itmaybe

morereadilyusedtoelucidatethedepartingpointsatwhichthｅｇａｐａｎｄｄｉｆｆｅｒｅｎｃｅｓ

ｂｅｔｗｅｅｎｔｈｅｔｗokindsofnovels,thatisWbolf，ｓａｎｄｍｏｒｅＣ１ａｓｓｉｃｔypeofworks,ｃａｎｂｅ

ｂｒｏｕｇｈｔｔｏｔｈｅｆｂｒｅｗｉｔｈｍｏｒｅｃlarityBThemudanityandthenontraditionalapproach

withintheoverallframeworkofconventionalism,paradoxicany(orperhapsallthemore

becauseofthosereasons),fUrtherpronouncestheuniquenessoftheauthorialapproach

WOolftakｅｓｉｎｔｈｅｎｏｖｅｌａｎｄｔｈｅｃｏｎｓｃｉｏｕｓ,whichisquirkyanddiscontinuoustosaythe

least,worldｓｈｅｄｅｖｅｌｏｐｓｉｎｔｈｅｎｏｖｅＬＩｉｎｔｅｎｄｔｏdelveintotheintangiblezonethat

ｂｅｃｏｍｅｓｓｏｐａｌｐａｂｌｅｉｎｔｈｅｗｏｒｋａｎｄａnalyzeitindetailasitimpingesontherealworld，

orviceversa，ｔｈａｔａｓａｗｈｏｌｅｇｉｖｅｓｒｉｓｅｔｏａｕｎｉｑｕｅfictionalspaceYbumaynever

knowiflayersofasyetunsurfacedportionsofconsciousness/storycanstinbesalvaged、

WhatisstrikingaboutWOolf'sstyleisthatthestorystartswithasuhjective

confessionthatisalmostcompletelyunconcernedaboutnarrativeconveniences・A

reader,whohasbeenuninitiatedintothewaysofthedeepinnerworkingsoftheｍｉｎｄ，

wouldhaveadifficulttimefbllowingthecuesthatarescarce，ｏｒｔｏｂｅｍｏｒｅｅｘａｃｔ，

ｄｉｆｆｅｒｅｎｔｔｈａｎｔｈｅｏｎｅｓｈｅｍｉｇｈｔｆｅｅlfbLmiliarwith2Withtheexpectationsderived

fromtraditionalists，viewpointsuchintroduction，``Mrs、ＤａＵｏｗａｙｓａｉｄｓｈｅｗｏｕｌｄｂｕｙ

２AdmittedlyithestoIyperseisrathersimplebutthewayitisconveyediscertainlynot・
ＮｏｗｏｎｄｅｒａｎｕｍｂｅｒｏｆｃｒｉｔｉｃｓｓｅｉｚｅｏnthecomplicatedstructuralityofjMDYanaZﾉbw'zlyi
includingSusanRubinowGorｓｋｙ８ＳｅｅｈｅｒしrngmmリリbQ1fTbrmoredeveloped
argumentontheissue．
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thenowersherselZ,，wouIdcertainlysoundabitobtuseandnotalittleabrupt・Whois

MrsDalloway?AndwhatdoesbuyingtheflowersherSelf;ratherthanlettingsomeone

elsedoit,ｈａｖｅｔｏｄｏｗｉｔｈｔｈｅｓｔｏｒｙ？Andwhatprerogativedoesawriterdａｒｅａｓｓｕｍｅ

ｓｈｅｈａｓａｓｓｈｅｄｒｏｐｓｓｕｃｈｓeeminglyaudaciouslinerightattheinceptionofastory

befbreanyothercircumstantial，aswellasbackground，preparationhaBbeenmade？

Ｏｒｉｓｔｈｅｐｌｏｙｕｓｅｄｈｅｒｅｍｅｒｅｌｙａｃｈａｎengetoupsettheconventionalexpectationsa

readerispresumedtobriｎｇｉｎｗｈｅｎｈｅｆｂＬｃｅｓａｗｏｒｋｏｆｆｉｃｔｉｏｎ,whichMrs・Ｄａｌｌｏｗａｙｉｓ

ｓｕｐｐｏｓｅｄｔｏｂｅｏｒｗａｓｔｏｂｅｒｅｃｅｉｖｅｄａｓ，ａｔleast,bythereadersoftheearlytwentieth

centuryEngland？Ｎｏｎｅｏｆｔｈｅｑｕｅｓｔｉｏｎｓｃａｎｂｅｅａｓｉｌｙａnsweredandoverriddenwhen

oneconsiderswhatconstitutesfictionalspaceandonceanswersit(tosaveprecioustime，

amongotherpossiblereasons)thattheauthenticspherethatmakesupsuchaspaceis

thatwhichiscenteredaroundameetingplacebetweenthereaderlyconsumptionof

imaginativeenergyandwriterlyexpenditureofcreativestructuation（albeit

structuationcaneasilytakethefbrmofdestructuation,itsantithesis).WhetherWOolf

setaboutherratherinnovativeworkinchallengeormereｌｙｆｂｒｉｔｓｏｗｎｓａｋｅ，ｔｈｅ

ｎｏｎｃｈａｌａｎｔｍａｎｎｅｒｉｎｗｈｉｃｈｔｈｅｃonsciousvoicedrivesawedgebetweentheworldof

jM21s・DzWbuPzXyandoutsideitiBsostrikinganditsselfabsorption（Iwouldnotsaythe

airofalmostautisticselfLabsorptionbutthetonethatresonatesfromthefirstsentence

ringssolopsidedlyintrovertedｔｈａｔｏｎｅｗｏｕｌｄｎｏｔｂｅｂｌａｍｅｄｆｂｒｃａｎｉngitannihilative

ofrealityasitisconventionallyunderstood）issopeculiarlytenaciousthatiteasily

gripsthereader，smindfbrthedurationoftheepisodethatculminates(whichsounds

almostoxymoronic,Ｉａｄｍｉｔ)withthefinalpartytowardswhicheveryoneafterallseems

tobeorientedonewayoranother，ＩｄｏｎｏｔｉｎｔｅｎｄｔｏｄｗｅｌｌｏｎｔｈｅｆＩｒｓｔｓentence

unnecessarilybutwhatsetｓｉｔapartisnotmerelyitsanti-narrativeamorphous

tendencyBOnasecondlookandonacloserinspectionwhatstrikesthereaderisthe

sheertritenessofthetopicdiscussediniLWhowouldwanttoriskherwriterly

reputationonsomethingsoinsignifIｃａｎｔａｓｔｈｅｄｅｃｉｓｉｏｎｔｏｂｕｙｆｌｏｗｅｒｓａndwithout

apparentsharedinfbrmatｉｏｎａｓｔｏｗｈａｔｐｕrposeandfbrwhatoccasion？Couchedin

suchflimsyIseeminglyｔｈａｔｉｓ，ｓｔｒｕｃｔｕｒｅａｓｔｏｒｅｍｉｎｄｏｎｅｔｈａｔｔｈｅｑuestion,rhetorical

ornot，droppedhereispossiblyaidiosyncraticirrelevancetoallexceptfbrtheperson

issuingthevoicefromtheredoesnotseemanydeep-rootedcausefbrconcernfbrthe

readersbeyondthatneededtoskimovｅｒａｎｄｄｉｓｃａｒｄｉｔｆｒｏｍｈｉｓｍｅｍｏｒｙｔｈｅsoonerhis

eyesrushedpastthetargetlineButthetruthis,asIalreadymentioned,itsticksand

lingersinthesynergisticspacethattakesshape(whichissurprisinginitselfDbetween

thetextandthereader，ＴｈｅｆｂＬｃｔｔｈａｔｉｔｄｏｅsbecomesevenstrangerwhenonethiｎｋｓ

ａｎｄｔｒｉｅｓｔｏｐｕｔｔｈｅｆＩｒｓｔｌｉｎｅｏｆtheworkinsomesortofstructuralperspective・After
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aUthestatementispurelysubjectiｖｅａｎｄｓｅｅｍｓｔｏｃｏｎｃｅｒｎｏｎｌｙｔｈｅｐｅｒsonwithin

whomtheentirethoughtprocessistakingplaceOtherthanthat，ortobemore

precise,externaltothatconsciouscircuitrybthecontentexhibiteddoesnotandshould

notoccupyanyBignificantplaceexceptatransitoryonethatevaporatesasthereader

movｅｓｏｎｔｏｉｎｔｅｒａｃｔｗｉｔｈｏｔｈｅｒｐｈａｓｅｓｏfthoughtprocessesthatareBeamlessly

concatenatedinthework・

Thecurlousconsciousinterplayscontinuebetweenthefictivecharacterand

thereaderdespitetheoffLputtinginceptionofthestory〉ｗｈｉｃｈｂｙｔｈｅｗａｙｉａｓｌａｌｒｅａdy

suggested,ｄｏｅｓｎｏｔｓｉｎｋｉｎｏｎｔｈｅｌａｔｔｅｒｕｎｔｎｃａrefUlanalysisofthefimctionandfluid

structureofthefirstlmeisundertaken(whichdoesnotnecessarnymeanthereaderis

completelyobliviousoftheeffectthefirstlineleavesinhiBdeeppsyche,orlnnermind

andbesidesthereader,ｍｉｎｄｉｓｍｅａｎｔｔｏｂｅｃａｒｒｉｅｄａｌｏｎｇｉｎｓｙｎｃｈｗｉｔｈｔｈｅｔｈｏｕght

processesofthecharactersaswellasnarrativeconsciousnesses)．AsoddasthefIrst

sentenceis,ｔｈｅｆｂｌｌｏｗｉｎｇｏｎｅｉｓｅｖｅｎｍｏｒｅｓｏａｓａｎａｍｅ,ｗｈｉｃｈｔｈｅｒｅａｄｅｒａｓｆａｒａｓｈｅ

ｃａｎｒｅｍｅmberhasnotyetbeenacquaintedｗｉｔｈ,iBabruptlyincorporatedandfbllowed

withtheinfbrmationthatapparentlypertainstothepersonofthatｎａｍｅ・Ｔｈｅ

juxtapositionofthetwosentenceB,ｗｈichinfactismerestructuationofacontinuous

thoughtprocess,notonlydoesnotoccurbyinevitablｅｌｏｇｉｃｂｕｔａｌｓｏｉｓｎｏｔｔｈｅｋｉｎｄｔｈａｔ

ｐreparesthereaderfbrthedetailsthataretobegratuitouslyprovidedbythewriteror

thecenterofconsciｏｕｓｎｅｓｓｔｈａｔｈａｐｐｅｎｓｔｏｂｅｔｈｅｄｏｍｉｎaｎｔｖｏｉｃｅａｔｔｈｅｍｏｍｅｎｔ、The

knee-jerkreactionofthereaderwhenheencounterstheratherfree-flowingandquite

possiblydiscontinuousnarrativedetansprovidedhereistodiscardtheobviously

irrelevantinfbrmationthatispurportedlyattributedtothepersonintroducedasLucy

ButthefbLctthattheverymechanismthroughwhichsuchinfbrmationiBincorporated

(whichissubtleandalmostunnoticeableasadevicetopassonasignificantmorselof

knowledgeconcerningthewoman)afteranseamlesslyworksbyleavinganmdelible，

albeitverycurious，markonthereader,smemoryindicatesthatthemteractivespacｅｌ

ｍｅｎｔｉｏｎｅｄａｂｏｖｅｉｓｉｎｆａｃｔｍｔｈｅｐｒocessoffbrmingandwhateverdeliberatenarrative

andstructuralployWOolfusestocreateasenseofauthenticityseemstobeworkmg・

Theapparentdiscontinuitythe且rsttwolinesseemtofbreground，however，

doesnotmeantheconcatenationofthetwoisindeeddevoidofanylogicallinkageoritis

completelygratuitous，althoughmystatementaboveiscertainlysusceptibleto

misprisionifreadcarelesslybOnthecontrarybWOolfdoesnotfbrgettoleavealogical

copulathatunObtrusivelyandyetunmistakablyemphasizesthecontinuousthought

processthatissomehowlinearinlogicanddefinitelymooredtoacertainrationale,ｔｈｕｓ
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preventingitfromgomgcompletelyberserkanddirectionless､３１ｔｍａｙｎｏｔｂｅａｇｏｏｄ

ｉｄｅａｔｏｆｉｌｒｔｈｅｒｅｘｐｏｕｎｄｏｎｔｈｅｗａｙｔｈｅｔｗｏｎｎｅｓｗｏｒｋ,seeingthatthelogicinherentin

thecontinuationofthetwosentencesiBratherobviousifthereaderfbllowedthe

argumentlmadeabove,butjusttomakemypomtevenclearerletmehazardtoexplain

theinnerworkingsofthesubtlenarrativedevicesthatareembeddedthroughoutJdr温

りaZﾉｂｗ階ＵｚＮｏｗｔｈｅｗｏｒｄ“fbr，，obviouslyindicatesacauBativereasonfbrtheerrand

Mrs・DallowayisrunningasthestoryStarts．（Ｓｏｍｅmight,withjustification,object

thatthenarraｔｉｖｅｉｓｓｏｃｏｎｔｉｎｕｏｕｓａｎｄｎｕｉｄｔｏｓｕｃhadegreethatsegmentationofany

sort，includingtheattempttodividethestoryaccordingtosemi-traditional

developmentalpatterns,isnotonlyimpossiblebutalsomiBplaced.）Ｔｈｅword,ｗｉｔｈ

whichthesecondlinegetsunderway；somehowsalvagesthesentimentthatis

containedintheverysentenceandletsitreflectontherelations(Whichisestablished

throughtheconcatenationofthetwonnes)betweenMrs・DallowayherselfandLucyi

withthefbrmersomehowappearingunderstandingandgenerous，althoughthese

qualitiesdonotnecessarilyconcretizeindefinableemotionsatthisstage・Thecausative

nnkindicatedinthesecondlineturnsthereader,sattentionbacktothefirstone(ina

somewhatrenexivemannerthatisnecessarilysubtleandunconsciousbutnevertheless

thereonacertainreaderlyimaginativeleveDaridlethimseizeonthetriviａｌａｎｄｙｅｔ

ｎｏｗｔｕｒｎｉｎｇｏｕｔｔｏｂｅｓｏｍｅｗhattopicallysignificantnatureoftheerrand:buyingｔｈｅ

ｎｏｗｅｒｓｈｅｒｓｅｌｆｌｆＬｕｃｙｉｓｔｈｅｏｎｅｗｈｏｎｅｅｄｓｔｏｂｅｄｏｉｎｇｔｈｅｃｈｏｒｅｓ，ａｔｌｅａｓｔｐａｒｔｏｆ

ｔｈｅｍ，ｄｏｅｓｇｏｉｎｇｏｕｔｔｏｂｕｙｆｌｏｗｅｒｓｓｕｆｆｉｃientlycompensatefbrthedutyassignedto

Lucy？ＯｒｄｏｅｓＭｒｓ・DallowayserrandmorethanoffBetthe“workcutoutfbr，，Lucy？

Whatareindeedtherelationsbetweｅｎｔｈｅｔｗｏｗｏｍｅｎ？Ｗｈｙｉｓｇｏｉｎｇｏｕｔｔｏｂｕｙ

ｎｏｗｅｒｓｓｕｃｈａｓeeminglymomentousdecision,adecisionthatmeritstobefbregrounded

rightatthebeginningofthestory？

Alltheseanswersandquestionscropupsuccessivelyasthereader'smindis

lncessantjoltedinsynchwiththelittlemysterythatbubblesupfromthedepthofthe

character，spsycheviathenarrative、JustwhenthesebitsofdialogicalinterfbLcinghas

reachedasaturationpointthenextlinesuppliesevenmorecuriousinfbrmation、Ｗｈａｔ

does“doorstobetakenofftheirhinges,,mean？Ｗｈａｔｄｏｅｓｉｔｈａｖｅａｎｙｔｈｉｎｇｔｏｄｏｗｉｔｈ

Mrs・Dalloway,sgoingoutfbrshoppingandLucy'ｓｂｅｉｎｇｍｅｔｅｄｏｕｔｈｅｒｐｏｒｔｉｏｎｏｆ

３Ａ、argument,madebysuchcriticsasRachelBowlbｙａｎｄｏｔｈｅｒｓ,thatfeminine
temporarilyiwhichiscircular,andmasculinetemporalitybwhichisarbitraIyand
dictatorialandrepresentedｂｙｔｈｅｂｏｏｍｉｎｇｓｏｕｎｄｏｆＢｉｇＢｅｎ,seemsabittooextreme・Ｉｔ

ｍａｙｈａｖｅｔｏｂｅｒｅｖａｍｐｅｄｆｒｏｍａｍｏｒｅdiachronicallyexpanslvenarratological
perspective､ＯｎＢｏｗｌｂｙ，sargumentseePHP1gmiaリリbQZfMqgminjstDesdmatjbnSpp、
7１－９８．
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domesticduty？Ａｎｄｔｈｅｎｔｈｅｐｕｚｚｌｅｉｓｍａｄｅｅｖｅｎｍｏｒｅcomplicatedasmore

charactersthreatentoplungeintothereader，simaginativesphere,whichfbrtunatelyat

themoment,orperhapsunfbrtunatelybdoesnotmaterialize、Butthesametrendthat

iscontinuingfromtheinceptionofthestorysurfncesagain．Ａｎａｍｅ，ｗithout

explanationoranypreamblesisabruptlyintroducedandlefttothereadertofigureout

whateverheｃａｎｍａｋｅｏｆｉｔ、Ｄｏｅｓ“Rumpelmayer，signifyenoughtowarrant

mterruptionofthoughtprocessonthereader'ｓｐａｒｔ（althoughsincereaderly

imaginationandwriterlycreativedevelopmg-includingcharactersdelineatedthrough

iｔ－ａｒｅｇｏｉｎｇｉｎｓｙｎｃｈａｔｔｈｅｍｏｍｅｎｔ,thethoughtprocessdescribedherecouldeasily

applytoboth)andletitworkonhisimaginationmorethantheapparentlycursory

naturｅｏｆｔｈｅｎａｍｅｓｅemstoencourage,whichthepotentiallyhumorousprovenanceof

thenamesomewhatthreatenstothwart？Andwhentheprecariousunderstandingof

thereaderappearstocongealwithuncertainconviction,anewpossibilitydawnsonthe

conscioushorizonthatcouldatleastpartiallyexplaintheverycauseofthepreceding

concatenation/Convergenceoferrand，workandseeminggratuitous/momentous

introductionofaname､４１ｔｉｓ，ratheranticlimacticthoughitmayｂｅ，agatheringofa

sortthatispullingeverydetailthathasbeenprovidedsofbLr-oratleastsuch

possibilitｙｓｕｄｄｅｎｌｙｅｍｅｒｇｅｓａｓｔｈｅreaderencountersorrathercomesacrossapieceof

mfbrmationthatsuggestsanimpendingvisitofmenrelatedtoRumpelmayeror

whoeverheis,althoughthesignificanceofthepersonageseemstolienotnecessarilyin

hisontologicalvaluebutintheconnotativetotalityinitsassociationwithwhateｖｅｒｉｔｉｓ

ｍａｄｅｏｕｔｔｏｂｅｉｎｔｈｅｒｅａｄｅｒ，ｓｍｉｎｄ，ｎｏｔｔｈｅｌｅａｓｔｏｆｗｈｉｃｈｍａｙａｓｗｅＵｂｅｔｈｅｎａｍｅ's

humorousphoneticovertone・Ｈｅｒｅｌｍｕｓｔｇｏｂａｃｋａｌｉｔｔｌｅａｎｄｓｕｐｐｌementmy

explanationonthemechanisminvolvedinarrivingatthegatheｒｉｎｇｏｆａｓｏｒｔ，toward

whichconsciousprocessesofthecharactersandnarratorareputativelytilted，by

mcorporatingtheseeminglyincidentalaswellasratheroddreferenｃｅｔｏｔａｋｉｎｇｔｈｅ

ｄｏｏｒｓｏｆＴｔｈｅｈｉｎｇｅｓ・Ｗｈａｔｄｏｅｓｉｔｓｉｍｐｌｙｍｅａｎ？Well，initiallybthatiswhenthe

reader,ｓｍｉｎｄｉｓｍｏｖｉｎｇｌｉｎｅａｒｌｙａｌｏｎｇｔｈｅｔemporalaxisofthereaderlyactivity

towardstheendofthepsychicalandtextualoeuvre,thereferencetotakingthedoorsoff

thehingesindeedseemedinsignifｉｃａｎｔａｎｄａｔｔｈｅｓａｍｅｔｉｍｅｓｌｉｇｈｔｌｙｏutoftheordmary；

particularlyatastagewhennodeliberatecircumstantialevidenceseｅｍｓｔｏａｉｄｔｈｅ

ｒｅａｄｅｒｉｎｄｅｃｉｐｈｅｒｉｎｇthenarrativedevelopment・Ｂｕｔａｓｔｈｅｅｘｐｅｃｔｅｄａｒｒｉｖａｌｏｆｍｅｎｉｓ

４ThenuidityofthesignifIcanceofincidentsandcharactersthatresideinthenarrative

spaceindeedseemｓｔｏｂｅｔｈｅｒｅａｓｏｎｗｈｙＬｕｃｉｏＰＬＲｕｏｔｏｌomakesthefbllowingcomment：
ThroughoutWOolf，sfictionalworld,languageaswellaspersonalityreBiststhe
reifyingintentionsofasocietybentonpossｅｓｓｉｏｎ

Ｓｅｅｍｅｊｈ妃Imp妃ｄｊＭｂｍｅｎｔ:ＡＵ化〃ｏｆ厩２１９ｍ由り"boZ/・台ﾉVb”ZsbplO1．
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recanedandtogetherwiththatconsciousreversiontothepreviousfnct,whichactually

takesplaceonthereader,spartthoughitmightaswellmvolveauthorialstructuralploy；

sometenuouslogicallinkageismadeandthemostconventionalconclusion，albeit

temporalwhichneverthelesｓｐｒｏｖｅｓｔｏｂｅｔｈｅｃａｓｅ,iBreachedinthereaderlymindupon

whichtobasehisfUrtherimaginatiｖｅａｃｔｉｖｉｔｙＢＢｕｔｗｈｅｎｈｅｉｓｒｅａｄｙｔｏｅngagewith

theconsciousnightofthecharactennarratoronamoreconcretizedlevelalongthesame

topicalline,thenarrativemindtakesasuddenabruptturninacompletelyunexpected

directionltissomethingsensorｙａｎｄｉｎｅｌｕｃｔａｂｌｅａｓｔｈｅｃｈａｒａｃｔｅｒａlmost

instinctuallyrespondstothemilieuwitheverythingitconnotesandtakesaflightof

imaginationtｈａｔｉｎｉｔｓｔｕｒｎ，ｏｒlshouldsaybsimultaneouslysetsthemindofthe

characteronatransposedanddifferentplane

Needlesstosayiwhatconnectstheimmediateresponseofthecharactertothe

rhapsodicandyetneverthelessnecessarilyconcatenatedseriesofeventｓｔｈａｔｅｎｓｕｅＢｉｓ

ｎｏｔｒａｎｄｏｍｂｕｔｉｎｉｔｉatedthroughatropologicaldevicethatisseeminglynonchalantly

insertedbutneverthelessassertiveiｎｔｈａｔｉｔｈｏｌｄｓｔｈｅｔｗｏｐｈａｓｅｓｏｆｍｉｎｄ，sflight

throughahomogenoussimilitude・Iknowthatsoundsabittooabstract、Whattakes

placeatthisjuncturemthemindofthecharacterisakindoftranspositionfromone

topological/tropologicalpositionalitytoanotherthatarelocatedondifferentplanesbut

defInitelyconnectedinsensoryperception，ａｔｌｅａｓｔａｓｆｎｒａｓｔｈｅｎａｒｒａｔｉｖｅｍｉｎｄ，sis

concernedThejumpingoffpointｏｎｔｈｉｓｏｃｃａｓｉｏｎｉｓｔｈｅｆｅｅｌａｎdallthepregnant

connotationstheparticularmorningholdsfbrthecharacter・Whatthecurrent

physicalconditionplungesourprotagonistintoisthenameable，althoughsomehow

vaguetotheextentthａｔｔｈｅｗｈｏｌｅｇａｍｕｔｏｆａｍｂｉｅｎｃｅｔｈｅｔａrgetvenuethatistobe

refbrredtoimpliestoC1arissa,andparticularsegmentofhermemoriesthatpertaintoa

momentinherchildhoodatadefinitelocaleidentifiedasBourton・Onceagainthe

transitionachievedhereisgradual，ｍｅａｎｉｎｇｔｈｅｔｗｏｐｈａｓｅｓｏｆｔｈｅｍｉｎｄａｒebyno

meansidentified，albeitsimilamandwhateverensueｓｉｎｔｈｅｄｅｓｃｒｉｐｔｉｖｅｏｕｔｌａｙｏｆｔｈｅ

ｎａrrator,spsycheisclearlydemarcatedasincidentsthatoccurredinchildhood，those

"ｉｓｓｕｅｄｔｏｃｈｉｌｄｒｅｎｏｎａｂｅａｃｈ,,Ｔｈｉｓstateofhalfhereandhalfthere,ｉｎｔｅｒｍｓｏｆｔｉｍｅ

ａｎｄｐｌａｃｅ，continuesasthecharacter'smmdiBexcitedandineluctablydraｗｎｔｏｔｈｅ

ｍｏｍｅｎｔｓｉｎｈｅｒｙｏｕｎｇｅｒｄａｙｓ，whichareneverthelessstillsharedbythecentral

consciousnessastrueandcoexistentatthepresentmomentwhenthosetemporarily

distantdaysareactuallyrecaUed・Ｔｈａｔｉｓｐａｒｔｏｆｔｈｅreasonwhythereader

momentarilylosesthebearings，ａｓｉｔｗｅｒｅ，whensheencounterstheexclamatory

phrase,``Ｗｈａｔａｌａｒｋ１,,Ｄｏｅｓｉｔｒｅｆｅｒｔｏｔｈｅｓｃｅｎｅｔｈａｔｔｏｏｋｐlacedecadesagowhenthe

protagoniｓｔｗａｓｉｎｈｅｒｌａｔｅｔｅｅｎｓ？Ｏｒｄｏｅｓｉｔｉｎｄｉｃａｔｅｔｈｅｍｏｍｅｎｔｗｈｅｎｔhｅｍｉｎｄｏｆ
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thecharacterisspontaneouslytakenbackmtimetothosedistantdays？Ordoesthe

phraseoccupyapositionthatisneithertherenorhere,ormoreprobablybothhereand

there-amiddlegroundwherebothtemporaritiesaresharedandnotshaｒｅｄａｔｔｈｅ

ｓａｍｅｔｉｍｅ？OrcoulditevenbemadetofUnctionaｓａｋｉｎｄｏfobjectivecorrelative,an

objectivereferencepointthatcanevokemulti-nuancedsentiments,whichmaybetoo

abstractandcomplicatedtobeconveyedotherwise,ｗｈｎｅａｔｔｈｅｓａｍｅｔｉｍｅｒｅｔａｉｎｉｎｇｔｈｅ

ｑualitiesofthephysicalobjectsthatgaveriBetothosesentimentsinthefirstplace?Iｔｉｓ

ｈａｒｄｔｏｔell，especiallywhenthereader,smindracesalongthetemporalaxis，

registeringtheeverincrementallinesthatincessantlyleavetheprecedingonesbehind、

ButiftherenexiveconsciouBnessiＢｅｖｅｒｐｕｔｉｎｕＢｅ,whichactuanyseemsinevitablein

ordertocomprehendthenarrativeinanymeaningfulmanne喝theholiBticsignification，

whichcomprehendsallthepotentialmeaningsindicatedaboveandwhichcomes

bearingdownuponthereaderlymindtransmorphosedaBtheexhilarationexperlenced

onC1arissa,svisittoBourton，ｓｅｅｍｓｔｏｂｅｃｏｎｄｅｎｓｅｄａｔｔｈｉｓｐｈａｓｅｏfthenarrativeto

thesentimentexpressedthroughthepseudo-crypticexclamations,``Whatalark1What

aplunge1，，ＷｈａｔｉｓｉｎｔｅｒｅｓｔｉｎｇｉＢｔｈａｔｔｈｅｍｅｔａphoricalsimilitudeisalmostalways

dovetailedwiththeliteralidentificationoftheconditionsthatbringaboutsuchnnkage・

WhatplungesC1arissa,ｓｍｉｎｄｉｎｔｏｔｈｅｓｔａｔｅｔｈａｔｉｓｏptimalfbrrecallingtheBourton

sceneis，amongotherthings,ｔｈｅａｃｔｕａｌｓｑｕｅａｋｓｈｅｈｅａｒｓａｔｔｈｅｍｏｍｅｎｔandtheone

sheunconsciouslyretaiｎｅｄｉｎｈｅｒｍｅｍｏｒｙｗｈｅｎｓｈｅｏｐｅｎｅｄｔｈｅ蹄enchwmdowstogo

outsideatBourton、TheresultantalmostWOrdsworthianjOywhenshestepsoutside，

intheolddays,ａｎｄｗｈｅｎｓhebreathesinfreshmorningaimwhichhappensrightatthe

momentinthenarrativepresent,iseachameremcidentalBensationbutwhatbrings

backthedistantandseeminglymsignificanthappenings，andmemoriesthereoEare

exactlythosesupposedlytenuoussensationsｔｈａｔｏｃｃｕｒａｔａｎｙｐｌａｃｅａｎｄｔｉｍｅregardless

ofanyphysicalsurroundings，althoughthecausativeelementsthatinducevariegated

sensationsandtheactualsensationscharactersexperiencearelayeredtogetherand

almostalwaysaccompanyeachotheｒｉｎｊ４ｒＦａＤａＺﾉbwZa灰Ｉｎａｗａｙｔｈｅｍｉｎｄ,areservolr

ofmemories，transcendstimeandtakesprecedenceoverphysicalreａｎｔｙｂｕｔａｔｔｈｅ

ｓａｍｅｔｉｍｅｉｔｉｓａｌｗａｙｓmooredtotheincidentsthatgaverisetothosememoriesinthe

firstplace

ThisambivalenceisevidentinthecurrentsectionwhenClarissaindulgesm

thetraumaticepisodeinvolvingPeterWalshatBourton・Butbefbreplungingintothe

directencounterwithPeterWalshitmaybemoreinstructivetotracetheprocess

throughwhichC1arissa，Ｂｍｅｍｏｒｙｔａｋｅｓｈｅｒｉｎａｎｄｏｕｔｏｆｔｈｅｐｒesentandthepastthat

are,asImentioned,intmcatelyinterwovenwiththecircumstantialphysicalrealitythat
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sumoundedthosemomentsandthatcontributedtotheheightenedsensibintieswhich

makeeventhe値miliarsomewhatde色miliHTi死ed・Astherefbrenti2ltermsthat

directlyturnthereader,sattentiontoacertaintemporalpositionalityclearlyindicate，

ｓｕｃｈａｓ“this,,ｉｎ‘`stillerthanthiB,,,ｏｕｒｈeroin,ｓｍｉｎｄｉｓｌｏｃａｔｅｄａｔａｍｉｄｗａｙｐｏｉｎｔ

ｂｅｔｗｅｅｎｈｅｒｅａｎｄｔｈｅｒｅａｓｉｔｅｘｐｌｏｒｅｓｔhememorializedpastinitsassociationwiththe

preset，Inotherwords,atthispointthemindofthecharacterhasnotcompletelylefb

theactuallyoccurrlngpresentinfnvorofthemellowedandyetsomewhatsigmficatorily

morepregnant``theIf，ｗｈｅｎｏｎｅｏｆｔｈｅｃｌｉｍａｘｅｓｏｆｈｅｒｌｉｆｂｈａｓｐｕtativelytakenplace

lhisBeeminglyinsignifIcantfbLctneverthelesBmoorsthereaderlymmdsecurelytothe

twotemporalitiesandallowsdevelopmentofanimaginativeBpacethatcomprehends

twodimensions,ｗｈｉｃｈａｒｅｎｏｔｓｉｍｐｌｙｔｈｅｍｅｒｅｓｕｍｏｆｔｈｅｔｗｏｂｕｔａｒｅｓｙｎｅｒｇｉｓｔｉｃally

greater・Themindofourprotagonist,ｈｏｗｅｖｅｍｉＢａｔｔｈｅｓａｍｅｔｉｍｅｅｖｅｒｔｉltedtowardthe

Balvageablepastwherecoruscatingjewelsofmemorlesarewaitingtoberetrieved・Ａｓ

ｔｈｅｍｉｎｄｏｓｃｎｌａｔｅｓｂｅｔｗｅｅｎｔｈｅｐａstandthepresenttheexhilaratingsensationsofthe

earlymorningcomesbackandbecomesintensifiedasitisrelivedandamplifiedinthe

presentasthemindbusilyengagesinthenameableandyetsomehoweludingcoreof

experienceThebestrecourseatthispointtograBpingthefleemgjoyistoresorttoa

metaphox;thekindthatiscomprehensiveenoughtoletC1ariBsa1Uoatthroughaseaof

abstractedsensationsuntilsheiscomfbrtableenoughtodelineatethefeelandshapeof

theexperienceshethinkssherecognlzesasthesensationthatactuanyconnectsthe

presentframeofmindtothatofthepast・ＢｕｔｏｎｔｈｉｓｏｃｃａｓｉｏｎＷｈａｔｓｗａｙｓｈｅｒｍindis

theunnamabilityandinscrutabilityoftheemotionBthatsensationevokesinhemPmind

inassociationwiththephysicaｌｒｅａｎｔｙｓｈｅｔｈｉｎｋｓｓｈｅｌｉｖｅｄｉｎａｔａｃertampointinthe

past、NoticethatthemomentthiBunnamebｌｅｅｍｏｔｉｏｎｃｏｎｇｅａｌｓｉｓｔｈｅｍｏｍｅｎｔｗｈen

hermindfbcusesOnparticularphysicalobjectB,which,ｉｆｌｏnceagamreiteratemy

ObBervationlexpressedabove,areseemmglyincidentalandyetinalienablyconnected

withtheentireepisodethatisdestinedtoresurgeｉｎｈｅｒｍｍｄｔｉｍｅａｎｄａｇａｉｎ,albeitin

avarietyofrenditions．（Thismaybebythebybuttheconcatenationofsymbolically

chargedimageries,ｓｕcｈａｓ“1ookingattheflowers,ａｔｔｈｅｔｒｅｅｓｗｉｔｈｔｈｅｓｍｏｋｅｗｉｎｄｍｇ

ｏｆfthemandtherooksrising，fbLning,，,seemstograduaUyloseitseffbctivｅｎｅｓｓａｓｉｔ

ｓｔｒｉｋｅｓｔｈｅｒｅａｄｅｒｍｏｒｅａndmoreartifIcialasoverelaborationofthemetaphorsbecomes

everstrained）

WhattendstobecomeeffeminatelymelodramatｉｃｉｎｊＭＤ?ａｎａＺﾉbmayishere

savedbyanunexpectedbathosasthenostalgicandever-engrossingyearnmgfbrthe

irretrievablepastiscounteredbyaparticularizedassociationinconnectionwithan

individualherlifbhasbeeninextricablytiedtoeversincethemomentthatincident
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tookplaceinBourton・ＡＢｔｈｅｓｙｍｂｏｌｉｃａｄｕｍｂｒａｔｉｏｎｏｆｔｈｅｕnpinpointableandyet

profbundSensationwastobeconcludedandfInalized,apersonWhohasleftanindelible

markinherlifbintrudesintohermemoryandinconjunctionwiththeimageofthat

person，orratherinplaceofthatfigure，alineutteredbyPeterWalshconcretizesin

C1arissa，ｓｍｉｎｄａｓ，paradoxicallyenough，mOreprofbundthananythingelsethａｔｈａｓ

ｉｎｕｎｄａｔｅｄｈｅｒｍｅｍｏｒｙｕｐｔｏｔｈｉspointinitsassociationwiththepresentmoment・This

anticlimaxcompletelysetsthｅｔｏｎｅｆｂｒｔｈｅｒｅｓｔｏｆｔｈｅｒｅｖｅｒｉｅ,atleastfbrthemoment、

Somemightobjectthatsuchseeminglyinnocuｏｕｓｌｉｎｅｓａｓ“Musingamongthe

vegetables，,ａｎｄ`Tprefermentocauliflowers，，arelegitimatelytherefbrtheirownsake，

thatis,ｆｂｒｔｈｅｔｏｎｅａｎｄｍｅａｎｉｎｇａｎｄａｍｂｉａｎｃetheyevokeinthecharacter，ｓａｓｗｅｎａｓ

ｒｅａｄｅｒ，sminds、Butoncegain，astheyappearatthisparticularjuncturewhen

C1amssa，ｓｉｓｍｏｒｅｔｈａｎｏｒｄｉｎａｔｅｌｙｉｍｍｅｒｓｅｄｉｎｔｈｅｒｅｖｅｒｉｅｓｏｆｔｈｅｐａｓｔａｎｄｔｈｅａｌｌthe

innocentmemoriesassociatedwithit,thetimingofthelinesdoesBuggestsomebathetic

implicationsreferredtoabove・Theserlousovertonesthereaderlymindhasbeen

absorbinguptothemomentissuddenlyjerkedintoadiffbrenttropologicalrealmwhile

thereader,asitwere,isfbrcedtobringinasetofexpectationsthatareadequatefbrthe

possiblejoculartonewithwhichourauthorenduesthetwolinesinquestion・Ｉｔｉｓｎｏｔ

ａｔａｌｌｓｔｒａｎｇｅｂｅｃａｕｓｅＢｕｃｈpresumablyromanticscenewithfUllｏｆｎostalgicyearnings

fbrthelong-lostandyeteverpresent(tothemind，seye)childhoodmomentsisabruptly

plunｇｅｄｉｎｔｏａｎｅａｒｔｈｙｒｅａｌｉｔｙｔｈａｔｉｓｓｏmuchtingedwiththeco-presentwithits

ever-sharperbloodandsweathｕｍａｎｅｄｇｅｓａｎｄｙｅｔｗｈｉｃｈｉｓａｃｔｕａｌｌｙcoexistentwith

theverymemoriestheprotagonistfbndlyremembersandharkensbacktowiththe

slightestsensoryurglngsshegetsthroughoutthestoryLacedwiththetemporal

ambivalencesomewhatakintothedouble-edgedconcretizationofemotionalnuancesl

toucheduponabove,theselfLabnegatinghumorC1arissａｍａｎｉｆｅｓｔｓｈｅｒｅｉｓａｌｌｔｈｅｍｏｒｅ

ｅｍｐｈａｔｉｃａｎｄｉｓ，Ｉａｍｓｕｒｅ,ｔｈｅｋｉｎｄｔｈｅａｕｔｈｏｒｍｔｅｎｄｅｄｔｏｌｍｇｅｒａｎｄｓｔｉｃｋｏｕｔｉｎｔｈｅ

ｒｅａｄｅｒｌｙｍｉｎｄｆｂrtherestoftheepisodicepiphanization，whichoftentimesseemsto

constituteWOolFspresentwork、Butsuchhumorousdigressionasidethebathosand

theimpliedpotentialhumorthesaidlinespresentisnottotallygratuitous,ｉｎａｓｅｎｓｅ

ｔｈａｔｔｈｅｙｇｌｖｅｒｉｓｅｔｏｆＵｒｔherelaborationontheverypersonthelinesarespecifically

associatedwithintheprotagonist9smind･Noticehowpettishlytheauthor/Protagonist

developsthetonethatisoriginanyderivedfromC1arissa，ｓｍｅｍｏｒｙｏｆｔｈｅｍａｎｗｈｏ

ｃｒｏｓｓｅｄｔｈｅｇｒｅａｔｏｃｅａｎｓｏｎｈｉｓｗａｙｔｏｌｎｄiaShedoesnotnecessarilypinefbrｔｈｅｍａｎ

ｗｈｏｓｏｓｔｒｏｎｇｌｙｌｅｆｔａｂｕｒｎｉｎgimageofhimselforobstinatelyclingtoallthe

impressionsassociatedwiththefbcalpointbothcharactｅｒｓｓｈａｒｅａｔＢｏｕｒｔｏｎａｓｈｅｒ

ｐｒｅｓｕｍｅｄnonchalance,ｗｈｉｃｈｃｏｍｅｓｔｏｔｈｅｆｂｒｅｗｉｔｈｔｈｅｐａｓｓiｎｇｒｅｍａｒｋｓｕｃｈａｓ“oneｏｆ
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thesedays,JuneorJUlybshefbrgotwhich,''０bviouslyindicates、Ｏｒｉｓｉｔ,asismore

thanamplyhintedabove,amereaffbctationonthepartofC1arissa,ａｓｓｈｅｉｓｄｅｓｐｅｒａｔｅ

ｔｏｒｅｉｎｉｎｔｈｅｇｎａｗｍｇｅｍｏｔｉｏｎｓｔｈａｔａｒｉｓｅｆｒｏｍｈｅｒｉｎｖolvementwithPeter？HowiB

onesupposedtoconstitutethｅｒｅａｌｇｉｓｔｏｆｓｕｃｈｒｅｍａｒｋａＢ“fbrhisletterswereawfUlly

dull,，，ｉｆｎｏｔｉｎｔｈｅｓｐｉｒｉｔｏｆｔｈｅｄｏｕｂｌｅｅｎｔendre，ｏｒｍｏｒｅｓｉｍｐｌｙｐｕｔ，ambivalent

dithering,ｍｗｈｉｃｈＣ１ａｒｉｓｓａｔｅｎｄｓｔｏｈａｍｅｈｅｒemotionalripostetowardsPeter？ｗｅ、，

Ｉｄｉｄｎｏｔｅｘａｃｔｌｙｅｘｐｏｕｎｄｏｎｔｈｅｂａｔｈeticovertonestheepisodeisimbuedwith，ａｓｌ

ｓｅｅｍｅｄｔｏｈａｖｅｐｒomisedthereader・Moredirectlyalongthisline，ｔｈｅｎ，the

increasinglypettifying(well,actuallyitwouldeasnybetermedparticularizinginstead

fromanotherperspective)maneuverClarissacanbeinterpretedastakingisprolonged

ashermindmagnifIestheincidentsandmemoriesthatcontrastwellwiththe

previouslyhintedromanticpossibinties，whichcouldbe，notincidentally）evocativeof

lifb,smanyshadedcriticalmoments、Theassociationsenumeratedhere,５ｏｎｃｅａｇａｉｎ

ｔｈｒｏｗｎｉｎａｓｉｆｔｈｅｙｗｅｒｅｍereafterthoughts,whichtheywereinasense,ａｒｅnotonly

lightandpettyishandbathetic，whichaswellreflectsC1arissa'scoynesseveninher

earlyfiftieB(arenectionofhermind，sevolutionarycessationatthemomentwhenthe

criticalromanticencounterclimaxedatBourton),butalsoadumbratesoneoftheknotty

thematicstrandsthatrunthroughthewholestory8

Ashasbeenindicatedalready｝whatdefinesthemindatitsmostactｉｖｅｉｓｔｈｅ

ｏｔｈｅｒｓｔｈａｔｓｕｒｒｏｕｎｄｉｔｉｎtheirmidBt・Gmntedthatlintroducedtheword“others，，

rathernonchalantlybuttheycouldbestbedescribedasresidingbesideandamongthe

centralconsciousnessandatthesametimeactinguponitinvariegatedwaysｔｏｓｕｃｈａｎ

ｅｘｔｅｎｔｔｈａｔｏｎｅｉｓｏｆｔｅｎｔａkenbysurprisebytheirinteractionsandtheirresultant

redefinitioｎｓｏｆｅａｃｈ６Ｔｈｅｓｅｅｍｉｎｇｓｕｄｄｅｎｓｈｉｆｔinscenewiththeappearanceofa

nondescriptScropePurvis（isitacoincidencethatthenameitselfsoundsoddly

insignificantaswｅｎａｓｃｏｍｉｃ，perhapsencouragingaperspectiveｔｈａｔｉｓｂｏｔｈｂａｆｎｅｄ

５Thisnoteshouldhavebeenincorporatedinthemainessaybutfbrthesakeofclarityl

decidedtoappenditandleavetothereader'sdiscretionThepassagelreferto,as
somemighthaverightlypreSumed,isasfbllows．

…ｉｔｗａｓｈｉｓｓａｙｍｇｓｏｎｅｒｅｍｅｍｂｅｒｅｄ;ｈｉｓeyes,hispocket-knife,ｈｉｓsmile,his
grumpinｅｓｓａｎｄ,whenmillionsofthingBhadutterlyvanished-howstrangeit
was1-afewsayingslikethisaboutcabbage８．

６Theinterrelatednessthatisthehallmarkofthespacebeingdevelopedｈｅｒｅｉｓｔｉｍｅ

ａｎｄａｇａｉｎｓｅｉｚｅｄａｓｔｈｅｋeytocharacterizingtheinfluencesandnuancesthatarisefrom
thenexｕｓｅｓａｎｄsigniflcatoryintersticesofjMh?５．，a"bu5月ayBusanMerrillSquiel;fbrone，
notesthat``WbolfusesstreetscenestojuxtaposeSeptimusSmith,PeterWalsh,and
C1arissaDallowayinsuchawaythatthereadermustconsidertheirmterrelatedness，
mustconnect(ifonlymomentarily)whatwouldotherwiseremaindisconnected….'，Ｓｅｅ
Ｕ伍I1gimZYﾘﾘ(〕o"･andLDndbn:meSbjmaﾉPbZ肱jDsOfWbeaUJﾉﾗｐ､１２０．
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andsomnolentonthepartofthereader?)canbeseeninthislight、Theabruptnessof

transitionfromoneconsciousnesstoanotherisanotherhallmarkofthisstoryiwhichl

alreadyreferredtoabove、Withoutanyexcuseadescriptivepassageistakenoverby

analmoBtvoyeuristicsoliloquythatiBsuesfromthetransientpatchworkcharacter

namedPurvis、Whatistheactualremarkthatcanbeheardonlybythemind，sears？Ｉｔ

ｉｓａｓｓｉｍｐｌｅａｓ,"AcharmingwomaIf，(p､６)．Howeve幻initssurfacetnvialityishidden

somethingthatreflectstheessenceofwhatconstitutesMrs・Ｄａｎｏｗａｙａｎｄｈｅｒｉｌｋｗｈｏ

ｒｅｓｉｄｅｉｎｔｈｅareahereindicatedbyashorthand，WestminstenThetrainof

associatiｏｎｓｌｈａｖｅｂｅｅｎｍａｋｉｎｇｉｓｂｙｎｏｍｅａｎｓａrbitraryasthesaidPurvisinfnctis

madetoreveal,ａｌthoughinamannerthatisonedegreeremoved、Ifthatsoundsabit

mystifying,then,theactualquotemightBatisfythereader，scravingfbrtherelevant

infbrlnation，‘`knowingherasonedoesknowpeopleｗｈｏlivenextdoortooneon

Westminsten，，（Theindirectsharingofthevoyeuristicinfbrmationhere,bythewayiis

visuallyaccompaniedbyparentheses，whicheffectivelydividetheconsciousdistance

betweenthereaderandthetargetmmdcurrentlyatthecenterofthenarrativejIfl

seizeontheissueofthisdivergingdiBtance,ｔｈｅｎ,ｔｈｅｎextbitsofBtaccatoinfbrmation

succeedingtheparentheticalremarkfurtherdifferentiateandamorphizeBthe

distance/perspectivalrelationshipbetweenthereaderandthecharactersinvolved

Suchobservationsas“ａｔｏｕｃｈｏｆｔｈｅｂｉｒｄａｂｏｕｔｈｅｒｂｏｆｔｈｅｊayiblue-green，light，

vivacious,'ａｒｅｏｂviouslylocatedsomedistancebetweenthesaidpositionalities,albeitit

islogicanyunderstoodthattheassertivemindmustnecessarｎｙｒｅｓｉｄｅｉｎｔｈｅｃｌｏｗｍｓｈｌｙ

ｎａｍｅｄｐｅｒsonageaswelLThisshiftingpurvleｗｎｏｔｏｎｌｙｇｉｖｅｓａｓｅｎｓｅｏｆａｃａｍｅｒａｉｎ

ａｃｔｉｏｎａｓｉｔｐａｎｓｏｒｚｏｏｍＢｉｎａｎｄｏｕｔｏntheobjectinquestionbutalBoeffbctively

expressesthenuidconsciousdiBtancethatestablishesbetweenvariousplayersthatare

bothdirectlyandindirectly；orrathervisiblyandinvisiblyengagedinthenarrative

canvasasitfluctuatesbefbrethereaderlyconsciousness、Nevertheless,narratological

tidbitsofinfbrmationareskillfUllyinsertedamongtheseeminglyspontaneousoutflow

ofimpreBsions,whichoncloserinBpectiondivulgestheever-presentcalculatmghandof

theauthorbehindthepresumedautonomouscharactersthatfillthefictionalspace、

ＴｈａｔｉｓｎｏｔｔｏｓａｙｔｈａｔｔｈｅｎａｒｒａｔｏｌｏgicallymodulatedstringofinfbrmationisexcluBive

ofotherorganicpossibilitiesastheconsciousdistanceisskinfUllyentwmedwiththe

infbrmationnecessarytosmoothlyadvancethestoryline，astheconventionsrequlre・

Thatmaysoundabittooabstract・Letmequotethelinesthatcorresponｄｔｏｔｈｅ

ａrgumentlamdevelopingfbrsometiｍｅｎow

Shestiffbnedalittleonthekerb，waitingfbrDurtnall,ｓｖａｎｔｏｐａｓｓ・Acharming

woman,ScropePurvisthoughther(ｋｎｏｗｍｇｈｅｒａｓｏｎｅｄｏｅｓｋｎｏｗｐｅｏｐｌｅｗｈOlive
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nextdoortooneinWestminsteJ;atouchofthebirdabouthe喝ofthejaybblue-green’

１ight，vivacious，thoughshewasoverfiftybandgrownverywhitesinceherillness、

Theresheperched,neverseeinghim,waitingtocross,veryupright.(i企湿ｎ日化w,ｚＵＧｐ、

６）

Aslpointedoutabove,ｓｏｍｅｏｆｔｈｅｍｆｂｒｍａｔｉｏｎｗouldberathergratuitousandevena

bittooartificialifitissuedexclusivelyfromthemindofPurvisexceptinasetupwhere

thepathologicalhistoryandotherinfbrmationnoattohisconscioushorizonina

momentoftrulyvoyeuristicandtrulypersonalizedmoments・Ifsuchexceptionwas

grantedthenthelineimmediatelyprecedingtheapparentauthorial，thirdperson

commentwouldcomealiveasanauthenticoverflowofprivatethoughts・Ｂｕｔｆｒａｍｅｄ

ｍｓｕｃｈａｍａｎｎｅｒｔｈａｔｔｈｅｐｅrspectivedistanceisconstantlymodulatedbythevarious

presences，bothcurrentandpotential,ｉｔｍａｙｂｅｆａｉｒｔｏｓａｙｔｈａｔeventhethought

processeswithinthefictionalspaceofn4r淳.、ﾋﾖﾉﾉbounayisinfluencedbythefluiditythat

hascharacterizedthemmdfUnctionintheinitialpartofthesｔｏｒｙ

ｌｎｆａｃｔｔｈｅｓａｍｅｎｕｉｄｍｏｔｉｏｎｉｓｉnfUllfbrcehereasthedirectconscious

commentaryisfbllowedbytheseeminglyrecedingperspectivalfbcusandthenbythe

voicewhichcouldaswellbelongtoallthecharactersinvolved,albeitsomebytenuous

threads，ａｓｗｅｌｌａｓｔｏｎｏｎｅｏｔｈｅｒｔｈａｎｔｈｅｖｅｒｙnarrativecontronerthatengulfBand

directsthestoIyfromthebeginｎｉｎｇｔｏｔｈｅｅｎｄｕｎｄｅｒｃｏｖｅｒｏｆｔｈｅｆｌｏating

consciousnessesthatfInthenarrativespace・Thisnuidityiorwhatseemslikean

amorphousnarrativefbcus，ｉｓｉｎｄｅｅｄｗｈａｔｉｓｂｅｉｎｇｍａｎｉｆｂｓｔｅｄｉｎｔｈｅｎｎｅｔｈａｔｓｔａｒｔｓ

ｗｉｔｈ“ForhavingnvedinWestminsten，，Thesourceofconsciousratiocmationis

indeedhardtobeexactlylocateduntiltheabsoluteauthor(whichmaysoundalittle

facetiousinanoscillatingandrelativisticperspectivalenviron)specifiesthepersonthat

voicelessvoiceissupposedtobeissumgfrom・Butstillthentheopacityofthesoｕｒｃｅｉｓ

ｍａｄｅｍｕｃｈｏｆｔｏｐｒｅｖｅｎｔｔｈｅｒｅaderfromdirectlyattributingthevoicetoClarissaby

inBertingathirdpersonpronoun、ＨｏｗｉｓｏｎｅｓｕｐｐｏｓｅｄｔｏｒｅａｃｔｗｈｅｎｈｅｅncounterB

"one,''especiallyashismindishurrymgonfromthecommentbyagratuitouspreSence，

whodoesnotnecessarilywarranttoｂｅｔｈｅｒｅａｔｔｈｅｇｉｖｅｎｍｏｍｅｎｔ？Isitabsurdto

expectthereaderlymindtocomprehendtheensuingsenteｎｃｅｍｔｈｅｓａｍｅｖｅｉｎ，as

somethingcontinuousinthoughtprocessfromtheprevloushapliazardremarkby

Purvis？ＩｆｔｈｅｉｍｐｒｅｓｓｉｏｎｔｈｅｎａｍｅｉＢ１ｉｋｅｌｙtoleaveonthereaderiscalculatedto

lingersufficientlylongenoughfbranybatheticallycomedicnameisentitledto,thenthe

disorientationthelackofclearpespectivaldelineationinducesinthereaderisclearly

intentｉｏｎａｌｏｎｔｈｅｐａｒｔｏｆｔｈｅｃｒｅａｔｏｒｏｆｔｈestorybButthemoreinterestingquestion

wouldbewhysuchover-elaborationtodecentertheconscioｕｓｗｏｒｌｄａｎｄｔｏｋｅｅｐｔｈｅ
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readerlymind，ａｓｉｔｗｅｒｅ，ａｔｂａｙａｎｄａｔａｌｏｓｓａｔｔｈｅｓａｍｅｔｉｍｅ？’Ｉｂａｎｓｗｅｒｔｈａｔ

ｑｕｅｓｔｉｏｎｗｏｕｌｄｂｅｔｏｆbllowthetrainofthoughtthatistackedontotheconsciousfbcus

thatisseeminglyassociatedwithourprotagonist，Thatbeingsaid，however；what

causesthedissipationofconscｉｏｕｓｆｂｃｕｓａｎｄｏｕｒｅｎｇａｇementwiththevarlous

ramiflcatioｎｓｏｆｉｔｏｎｔｈｅｐａｒｔｏｆｔｈｅｒｅａｄｅｒ,ｉｓｉｎｄｅｅｄｔａｎｔａｍｏｕｎｔｔｏａｑｕｅｓｔｔｏｒｅsolve

thepseudomysterylpositedimmediatelyabove・Ｗｉｔｈｏｕｔｍｕｃｈｄｅｌａｙａｎｄｄｉｔｈｅｒｉｎｇ

ｗｅshouldpursuetheconscioustrainthatderiveshom，althoughnotnecessarily

ineluctablyseeingthatthedissipationorcecenteringoffbcusistakingplacehereso

nuidly;theveryrandomappearanceandappraisementofonePurvis、Aslmentioned，

theone,thegeneralizingandfUzzyingoftheconsciouscenteratthisjuncture,orthe

useofsuchneutraltermtemporarilymisdirectsthewaythereaderseizesthe

significatoIyintentthatisparticulartoanyindividualizedconsciouscenter,７Butthat

is,ｔｏｂｅｅｘａｃｔ,ｃｈｅｃｋｅｄｉｎｍｅｄｉａｓｒｅｓａｓｔｈｅａｕｔｈｏｒｉdentifiesthesourceofthethought

byappendingaspecificpersonastheonefromwhomsuchthoughtprocessifemanating、

ButanothermterestingissueisthatdoestheinitialstaccatorevelationaboutC1arissa

infactexclusivelyarisefromthenamedpersononｌｙｐｒｃｏｕｌｄｉｔｂｅｓｏｍｅｔｈｉｎｇｔｈａｔｉｓ

ｌｅgitimatelyandjustifiablysharedbyothersinthefictionalspacewhereboundaries

betweenindividuatedconsciousnesses,ｉｆｌｄａｒｅｕｓｅｓｕｃｈｐｈｒａｓｅ,ａｒｅｔｅｎuous,tosaythe

least,andquitefluctuating,ａｔleast，Suchinterpretationalpossibilitｙｉｓｉｎｄｅｅｄｎｏｔａｔ

ａｌｌａｓｔｒｅｔｃｈａｓｔｈｅfragmenteddisplayofrealityborrelationaldivulgationbetweenthe

innerselfofthepersonbemgcentｅｒｅｄａｔｔｈｅｍｏｍｅｎｔａｎｄｔｈｅｒｅａｌｉｔｙｔｈatputatively

surroundshemtriesｔｏｇｏｂｅｙｏｎｄｔｈｅｂｏｕｎｄｓｏｆｔｈｅｃｏｎｓｃｉｏｕｓｃｏｎｔｒｏｌｏｆｔｈｅｐｅｒｓｏｎｔｏ

ｗｈｏｍｉｔｉsdirectlylmkedButistheseeminglydescriptivepassagemdeedconstantly

mooredtoClarissaandexclusivelytoher)ａｓｔｈｅｐａｓｓａｇｅｏｆｔｉｍｅａｎｄｔｈｅｅｖｅｒ－changing

physicalcircumstancesthrustthemselvesintothefbregroundandthecentral

consciousness,fromwhichthefbrmeraresupposedtobederivedandprOjected,isever

pushedbacktothecontingentrole，ｏｎｌｙｔｏｂｅｒｅｍｉｎｄｅｄｏｆｂｙｔｈｅｔｌｉｔｅｎａrratological

devicessuchas“C1alissawaspositive,，,ａｎｄ“shethought.”Isitnotperhapsmore

accuratetosay)ａｔｌｅａｓｔｆｒｏｍａｎｅｍpiricalstandpoint,thatthethoughtprocessthatis

developedhereatandaftertheintroductionofScropePurvisisdilutedinamanner

thatallthespecifictracesoftheperspectivalfbciareintentionallyblurredandwords，

whichhavebecomealmostautonomous,cometothefbregroundasiftheywerｅｔｈｅｏｎｌｙ

７NotsurprisinglybMakikoMinow-PinkneynotesinherV丘､9ｍｍリ化o｣『＆theB9o6j巴、ｏｆ，
坊ｅＳｔＪ肱ctthat"thesystematicuseof`representedspeech，(freeindirectspeech),，ｉｎ
ﾉMZ7s.、a化wEay"generatesaneffbctofsubjectivehaziness…acrossthewhole
text…whichproducesacontinuousindeterminacy,(pp54-55)．
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reliablesourceofrelativizedmfbrmationaｓｔｏｗｈｉｃｈｐｏｒｔｉｏｎｏｆｔｈｅｍｂｅｌｏｎｇｔｏｗhich

characterandwhatphysicalobjectsareinterpretedthroughwhom、Thewaythe

conage-nkebitsofinfbrmationareputtogetherseemstoencouragethisinterpretation・

Forinstance，theinitialpseudo-soliloquizedrevelatoryphrase，“Forhavingnvedin

Westminster)，，whichinitselfgivesanimpressionofsuspendedindirectionalityinterms

oftheprogressionofthestory；ｉｓａｌｍｏｓｔｉｍｍｅｄｉａｔｅｌｙｐｕｎｅｄｂａｃｋｔｏaindividual

perspectivalfbcus，althoughtowhoseisnotyetcertainatthispoint・Thereaderly

minｄｉｓｓｉｍｐｌｙｒｅｌｉｅｖｅｄｔｏｆＩｎｄａｖｉｅｗｐｏｉｎｔｔｏｗｈｉｃｈｉｔｉｓｅｎａｂｌｅｄｔｏｆｂＬｌｌｂａｃｋｏｎ・

However;thispossiblecertaintyisonceagainshatteredasquicklyastheperspectival

certainlyhassetininthewakeofthegeneralizedsubject・Ｔｈｉｓdecenteringis

short-lastinginitｓｔｕｒｎＡｓｌｈａｖｅａｌｒｅａｄｙａｒｇｕｅｄｔｈｅｄｅicticidentificationofthe

name，towhomthethoughtprocesspurportedlybelongs，mustnecessarnypullsthe

centrifUgalconsciousmovementsbacktothecenterandendowsthefbrmerlyseemed

textualjumblewithacertainamountoffixitythattranslatestoperspetivalcertaintyon

thepartofthｅｒｅader・Butonceagain，theprevlousandthemomentarilysuspended

cyclestartswiththeresumptionofthestaccatorevelationoftherelationalnuancesthat

establishbetweenthephysicalObjectsaroundtheconsciouscenterandwhoevｅｒｉｓ

ｍｅｄｉａｔｅｄｔｏｒｅａｃｈｔｈｅｍ，who，ａｓｉｔｈａｐｐｅｎｓ，isC1arissa，ａｍｏｎｇanumbero2possible

candidates・Isayamongothersbecausebynow)althoughjustafewphrasesaway

fromthedefiniteidentificationofthesourceofthethoughtprocess，theperspectival

fragmentationissopervasivethatthereaderishopelesslyinuredtotheconscious

nuidityuntilshefbelsthatthefIctionalspaceisjustfilledwithwordswithoutalmost

anyintentionalitybehindthem、ＩｔｉＢ，ｉｆｌｂｏｒｒｏｗｔｈｅｔｅｒｍｔｈａｔｗａｓｍｕｃｈｆｂＬvoredin

theoldendays，１ogorrheaatitsbest，ｏｒworst，dependingonhowyouassessthefluid

coagulationnknowitsoundsparadoxical)oftextualcollage

Butitistheconstantnuctuationbetweentheuntetheredflowofwordsand

renexiveperspectivaladjustmentthatcharacterizesthestyleandsetsthepaceofthe

storyasawhole・Ａｓｌｎｏｔｅｄｔｉｍｅａｎｄａｇａｉｎ，thetextualoutflowcontinuesthatis

somehowtiedtotheexternalcircumstancesthesubjecthappenedtobeplacedinwhne

theauthorialinterventionineluctablyregroupsthelogorheticwordstotheperspectival

center・WhatisintereBtingisthatastheconsciouscenterisconstantlydislocateditis

inevitablybroughttofbLcethetransmogrifyingrealityBthatisalsothetrademarkofthe

physicalworldaｓｗｅｋｎｏｗｉｔ、Ａｓｔｈｅｔｗｏｍｏｖｅｉｎｐａｒａｌｌｅｌ，thecollageofdescriptive

andreactivepassagesincreasinglybecomedispossessedof,orratherdetachedfrom,the

consciouscenterandpresentthemselvesasindependentdescriptivebitsthatareunder

nocontrolotherthanthatoftheauthor・Inotherwords,themoreseemingautonomy

－４５－



琉球大学教育学部紀要第69集

thetextualspaceabrogatestoitselnthemoreauthorialmanipulativeintentbecomes

etchedintothatspace、Coulditbethatthesurfblcefreedomthewordsenjoyhere

merelyacalcuｌａｔｅｄｇａｍｂｉｔｏｎｔｈｅｐａｒｔｏｆｔｈｅａｕｔｈｏrtointroduceever-changing

circumstancesthatareopeningoutbefbretheprotagonist，smind？Justafblncywayof

narratingwhatiｓｔａｋｉｎｇｐｌａｃｅａｔａｇｉｖｅｎｌｏｃａｌｅａｔａｇiventime？Thatwouldbealittle

disappointingPerhapsthereisBomethinglayereｄａｎｄｃｏｍｐｌｉｃａｔｅｄｇｏｉｎｇｏｎｈｅｒｅ？

Somethingsubtle，somethingcorrelatively8morerecondite？WiththatwishfUl

possibilityinmindletusanalyzethepassagelquestionedonemoretime・Thediluted

perspectivalfbcusrepresentedbythefirstline，“ForhavinglivedinWestminster…,,，

whichwaversinitsoriginatingperspectivalpointbetweenC1arissaandothers,couldａｓ

ｗｅｌｌｇｉｖｅｒｉｓｅｔｏａｓｔａｔｅａｎｄｓｔａｔｕsthatareirrevocablytiedtothenameandits

derivativehistoricalandsocialsignificanceThedilution，ｉｎａｗａｙｂｉｓａｗａｙｔｏ

ｉｍｐｒｅｇｎａｔｅｔｈｅｓｃeneandthemomentinthefictionaltimelinewithsomethingmore

thanamereindividualinsightandresponsescouldoffbr、Ｉｔｉｓａｐｌｏｙｔｏｌｅｔａｌｌｔｈｅ

ｒｅａｄｅｒｌｙｅｘperiencethatisimpingeduponthehistoricallychargednameandplace

ｃｏｍｅｉｎｔｏｐｌａｙｏｎｔｈｅａｐｐａｒｅｎｔｍｅａｎｉngthatfloatsfromthecombinationofthe

authorialplanandthecharacterautonomythathasbeenestablishedsofanlhave

oftentouchedupontherelativizedandrelationalviewthatarisesfromthenuid

atmosphere,whichthepresentfictionwearedeaLingwithpossesses・Whatitproduces

isanalmosttangiblesensationthatisnotquiteindepeｎｄｅｎｔｏｆｔｈｅｗｏｒｄｓｉｔｉｓｂｏrnof

butstillsuggestiveofnuancesthatareonadifferentplane,andthuspossiblyareapart

fromtheoriginalwords,ａｎｄｙｅｔｄｅｔｅｒｍｉｎｅｄａｎｄｆｒａｍｅｄｂｙａｎｔheelements,bothacting

andcontingentcircumstances，involved、nlkeaveryimpressiomsticline，“Theleaden

circlesdissolvedintheair,,,ｆｂｒａｎｅｘａｍｐｌｅ・Theleadencirclesareobviouslya

reflectionofthecharacter'ｓｓｔａｔｅｏｆｍｉｎｄＨｏｗｅｖｅｎｔｈｅｙａｌｓｏｆＵｎctionasageneral

atmosphereinwhichthereverberationoftheboomingclockpervadestheentire

fictionalspherethatisbeingdeveloped・Thatisnottheonlyexhaustivedescriptionof

whatistakingplacethereatthatparticularjunctureSplicedwithvariouslynuanced

semesisthephysicaltimbrethatisactuallyexperiencedtobepermeatingthecurrent

spacewhichengulfBtheliteralandmetaphoricexistencesthatobtaintheirraisond，etre

there・Ｔｈｅｓｔａｔｅｏｆｂｅｉｎｇｔｈａｔｉｓａｌｍｏｓｔcompletelydetachedfromtheartificialcontrol

andthatgivesasensationthatthereaderlymindismerelyanoatthroughtheplethora

８Perhapsitisratherincidentalbutｔｈｅｕｓｅｏｆ``Correlative，，herehearkensbacktothe

conceptwhichpseudo-scientifictextualpuristswerefbndofinvokingintheolddays・
Itismeanttosignifyrelationalimageriesthatcorrespondtoeachotherbutatthesame
timeexistinheterogeneousdomalns、Thekindofrelations,bothliteraland
metaphorical,thatestablishesbetweenthetwoisalsoimplied
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ofwordB、Suchdelectableambience，howevenisimmediatelyrealignedwiththe

introductionofthenameoritsequivalent，astheimplicitlyever-presentcontroning

handisagainmadepalpableｗｈｅｎtheconsciouBcenterisidentified,“Suchfbolsweare，

ｓｈｅthought…'，NosoonertheauthorialpreBenｃｅｉｓｆｂｌｔｔｈａｎｔｈｅｄｉＢｓｉｐａｔｉｏｎｏｆｔｈe

consciouscenterisreinitiatedandtheseeminglyautonomouslogorrheareasBerts・

Perhapstherealmeaning，whichcanbedefIned，rathervaguely；apinpointable

unvarylngsignificａｎｃｅｔｈａｔｉｓａｂｓｏｌｕｔｅａｎｄｓｏｌｉｄａｎｄｒｕｎｓｔｈｒｏｕｇｈｔｈｅｓｔｏｒｙａｓａｎ

ｕｎｃｈａｎｇｉngthematicstrand,ｅｘｉｓｔｓｗｈｅｒｅｔｈｅｅｂｂａｎｄｆｌｏｗｏｆｔｈｅｃonscioustidewashes

overtheinvisiblehandthatunderpinsthefluidstructure，whichonlycongeals

momentarilyatthemostauspiciousmoment、

Thesamedivagation,orthemetaphoricalwanderingtolinkandtransfbrmthe

relationshipbetweentheenvlronandthestateofconsciousnessthenarrativefbcusisin

atthemoment,isextendedandmoreaccentuatedasthedescriptivepassagecontinues・

Thereisnosurpriseaboutthedirectioninwhichthenarrativemovesastheactivemind

ofthecentralfbcusiseverbombardedwithvariousstimuli,bothinternalandexternaL

ThepointofdeparturefbrthecurrentsegmentisseasonaLTheinitialclause

establishｅｓｔｈｅｍｉｌｉｅｕａｎｄｔｈｅｍｏｏｄｔｈａｔｕｎｄｅｒpinsthewholeatmosphere,“Foritwas

themiddleofJune”(ｐ６).Thereisnothingunusualaboutitexceptthattheseasonal

cueturnstheｈｅａｒｔｓａｎｄｍｉｎｄｓｏｆｔｈｅｇｅｎｅｒａｌｎａｍａtorandtheCharactersinvolvedto

thebrutalwarthathasjustbeenconcludedlntroductionofawarthemeisadeftwayto

incorporatedifferentsocio-narratologicalmtereststoｔｈｅｓｔｏｒｙＮｏｔｅｔｈｅsomehow

abruptandgratuitousmannｅｒｉｎｗｈｉｃｈｔｈｅｎａｒｒａｔｏｒｌａｙｓｏｕｔｔｈｅhistoricalfact

compoundedwithsomeidiosyncraticpersonaldetails・Ａｓｉｔｔｕｒｎｓｏｕｔ，providing

concreteinfbrmationisnotnecessarilytheprimemotivefbrdevelopingthissegmentof

thepassagebutratheracontingentacttoentwinequirkyihumorouSangleswiththe

narrativethatisneverthelessdeeplyimpactedbythecataclysmichistoricaloccurrence・

Ｂｕｔｉｔｉｓｂｅｓｔａｔｔｈｅｍｏｍｅｎｔｔｏｆｂｎｏｗｔhetrainoftangentialdetansthatmａｙｏｒｍａｙｎｏｔ

ｂｅｔｈｅｐｒｏｄｕｃｔｏｆｔｈｅｇｅｎeralnamPatonWhatmakesthepassagepotentiallydigressioｎａｌ

ａｎｄａｔｔｈｅｓａｍｅｔｉｍｅｍｏｏｒｅｄｔｏｔｈｅｔｈｅｍaticstrainoftheentireepisodeiBthe

playfijllnesswithwhichthecentralconsciousnessrevealsthequirkybitsofinfbrmation

aboutanonymouslytypifiedpersonalities・Ｌｅｔｍｅｑｕｏｔｅ:`qrheWarwasover,exceptfbr

someonelikeMrs､FoxcroftattheEmbassylastnighteatingherheartoutbecaｕｓｅｔｈａｔ

ｎｉｃｅｂｏｙｗａｓｋｉｌｌｅｄａｎｄｎｏｗｔheoldManorHousemustgotoacousin''(pp6-7).The

anticlimacticbitoftruthatthｅｅｎｄｎｏｔｏｎｌｙｄｅｎａｔｅｓｔｈｅｂｌｏｗｎｕｐｅｘpectationsofthe

readersbutalsobringsaneasyBrelaxedatmospheretothewholeepisodeCoulditbe

thatthenarratorcumauthorcannotbearcontinuouslytensemomentswhereevery
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unexpectedandlife-impactingincidentispotentiallylyinginwait，fbrcingthe

charactersinhabitingthatsuspensefUlBpaceconstantlyｏｎｔｈｅａｌｅｒｔ,atleastmentany？

Ｃｏｕｌｄｉｔｂｅｔｈａｔｔｈｅｌａｕｇｈｔｅｒｉｎｖｏｋｉngpassageamerebacklashtothat？Ｃｏｕｌｄｉｔｂｅ

ｔｈａｔｔｈｅｗａｒｍｅｒｅｌｙａｇａｍｂittoincorporateanewnuancetothestorybwhichotherwisｅ

ｍｉｇｈｔｂｏｇｄｏｗｎｏｎｉｔｓｏｗｎｈｅａｖｙｄｅｓｕltoryweight？Thatutilitariantechnicalsurmise

fallsthrough，ａｔｌｅａｓｔｆｂｒｔｈｅｍｏｍｅｎｔ，ｗｈｅｎａｆｒａｇｍｅｎｔｏｆａｐｕｒｅａｎｄｇｅｎｕｉｎｅ

sentimentrevealsitselfinitswake,expressingaratherblas6andyetsmcererelief

``LadyBexboroughwhoopenedabazaal;ｔｈｅｙsaid,withthetelegraminherhand,Ｊｏｈｎ，

herfavourite,killed;butitwasover;thankHeaven-over"(p､７)．

Eitherway;thebusyworkingsofthecentralconsciousnessareparalleledwith

thepassageoftimeandspatio-envlronmentaltransfbrmationitentansmthenarrative

landscapeThecentralconsciousnessisintransition，ｉｎshort、Narratologically）the

transitioniscuedbyanotherreｍｉｎｄｅｒｏｆｔｈｅmonthoftheyearb“ItwasJune.,，This

timeitisadepaIturepointfbranothermetaphorthatisrelatedtothefbrmeminthat

thegeneralconsciousnesspresidesoverinthesamecoextensivespaceandatthesame

timereachesfbrsomethingelse・Ｔｈｅｎｅｘｔｌｉｎｅｃａｎｂｅｃｏｎｓｉｄｅｒｅｄｉｎｔｈecoextensive

line，ａｓｔｈｅｍｉｎｄｉｓｂｒｏｕｇｈｔｔｏｔｈｅｉｄｅａｏｆｎａｔｉｏnandpatriotism，whichinfblctis

repeatedthroughoutthestoryiuponinvocationofthe"KingandQueen."Butitcouldbe

nothingmorethanthelocationalrefbrence，asindeedtheyareidentifiedbytheir

residenceimmediatelyafter，‘`atthePalace.”ThiBphysica１，１ocationalidentifieris

turnedtoageneralmetaphortoengenderanatmospherethatisinalignmentwiththe

seasonalreferencethatisrepeatedinthispassage、Noticehowextensiveand

extendedtｈｉｓｍｅｔａｐｈｏｒｉｓａｓｔｈｅｎａｒｒａｔｉｖｅｍｉｎｄｐｏｎｄｅｒｓａｎｄｒｅｓｐｏｎｄｓｔｏｔｈｅｅｘｔｅｒｎaｌ

ｓｔｉｍｕｌｉｌｔｉｓｔｈｅｋｉｎｄｔｈａｔｉntersectsboththefigurativeandlｉｔｅｒａｌｒｅａｌｍｓａｎｄａｔｔｈｅ

ｓａｍｅｔｉｍｅｉｎtegrallyhelpstoorganizeandadvaｎｃｅｔｈｅｓｔｏｒｙｌｉｎｅ，asthewordsdirect

thereader，sattentiontotheactualenvlronthａｔｉｓｂｅｉｎｇｄｅｖｅｌｏｐｅｄｏｎｔｈｅｃａｎｖａｓａｓ

ｗｅｌｌａｓｔｏｔｈｅｉｎｎｅｒｌａｎｄｓｃａｐｅｔｈａｔisbeingconcatenatedinparallelt０ｔｈｅｆｂｒｍｅｎＬｅｔ

ｍｅｑｕｏｔｅ

Ａｎｄｅｖｅｒｙwhere，ｔｈｏｕｇｈｉｔｗａｓｓｔｉｌｌｓｏｅａｒｌｙうtherewasabeating，astirringof

gallopingponies,tappingofcricketbats;Lords,Ascot,Ranelaghandalltherestofit；

wrappedinthesoftmeshofthegrey-bluemorningamwhich,asthedayworeon,

ｗｏｕｌｄｕｎｗｉｎｄｔｈｅｍ，ａｎｄｓｅｔｄｏｗｎｏｎｔｈｅｉｒｌａｗｎｓａｎｄｐｉｔｃｈｅｓｔｈｅｂｏｕｎｄｉｎｇｐｏnies，

whosefbrefbetjuststruckthegroundanduptheysprung,thewhirnngyoungmen，

andlaughinggirlsmtheirtransparentmuslinswho,ｅｖｅｎｎｏｗ>afterdancingallnight，

weretakingtheirabsurdwoollydogsfbrarun….(ｐ７）

Thewordsthatspecificallylinkthemetaphortotheambiencebemgfbltiｎｔｈｅａｉｒｉｓｔｈｅ
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kindthatexpressesthevitantyandthrobbingoftheheartuponencounterwiththejoy；

〃。ｂ〃umathatindescribableandyetelectrifyingthingonefindsfbrnoparticular

reasonexceptthatonemerelylives・Thissensationistiedtogallopingponiesfbrthe

veIysamereasonthattheyrepreBentlifeandanunrestramedlifefbrcethatis

sufficientuntoitselffbrbeingthatｐｅｒＢｅ・ButtheBeeminglyinorganicelementsand

mattersarecombinedtothepeoplewhohappentoplaycricket,displayingtheveryjoy

andlifbfbrｃｅｔｈａｔｐｅｒｍｅａｔｅｔｈｅａｉｎＮｅｘｔｓｔａｇｅｉswheretheabstractInergerofthe

fbrceandjoyoflifeistranslatedandcongealedinparticularizedindividuals・Initiany

thenamingofthesepeople,"Lord,Ascot,Ranelagh,，'isslightlyoffiQutting,makingone

wonderabouttheirsignificance，ramifications，ａｎｄrelativepositionsvis-A-visthe

generalnarrativeconsciousness,C1arissaandothercharacterswhoappearinthestory

Thelittlemysteryiwhicｈｍｆａｃｔｉｓｎｏｔ，asthereadereventuallyrealizesthatthose

namedrefbrentscouldaswellfimctionasthehappenstancecharacterC1arissaalready

encounteredpreviouslyinthecharacterofPurvis(thefncetiousnameactuallyhelpsto

retainhiminthecornerofthereaderlymmd),thendissipatesintheambient"grey-blue

morning，thatengulfSandredirectsthereadertothelargermetaphorthatisbeing

woventhroughthelong-windedpaBsagethatcontinueslikeathrobbingvitalenergy

permeatingthefIctionalspace，Ｉｔｔｕｒｎｓｏｕｔｔｈａｔｔｈｅｖｅｒｙｅｎｅｒｇｙｔｈａtismetaphorized

isnowconcretizedineachandvamegatedmanifbstationofthejubnationandjoyof

livingWhattheyare￣`thebouncingponies…ｗｈｉｒｌｉｎｇｙｏｕｎｇｍｅｎ，andlaughinggirls

intheirtransparentmuslins，，－isamyriadrepresentationsofwhatconstitutesthecore

andfimdamentalenergythatmakesourlivesworthlivingfbrandmakesthedailyand

mundanescenessomarvelously仕eshandcharminglymysterious・Isitamere

coincidencethattheeyeofthedominantconsciousnessrecognizessomethmgineffably

fbLscinａｔｉｎｇａｓ“discreetolddowagerswereshootinｇｏｕｔｉｎｔｈｅｉｒｍｏｔｏｒｃａｒｓ，，onan

errandthatisdesclibｅｄａｓ,indeed,mysterious？WhiletoanObviouslyde-defnmiliarized

observertheymightaswellappearcompletelydevoidofinterest,exceptasanobjectof

socio-gerontologicalstudytodeterminethepatternofbehavioramongtheelderly

leisurelypopulation,theparticularphasebemgseenthrCughandexperiencedbythe

generalconsciousnessisinfactbubblingwiththeuntappedandgeneralizedvivacity

thatthewholescenebecomesbothaliteralandfigurativerenditiｏｎａｎｄｒｅａｃｔｉｏｎｏｆｔｈｅ

ｍｉｎｄａｓｉｔｖｉｅｗｓａｎｄａｔｔｈｅｓａｍｅｔｉｍｅｒｅｆｌｅｃｔｓｕｐｏｎｔhereantythatwhirlsaroundit

untilthenarrativemomentumredoundstotheexplicit“１，，，whichisratherabruptly

identifiedwithourprotagonistthroughamundaneandbatheticparenthesized

commentbyC1arissa,``butonemusteconomise，notbuythingsrashlyfbrE1izabeth'，

TheexplicitsoUloquymarksaturnaroundastheconsciousfbcusisledo、fromonestate
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ｔｏanother・ＴｈｉＢｔｉｍｅｉｔｉｓｔｏｔｒａｃｅａｂｉｔｏｆｆｂＬｍｉlyhistoryasthenarrativecenteris

shiftedtothedepthofC1arissa，smemorywheretheunsalvagedepisodeofherancestral

gloryisonceagainbroughttothefbre､Somehowmaintainingaobjectifymgdistance，

thecentralconsciousnessabruptlyialthoughitisnotasabruptasotherintroductionsto

newphasesbecauseoftheinsertionofparentheBizedperspectivalidentification,ｒｅｖｅａｌｓ

ｈｅｒＩｉｎｋｔｏｔｈｅｖｅｒｙａｍｂｉｅnceshehappenstosetherselfin,“herpeoplewerecourtiers

onceinthetimeoftheGeorges.，，Theconfbssionisnotonlyadevicetoincorporatethe

courtintoherlmeage，thusmakingitsomehownecessitoustobringinC1arissa，s

ancestralrevelation（whichisrathercircuitous,Ｉｍｕｓｔｓａｙ),butalsotoleadtoan

eventualitythatispurportedlywaitingattheendofthehecticpreparation,ofwhich

ourprotagonist'sexcursionisapart,inthefbrmofkindlingandinuminating(whichis

deemedanintegralpartofhostingaparty)．

Thenarrativevoice,oncelinkedtotheprotagonist,eitherfloatsalongsidethe

protagonist，sconsciousnessoridentifiedwithitfbrthemomentasC1arissaobviously

continuesheritmeraryintothepark9Butthereactiontothephysicalambienceofthe

parkseeminglybringBbacktheconsciousfbcustotheindividuatedpersonwhoisindeed

interactingwiththeenvironltmaybebecauseoftheparentheticalfbcalmarkerthat

determinesthenalTativemooringpoint，buttherevelatoryremark，albeitterseand

staccatoashasbeenthecasebefbre，unninchinglydirectsthereaderlyｍｉｎｄｔｏｔｈｅ

ｐｒｏｔagonistasthefbrmerregistersthereflexivevoicearising赴ｏｍｔｈｅｄｅｐｔｈｏｆｈｅｒ

ｐｓｙｃｈｅａｓｉｆｉｔｗｅｒeanmstinctiveemotionalreaction，whichmostlikelyisunableto

beliehertruesentimentatthemoment･Butastheconsciousripplescausedbythe

initialreactionofourheroinｅｗｉｄｅｎｓａｎｄｇｒｏｗｓｅｖｅｒｌａｒgerinnumberandamplitude

theconsciousfbcusbecomesagainblurredasthereaderincreasinglyhearBthe

generalizednarrativeechomtheabstractedanduntetheredwords,“…ｈｏｗstrange,on

enteringthePark,ｔｈｅｓｎｅｎｃｅ;themist;ｔｈｅｈｕｍ;theslow-swimminghappyducks;the

pouchedbirdswaddling…"(ｐ７).Theriddle-1ikeaccumulationofdispersedwordstries

tofbrmamysterｙｏｆａｓｏｒｔ，１eavingthereaderbafT1edandsimultaneouslyhelplessly

drawnintothetenuouslandscapebeingpaintedbefbrehiseyes，whenacomically

mundaneconcretizｅｄｓｈａｐｅｏｆｈｅｒｏｌｄｆｒｉｅｎｄｔｈｍｓｔｓｈｉｍsｅｌｆｉｎｔｏｏｕｒｂａｓｗｅｎａｓ

ｐｒotagonist，s，view61oThisisalayeredapproachtointroduceascenethatis

gJohnBachelorinhismgmm恥oZlmheJ4Z1ﾉblWbvDLs(pp76-77)alsonotesthe
existenceofthiswanderingnarrativevoice・Ｔｈｅ“seamlessweb，,ofincidentsinasingle
dayisrenderedmeanmgfUlastheundividedartificialchaptersandothersegmentary
markersarecompletelyeliminatedandintheirsteadintroducedtheoscillatingvoice
thatmovesfromoneconsciouBnesstoanother・

loTheripple-1ikeeffectthatinvolvesandinterconnectseachandeveryincidentand
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heterogeneoustotheonebeingdevelopedprecedingit・Ｔｈｅｍｏｒｅｄｉｆｆｂｒｅｎｔｔｈｅｔｗｏａｒｅ

ｉｎａｍｂienceandtone,thekeenertheBenseofthenewphasethereaderislikelytohave・

ThenonchalanceandintentionaldeprecatorytoneinterwovenheretodeBcribeHugh

Whitbreadtreblyemphasizetheobtuselycomicalnatureofthephysicalinterruption

causedbytheunexpectedevent・AratherbombasticandyetfiPiendlygreetingsignals

thesurfacingoftheconsciousselvestothephysicaｌａｎｄｃｏｍｍｏｎｒｅａｌｉｔｙｗｅｒｅｃｏｇｎｉｚｅａｓ

constitutingthelivingworld，“Good-morningtoyou，C1arissa1，,Theconversation，

nevertheless,remainswithinadefinitelyconoquialandexpectedlyintimaterealm,fbn

asitturnBout,theyhaveknowneachotherfbryears・ButwhatdoesitsigniMAmong

otherthings,antheattributesandqualitiesthatareinvokedmconnectionwithHugh

arealsoapplicabletoourheroineaｓｗｅｌＬＢｕｔbefbretheBelfLrecurs1vereflectionstarts，

thenarrativegoesunderonceagaintotheconsciousrealmwherebitsofregurgitative

infbrmationaremadｅｔｏｆｌｉｃｋｅｒｆｂｒｔｈｅｍｏｍｅｎｔｆｂｒｔｈｅｉｒｏｗｎｓａｋｅ,thatisonlyinthe

sphereoftheprotagonistもmind,ｗｈｉｌｅａｔｔｈｅｓａｍｅｔｉｍｅａｌｌｏｗｅｄｔｏｒｅｖealtherelational

nuancesthatexistbetweenthetwopersonagesbeingdescribedAsitturnsout，the

revelatoryfimctionassumesascendancymomentarilyasC1ariBsaもmindwandersabout

andrecollectsthespousalpathologicalepisodethat,shethinks,causedtheirvisittothe

doctor・Forthereaders,needlesstosayithebackgroundinfbrmationClarissaprovides

becomespiecesofauxiliaryinterpretativeblocksthatgointoestablishingtherelational

signifIcancethesurfaceappearancealonecannotgive、Butthedeeperinsightintothe

relationsexistingbetweenthetwo,andbywayofitothersinvolvingthoseconcatenated

toHughandC1arissa，inevitablyrealignsthenarrativefbcustothepersonwhois

portrayedandevaluatedthroughtheconsciousneBsofourheroine,``Evelynwasagood

dealoutofsorts，ｓａｉｄＨｕｇｈ，ｉｎｔｉｍａｔｉｎｇｂｙａｋｉｎｄｏｆｐｏｕｔｏｒｓｗｅｌｌofhisvery

well-covered,manlylextremelyhandsome,perfectlyupholsteredbody…”(p､８).Whatit

gwesoutisthatHugh,asnobbishandpotentiallybombasticsycophant,albeitwith

enoughofanuxorioustendencybisnotmerelyanexemplificationofselfLreflectionashe

emergesasacharacteralongthenaITativelinebutalsoareflectionofC1arissa，Bmind

asitreflectsandrefractsalｌｔｈeimpressionsshepurportedlyreceivesinthegiven

context．（ItcouldaswellmeanselfreflectionofC1arissamorethanthatofHugh,ａｓ

characterisindeedafeaturethatintegratestheentireflctionalspaｃｅａｔａｃｏｎｓｃｉｏｕｓ
ｌｅｖｅＬＬｅｔｍｅｑｕｏｔｅＭichaelRosenthal：

WOolfcreatesatightIyunifiedtextureinwhichalmosteverychangeoffbcusfromone
charactertoanotheroccursthroughwhatwemightcallspecifIcspatialand
psychologica1,orexternalandinternal,hinges､WOolfmovesusfromconsciousnessto
consciousness,ｔｈａｔis,bycreatingparticularmomentBofimmediatephysicalcontact
betweenpeopleonthestreetsofLondon,orbyhavingcharactersintersectinthe
thinkingofoneanother.（PERgmja恥｡Zlrp､８８）
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indeedaparentheticalcommentseeｍｓｔｏｉｎｖｉｔｅｔｈｅｒｅａｄｅｒｓｔｏａｓｓｕｍｅ.）Asthe

narrativestrandscontinuegｅｔｔｉｎｇｔａｎｇｌｅｄｕｐａｎｄｂｅｉｎｇｗｏｖｅｎｍａwaytheinvisible

ConsciousnessallowsthecharacterstofUlfillandekeouttheirroles,selfLrenexiveand

-re企activeelementsgenerateagamutofnarrativepossibilities,whichthereadercan

disentangleandinterpretthewaythatisheuristicallymostappropriateunderthe

givencontexL

InthemeantimenarrativeinfOrmationincreasinglyfnlsoutthespacethatis

bemgdevelopedbefbrethereader'seyeaC1arissaconjecturesandunderstands,which

ｉｎｆｂＬｃｔｃｏｍｅｓｔｏｔｈｅｓａｍｅｔｈｉｎｇｉｎｔｈisuniquelyconsciousness-dominantworld，ｔｈａｔ

ＨｕｇＨｓｗｉｆｂｉｓｉｎｄｅｅｄｔｈｅｃａｕｓｅｏftheirvisittothisparticularparｔｏｆＬｏｎｄｏｎａｎｄｔｈｅ

ａｉｌｍｅｎｔｏｆＨｕｇｈ，ｓｗｉｆｅｈａｓｓｏｍｅｔｈｉｎｇｔｏｄｏｗｉｔｈｔｈｅｉｎternalorgans・Thisrevelatory

soliloquyisnotonlｙｅｎｏｕｇｈｔｏｄｉｖｕｌｇｅｔｈｅｄｅｐｔｈｏｆｔｈｅｉｒｒｅｌａｔｉｏｎｓｈｉｐｂｕｔａｌｓｏｔｈｅ

historicalvicissitudesthatprecededthisbriefencounterataparkoｎａｓｕｍｍｅｒ，ｓｄａｙ；

whichsomehowsuggestivelyimpingｅｕｐｏｎｔｈｅｐａｒｔｙｔｈａｔｉｓｔｏｃｏｍｅｌａｔｅｒｏｎｔｈｅｓａｍｅ

ｄａｙＢＴｈａｔｉｓｎｏｔｔｏｓａｙｔｈａtthenarrativesetupthathelpstolinkthecontingency

involvingHughａｎｄｔｈｅｐａｒｔｙｖｉａＣ１ａｒｉｓｓａｉｓａｌｌｔｈａtdefinitebuttheapparent

evanescｅｎｃｅｏｆｔｈｅｍｅｅｔｉｎｇｂｅｔｗｅｅｎｔｈｅｔｗｏｎｏｔｏｎｌｙｈｅｌｐｓｓｉｎｋｉｎｔｈｅｍｉｎｄｓｏｆｔｈｅ

readerstheimageoftheencountertｈａｔｉｓｔｏｂｅｏｒｎｏｔｔｏｂｅｄｉｓｃａｒｄｅｄｓｈｏrtlyafter,but

alsobecauseoftheverygratuityandpossibleredundancythemeetinｇｉｍpnesinits

triteness，thereaderfbelsencouragedtoretrievetheveryimage，whichisnot

particularlymemorablｅｐｅｒｓｅｂｕｔａｌｌｔｈｅｍｏｒｅｅｎｃｏｄａｂｌｅｂｅcauseofitsuncharacteristic

blankness，atastrategicmomentandscenethatｉｓsusceptibletointerpretativeand

heuristicassociationsAninterestingconsciousmoveatthispointisthatinsteadof

delvingfUrtherintothehistoricaldimensionoftheirrelationshipC1arissashiftsher

attentiontothegazesheperceivesHughtobecastinguponherrightthereatthe

presentmoment,`<Ａｈｙｅｓ,shedidofcourse;whatanuisance;andfeltverysisterlyand

oddlyconsciousatthesametiｍｅｏｆｈｅｒｈａｔ，，(ｐ８).Thisnotasurprisingconsciousmovｅ

ｉｓａｆｔｅｒａｌｌａｒｅｍｉｎｄｅｒｔｈａｔｔｈｅｅｐｉsodetoagreatextentisbuttressedｂｙｔｈｅｅｇｏｔｈａｔ

ｃｏｎｓｔｉｔｕｔｅｓａｎｄｐｅｒｍeatesthefIctionalspaceeponymouslynamedjMD?s､DaZﾉbwzU2Once

inawhileourprotagonisthastoassertherpresencebyrefbrringbacktoherown

thoughtprocess，ｗｈｉｃｈｉｓｎｏｄｏｕｂｔａｍａｉｎｉｎｇｒｅｄｉｅｎｔｏfthestoryButthisinner

monologueisnotacompletelyundilutedselfreflexivemonologue，asthereaderis

inevitablycarriedalongwithClarissa，sselfLbloatingego-aphenomenonparticularly

pronouncedwhenObservedfromadistancedthird-personperspective-asitisbrought

tothefbreinconnectionwithnootherthansuchpettyobjectasherhat,"Nottheright

hatfbrtheearlymorning，ｗａｓｔｈａｔｉｔ?，，Thenarrativedistanceandrelationship
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betweenthethird-personObjectiveexistenceandClarissaandthosebetweenC1arissa

andHugh,whoisunderscrutinywhileheplacesherunderhisscrutinylareironically）

ａｎｄｔｏｔｈｅｃｈｏｒｔｎｎｇｄｅｌｉｇｈｔｏｆｔｈｅｂy-standingreademneatlyhomologous、Thepat

structurethatemergesfromthisbriefencounterreawakensinthereaderly

consciousnessthepresenceofthegenemlandlargermotivatorthathasbeenlyinglow

andyetconstantlydirectingthewayseeminglyorganicallyenmeshedconsciousnesBes

evolveonadeceptivelyblankandpassivesurfblceofacanvass，Ａｓｉｆｔｏａｓｓｅｒｔａｎｄ

ｒｅｃｏｎｆｉｒｍｔｈｅｐｒemisedexistenceofapervasivegeneralmanipulatomthenarrative

voiceisdistancedfromtheprotagonist,ｅｎｏｕｇｈｔｏｆｂｒｃｅｔｈｅｒｅａｄｅｒｔｏｔｅａｒｈｅrselffrom

thelulledandpleasantlyillusolypositionwherethevoiceandprotagonist，s

consciousnessareidentifiedNoticetheuseofthirdpersonpronommals，asifto

emphasizethedescriptivestanceofwhoeverthatliesbehindthesceneyetmeluctably

revealsherselfattheleastprovocation,“ＦｏｒＨｕｇｈａｌｗａｙｓｍａｄｅｈｅｒｆｅｅｌ,ａｓｈｅｂｕｓｔｌｅｄ

ｏｎ，raisinghishatratherextravagantｌｙａｎｄａｓｓｕｒｉｎｇｈｅｒｔｈａｔｓｈｅｍｉｇｈｔｂｅagirlof

eighteen…，，（p、８)．Butasthegeneralvoicereassertsherpresencethefbcal

consciousnesswherethecurrentlyactivevoiceresidesoscillatesagain，releasingthe

readerlymindtoattachtowhoeverseemsinthenarratologicalascendancyatthe

moment・InfbLct，thenarrativedirection，mwhichthevoiceisdirectedandfrom

whichthevoiceissues(Obviouslyseeminglybasalways),shiftssofrequentlythatthe

readerhasanimpressionthattheconversationisflickeringbefbrehiseyesbefbreit

settlesintotherightfUlａｎｄｓｔａｂｌｅｏｗｎｅｒｏｆｔｈｅｃｕｒｒｅｎｔｎａｒｒativevoicebefbreitis

reclaimedbynoneotherthanC1arissa,assheagainbaresherselfconsciousnessbefbre

theincessantlyverbalandimpliedonslaughtoｆＨｕｇｈ，ssnobbishnessandgrandiosity8

ButthispersonaldnationinvolvingＣ１ａｒｉｓｓａａｎｄＨｕｇｈｄｏｅｓｎｏｔｓｔｏｐａｔｔｈefbrmer，s

idiosyncraticpsychologicalrevelationthatisstrictlyconnectedtoherrelational

infbrioritycomplex，whichisrenexivelytriggeredwheneverHughremindsofher

pettinessandwhatsheperceivesasherinherentdeficiencies・Hugh，ｓｐｒｅｓｅｎｃｅｉｓａｔｔｈｅ

ｓａｍｅｔｉｍｅａｎｍｖｉｔationtoareverieonwhathashappenedamongherfriendsthatalso

impingesuponHughhimselflnotherwords，ｈｅｉｓａｔｒｉｇｇｅｒａｎｄａｌｉｎｋｔｏｃｒｕｃｉａｌ

ｔemporaleventsthatareconstitutedofallthekeyindividuaｌｓｗｈｏｇａｖｅｒｉｓｅｔｏｔｈｅｍｉｎ

ｔｈｅｆｉｒｓｔｐｌａｃｅａｎｄａｌｌｔｈｅｅｍｏｔｉｏｎＢｔｈａｔａｒｅｉｎextricablyattachedtothem・What

enablestheseamlesstransitiｏｎｔｏｔｈｅｓｃｅｎｅａｔＢｏｕＩｔｏｎｉｓｉｎｄｅｅｄｔｈｅｐｒｅｓｅｎｃｅｏｆＨｕｇｈ

ａｔｔｈｅｐｒｅｓｅｎｔａndwhatcausesacomplexofreflectionsandresponseswithinC1arissa、

Interestinglyenough,therenexiveconsciousmovebacktoｔｈｅｐａｓｔｅｖｅｎｔｓｏｎｃｅ

ａｇａｉｎｂｒｍｇｓｔｈｅrelationalsubtletiesthatredoundstoourprotagonistandtheperson

whofbrthｅｌａｓｔｙｅａｒｓｈａｓｂｅｅｎｏｎｈｅｒｍｉｎｄｃｏｎｔinuallyBButthepsychological
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techniquehereemployedenhancestheemotionalimmediacythatmusthaveobtained

rightthereatBourtonwhenthecnmacticencounterstookplaceyearsago・The

fipeshnessandvividnessthathavebeenretainedthroughthoseyearsflashbacktothe

surfbLceand，helpedbythedescriptivecraftinesｓｏｆｔｈｅａｕｔｈｏｌ；flareupatthemereBt

whiBfofthenuancesthatareevocativeofthosemomentaAtthisparticularjuncture，

however，thedeicticindicatorthatreferstothestateofC1arissa，smindisexplicitly

marked・Buttheabruptnessofthetemporalf1ashbackisnonethelessthereasthe

readerincessantlymovesalongthenarrativeline,"PeterfUrious;Hughnot,ｏｆcourse，

ｈｉｓｍａｔｃｈｉｎａｎｙｗａｙ;butstillnotapositiveimbecileasPetermadeout；notamere

barber，Sblock，，（pp8-9)．Notehowthereaderlymindisinvokedintherelational

complicationsthatapparentlyresultedfromtheentanglementamongtheindividuals

mentioned，But,notstrangelybthepBychologicalclashesherementionedarerootedin

pasthistorythatisbeyondtruecomprehensionwhichcan，howeveEhopefUllybe

reconstitutedthroughacursoryintimationallowedtothereaderhere・Throughthe

double-edgedsword,ａｓｉｔｗｅｒｅ,theauthorletsHughreflectonPeteｒａｎｄｔｈｅｌａｔｔｅｒｏｎ

ｔｈｅｏｔｈｅｒｔｈｒｏｕｇｈtheingenioussoliloquythatis，ｏｎｔｈｅｓｕｒｆｂＬｃｅａｔｌｅｓｔ，ｎｏｔｔｏｂｅ

ｐｏａｃｈｅｄｕｐｏｎｂｙｏｔｈｅｒｓｅｘｃｅptfbrthosehaveaprivilegedstanceontheinnerpBycheof

theprotagonist・ＴｈｅoutcomeoftheselfLrenectionisdeeperinsightsintothe

yet-to-be-materializedPeterandherrelationｓｈｉｐｔｏｈｉｍａｎｄｔｈｅａｓｐｅｃｔｓｏｆＨｕｇｈ,who

justemergedhomthecornerofC1arissa，smindintorealitythatisasmundanｅａｓａ

ｐａｒｋａｎｄｓｎobbishastheEnglisharistocracyourprotagonistissurroundedwithTｈｅ

ｓｅｎｔｉｍｅｎｔａｌａｎｄｔｅｎｄｅｒｓｉｄｅｏｆＨｕghthatcomesaBabyproductofnashbackmerely

augmentsthepsychologicalamplifIcationthetemporalandspatialequalizationhas

alreadypｒｏｄｕｃｅｄｉｎｔｈｅｆｂｒｍｏｆｃｏｎｓｃｉｏｕｓｉｍｍediacyinthesegmentwhereClarissa

salvagesthepasthistoryinvolvingherselfandherfriends、Thesentimentaldefenseof

Hugh,howeveminevitablyraisestheimaｇｅｏｆＰｅｔｅ凪herdearest,toalevelthatsimply

overwhelmsanythingelse，ｅｖｅｎａｎｉｍａｇｅｏｆｗｈａｔｓｈｅｉｎａｍｏｍｅｎｔｏfpassioncalls

``unselfish，，anddedicateｄｓｏｎＯｎｃｅｓｈｅａｂａｎｄｏｎｓｈｅｒｓｅＩｆｔｏｔheoverwhelming

passionsofthemomentthestrongestemotionsassociatedwithBourtonrushbackto

henThe"fnry'ofPeterinthefaceofovervaluedHughandallthecomplexofnuances

tieｄｔｏｔｈｅｍｂｅｃｏｍｅｔｈｅｅｌｅｍｅｎｔｓｔｈａｔｍａkeuptheambienceasC1arissaexperlences

thepsychologicaltransportationintｏｔｈｅｐａｓｔ・WhenherreactiontoPeter'sautocratic

judgmentisdilutedinherfbndmemoriesofHugh,then,theunfbrgivablywillfUlPeter

ismomentarilytransfbrmedintoherdearPeter,bothineluctablyandinexplicablyｌｎ

ｓｕｃｈｓｗｅｅｔｓｕｒｒｅｎｄｅｒｔｏｔｈｅｐａｓｔｍｏｍｅｎｔ，Ｐｅｔｅｒａｔｈｉｓ‘`WorsF，canbeseamlessly
reconciledwiththePetertheadorable．
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AsClariBsaisirreBistiblypunedｔｏｔｈｅｐａｓｔ，thesubtlestnuancesthatare

assocｉａｔｅｄｗｉｔｈａｎｄｅｖｏｋｅｄｂｙｈｅｒｔｉｅｓｔｏＰeterrechannelherconsciousenergytothe

externalambience、Ａｌthoughrathermodestlymanifbsted，theseasonalindicatorsin

thetargetsegmentalsopointtotheveryemotionalconcretizationandalltheasBociated

consciousexpansionsthatderivefromherpreciouBencounterwithPeter,Thebudding

leaves,youngmotherssucklingtheirbabiesandalltheimagesthatcongregatewithin

theparenthesesexpresstheveryessenceofyouthandvivacityandspontaneous

burstmgenerｇｉｅｓＣ１ａｒｉｓｓａｍｕｓｔｈａｖｅｆｅｌｔｉｎｈｅｒｖerymodestandyetmherently

violentlypassionaterelationswithPeter6111nasense，theirrelationshavenot

changedinthemterveningyears，despitethefactthatsomanyuntowardeventsand

complicationsoccurredinthemeantime・Thesentiment，whicharosefroｍａ

ｃｏｍｂｍａｔｉｏｎｏｆａｂｉｔｂｅｍｕＢｅｄａｎｄｉｎexplicabletiesbetweenherselfandPeterbalsohas

history）assheinherrecollectiondivulgesintheproceedingpassage､Theseparation，

whichhasindeedlastedfbryears,issomethingthathasindeeddrivenａｗｅｄｇｅｉｎｔｏｈｅｒ

ｎｆｅｂｕｔａｌｓｏａｔｔｈｅｓａｍｅｔｉｍｅａｎｄｏｎａｎｏｔｈerlevelsurmountableandevennegligible・

Accordingtoherconsciousvoice,whichcouldbemoot,nevertheless,“Fortheymightbe

partedfbrhundredｓｏｆｙｅａｒｓ,ｓｈｅａｎｄＰｅｔｅｒ;ｓｈｅｎｅｖｅｒｗｒｏｔｅａｌｅｔｔｅｒａｎｄｈｉｓｗｅｒｅdry

sticks;ｂｕｔsuddenlyitwouldcomeoverheHiｆｈｅｗｅｒｅｗｉｔｈｍｅｎｏｗｗｈａｔｗｏｕｌｄｈｅｓａｙ?，，

NotetheshiftingphysicalandpBychologicaldistancethatshefbelsexisｔｓｂｅｔｗｅｅｎｔｈｅ

ｔｗＱＴｈｅｙｃｏｕｌｄａｓｗｅｌｌbepartedfbreverbutintheendthedeepertiesthatbindthem

togethersimplywinnotletthemdriftapart・Itisnottheactualcommunicationthat

keepsthemboundandconnectedbutsomethingmoresubtleandyetfblrmoreenduring

andpotenLItisunconditionalandgoesbeyondanylogicalboundariesthatactually

separatethem・ＩｎｔｈｅｗｏｒｄｓｏｆｔｈｅｖｏｉｃｅｔｈａｔｄｅｒｉｖｅBfromtheconsciousneBsofour

heroine，ｔｏｂｅｍｏｒｅｅｘａｃｔｔｈａｔｗｈｉｃｈｉｓａｎｏｗｅｄtofloatfromthesubstrataofour

heroine，sconsciousselformadetolooklikearisingfromtheconsciousselftheactual

communication，ｂｅｉｔｍｔｈｅｆｂｒｍｏｆａｌｅｔｔｅｒａｎｄｏｔｈｅｒｓ，ａｒｅｎｏｔｈｉｎｇｍｏｒｅｔｈａｎ``dry

l1Alternately》theparentheticalpassagecanbereadasanindependentexpressionof
vitalenergynaturedisplaysaroundC1arissa・Whilesheisabsorbedinherreverieof

thepastpassionatemoments,theorganicandinorganicentitiesandtheirentirety
merelyexist,respondingtothecallofnaturｅｅａｃｈｏｎｉｔｓｏｗｎ・But,ｉｎｔｈｅｅｎｄ,this
independentexternalentiretyissubsumedundertheuncontrollableexuberance

C1arissafbelswithinherself>despitenoeBfbrtonherownpart、A1thoughthetensein

thelastsentenceintheparentheticalpassagemaybecogentevidencethatthenaturaｌ
ｗｏｒｌｄａｎｄherpsycheareinasubsumptiverelationshipherefbrthemoment,ｉｔmayas

wellbethecasethatC1arissa，spsychologicalworldmaintainsitsexistencein
conjunctionwiththeindependentambientworldthatsurroundshemO喝perhapBthe
tworeadingsmightcomeｔｏｔｈｅｓａｍｅｔｈｉｎｇｉｎｔｈｉｓｔａｌｅｗｈｅｒｅｓpatio-temporalelements
arefrequentlyconflatedthroughthemindofthefbcalconsciousness．
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sticks,'，merejumbleofwordswhicharenotworthporingoverexceptfbrtheultimａｔｅ

ｔａｓｋｏｆｋｅｅｐｉｎｇｔｈｅｃｏｎｔｅｎｔｏｆｔｈｅｃｏｍｍｕｎｉｃａｔｉｏｎｉｎｔｈｅｃｏｒｎｅｒｏｆｈｅｒmind，whichin

fbLctprovestobethecase・Whattranscendsantheperfunctoryandmaterialaspectsof

arelationthatwouldordinarilykeeptwopeoplecloBetogetheristheimmediacyofｔｈｅ

ｍｅｍｏｒｙｔｈａｔｉｓａｌｗａｙｓａｔｔｈｅｒｅａｄｙｔｏｂｒｉｎｇｉｎｔｈｅｐｒｅｓｅｎｃｅｏｆＰｅｔｅｒｗｈereverC1arissa

mightbeandwhatevershemightbeengagedwithl2Especianythememoryassociated

withthestrongestimpressionsoccasionedbyherencounterandconversationsｗｉｔｈ

Ｐｅｔｅｒｔｈａｔａrealwayssomehowtiedtothecrucialmomentsandlocaleinherlifbinthe

pastltturnsout，notsurprisinglyagain，thatshehappenstobepassingthrouｇｈｔｈｅ

ｓａｍｅｐａｒｋｓｈｅａｎｄＰｅｔｅｒｓｐｅｎｔｔogetheryearBagoCuriously;andnotunexpectedlyi

theemotiｏｎｓｔｈａｔｓｅｉｚｅｈｅｒａｔｔｈｅｍｏｍｅｎｔａｒｅｔｈｅｏｎｅｓｔｈａｔａｒｅａｃtuallytiedtothe

physicalambienceandobjectssherecognizedtherebutmoredirectlyderivedfromthe

suｒｐｒｌｓｅａｎｄｆｒｅｓｈｎｅｓｓｓｈｅｆｅｌｔｗｈｅｎＰetershowednomterestinthesurroundings

(eventhepinkdressachildworenearby)whichetchedanindeliblemarkinhermemory

retrievableandreliveablｅａｔａｎｙｍｏｍｅｎｔｉｎｈｅｒｌａｔｅｒｌｉｆｅ）andcontinuedonhis

selfLcenteredtalkonpoliticsandfaultfindingofothers,includingClarissa，ｓａｎｄｈｉｓｏｗｎ

ＴｈｅｉｍｍｅｄｉａｃｙｏｆｔｈｅｓｅｎtimentBheexperiencesatthemomenｔｉｓｓｏｖｉｖｉｄｔｈａｔｓｈｅｉｓ

ｄｒａｗｎｂａｃｋｉｎｔｏｔｈｅｄｅｐｔｈｏｆｔｈｅｐａｓｔｗｉｔｈｉｔｓｃｏｍｐlexofemotionalresponseselicited

fromthecoreofherselflnotherwords,thevividsensationoftheproximityofPeterも

presencemcreasestheinstinctiveｒｅａｃｔｉｏｎｓｓｈｅｆｅｌｔａｔｔｈｅｔｉｍｅａｎｄｓｔｉｌｌｄｏｅｓｎｏｗｂ

ＮｏｔｉｃｅｈｏｗｒａｗａｎｄｄｅｃｉsiveisthesentimentC1arissaexpressesassherecansthe

incidentinvoｌｖｉｎｇｔｈｅｖｅｒｙｐａｒｋｓｈｅｉｓｇｏｉｎｇｔｈｒｏｕｇｈｎｏｗＬＴｈｅｂｉｔｔｅｒｎｅｓｓａｎｄａｔthe

sametimeilTevocabletiesBhefeelstowardPeterballthemorebecauseofthe

unbridgeabilityofthedistancethatalwayswedgesbetweenthem，helplesslydriveher

toastateofalmostchildishtantrums，“Ｉｔｗａｓｔｈｅｓｔａｔｅｏｆｔｈｅｗｏｒｌｄｔｈａｔｉｎｔerested

him，，(p､９)．Notonlythat､Tbhermortification,whatPeterharpedonandwhattheir

physicalproximityeducedintheirrelationwashisfaultfindingofhercharacterand

theiressentialheterogeneityinfamilybackgroundandtemperamentalpropensityB

NaturallybbelligerentmvectivesonthepartofPetertriggeredviolentreactionand

oppositionfromC1arissaShejustifiesandconsolesherselffbrweddingtoRichard，

ratherthanPetex;whichindeedfUlfillsthelatter，spredictionmadeatthefbLtefUllocale

l2Thewholegamutofexperiencesandmemoriesthatintrudeintothenovelistic

presentwithoutamoment，snoticeinthisuniquelyWOolfIanworldisextensively
treatedbyJ・HillisMinerinhisFybtjbnandBBpe"tjbnJSbPanEhZgZi画ｈＭ,u月eZsb
Accordingtohim,theytransfbrmthemselvesintothevirtualpresent(ｐｌ８４)that
supersedesthephysicalpresent,whichobviouslywaBthemainconcernofthe
VictoriansandnotnecessalilyofWOolf，s、
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atBourton・Ｉｎｈｅｒｗｏｒｄｓ,Ｒｉｃｈａｒｄｉｓｔｈｅｏｎｅｗｈｏｇｉｖｅｓｈｅｒｆｒｅｅdomtoenjoyher

independence,ｔｏｌｅｔｈｅｒｂｅｗｈａｔｓｈｅｉｓ・Inamomentofslighthesitation,orrathera

momentofproudselfbassertion,ｓｈｅｌｅｔｓｔｈｅｒｅａｄｅｒｓｈａｒｅｗｉｔｈｔｈｅｉｒmaIitalsecretthat

theirlaissezfbliremantalagreement,beitimpliciｔｏｒｎｏｔ,ｉｓｓｏｃｏｍｐｌｅｔｅｔｈａｔｓｈｅｄｏｅｓ

ｎｏｔｋｎｏｗｗｈａｔｈｅｉｓｏｃｃｕｐｉｅｄｗｉｔｈｏｒｗｈｅｒｅｈｅｉＢａｔｔｈｉｓｖｅｒｙｍｏｍｅｎｔｗｈｅｎｓｈｅｉｓ

ｒｅｃａｎｉｎｇｔｈｅｍｅｍｏｒｉｅｓｏｆｔｈｅｐａｓｔａｓｓｈｅｗａｌｋＢｄｏｗｎＳｔ・James,sPark・Butstrangely

enough，thesatisfactionshederivesfromthecurrentmarriagedoesnotguaranteeher

perfectunionwithRichard,ｔｈｅｋｉｎｄｏｆｐｅｒｆｂｃｔｉｏｎｔｈａｔｅｘｃｌｕｄｅsanylmgeringattraction

tothemanwhomsherightfUllyconsidersbigotedandconstrictinginmanysenses、On

thecontrary；ａｓｈｅｒｆｒｅｓｈａｎｇｅｒａｎｄｉｎｄｉｇｎａｔｉｏｎａndhustrationtowardPeter

demonstrate,shecannotseverthetenuousandyetinexplicablypersistentconnectionto

Peter、C1arissarevealsherpsychologicaldefeat,ｗｈｉｃｈｉｓｎｏｏｔｈｅｒｔｈａｎｈｅｒａｄｍｉｓｓｉｏｎ

ｏｆｈｅｒｅｎｓｌａｖｅｍｅｎｔｔｏＰｅｔｅｒａｔｔｈｅｄｅepestinstinctual-somethingJungmighthave

caUedarchetypal-1evel,ａｎｄａｔｔｈｅｓａｍｅｔｉｍｅｆｂｒｅｇｒｏｕｎｄｓｔｈｅtenaciousties(which

maybeaparadoxbecausetheirphysicaltiesseemsotenuous)shehasbeenunableto

cutinspiteofｈｅｒｓｅｌｆｗｈｅｎｓｈｅｌｅｔｓｏｕｔｔｈｅｈｉｄｄｅｎemotionalreactionsheexpemenced

uponlearningtheunionofPeterwitｈａｎｌｎｄｉａｎ－ｂｏｕｎｄｗｏｍａｎｏｎｔｈｅｂｏａｔ,“ｔｈｅｈｏｒｒｏｒ

ｏｆｔｈｅｍｏｍｅｎｔｗｈｅｎｓｏｍｅｏｎｅｔｏｌｄｈｅｒａｔａｃｏｎｃｅｒｔｔｈａｔｈｅｈａｄｍａｒrｉｅｄａｗｏｍａｎｍｅｔ

ｏｎｔｈｅｂｏａｔｇｏｍｇｔｏＩｎｄｉａ１，,TheselfLdefbnsemechanismsheemploysthereuponisto

vituperatetheｗｏｍａｎａｎｄｔｈｅｍａｎ,ｗｈｏｄｅａｌｓｗｉｔｈｓｕｃｈａｗｏｍａｎ,bybringinginthe

logicofcolonialinferiorityandselfeverdeterminｅｄｂｙｔｈｅｍａｓｔｅｒｗｈｏｒｕｌｅｓｏｖｅｒｔｈｅ

ｕｎenlightened・Sheinsistsshesimplydoesnotcare．Ｔhｅｒeasonfbrthatseemingly

nonchalanｔｄｉｓｍｉｓｓａｌｏｆｔｈｅｏｔｈｅｒｉｓｓｉｍｐｌｅ・Shestnlsuffershomthatpsychological

hangovemwhichinfblctismoｒｅｔｈａｎｔｈａｔａｓｉｔｓｔｉｎｇｓｈｅｒｈｅａｒｔａｎｄｔｈｅｒａｗｎｅｓｓｏｆｔｈｅ

ｗｏｕｎｄｅｘｉｓｔｓｉｎｔｈｅｉｍｍｅｄｉａｃｙｏｆｔｈｅｐａｓｔｔｈａｔｉｓｃｏｅｘistentwiththepresentinher

memory）andfbelstheneedtoreasserthersuperioritytoanyoneoranythingthatdares

tosupersedeherinwhatsheconsiders,implicitlyandevenunbeknownsttoherself,the

dearestplacemPeter，ｓｈｅart・l31tdoesnottakemuchimaginationtohearthepettyish，

child-1ikedudgeonasshegivesventtoherfrustration，“thoselndianwomendid

presumably[care]－silly)prettyinimsynincompoops,,(p・１０).Hervulnerabilityinfnctis

exposeｄｔｉｍｅａｎｄａｇａｉｎａｓｓｈｅｔｒｉｅｓｔｏｄｅｆｂｎdherselfagainsttheinvisibleassaｕｌｔｏｆ

１３Thepresentthatiscoexistentwiththepastandthatissonlehownon-heterogeneous
totheotherisfrequentlypointedoutbyWOolfscholars､ThefbnowingisfromShirley
Panken，sVirginiaWOolfandthe“LustofCreation，':“ＴｈｅｆｂｒｍｏｆＪ傘.、a比w”
disdainstemporalcontmuitybutisguidedratherbythecharacters，mnerthoughtsand
fbelmgssothateruptionsfiFomthepastarecongruentwithassociationsconcermngthe
present，'(ｐｌｌ９)．
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Peterbwhich,ａｓｆｂＬｒａｓｉｔｓｅｆｆｂｃｔｏｎｈｅｒｉｓconcerned,shouldhavebeenmitigated,ifnot

withthedisappearanceofheroncebeloved,butsurelywithhisreportedmarriagetothe

execrable“Indian,，Ｗｏｍａｎ・ThefactisthatC1arissaalwaysfbelssheislikeapampered

childwhoknoｗＢｎｏｔｈｍｇａｂｏｕｔｈｏｗｔｏｃｏpewithasituationthatrequiresdetached

judgmentandmoreexposuretotherealworldwithitBconcomitantstruggle，the

survivalofwhichiscontingentｕｐｏｎｒｅａｌｓａｖｖｙｂｒｅｄｔｈｒｏｕｇｈｙｅａｒｓｏｆｄｅｆｅａｔａｎｄａｇｏｎｙｂ

ＦｏｒｔｈａｔｖｅＩｙｒｅasonhercavilingaboutPeter，sfbLilureinlifbonlyredoundstohisglory

overlife,sstruggleandmadequacyonherpartasasocietywoman,whowouldfeelata

losswereshekeptoutofhernormalkenofactivitieB・Nowondershefeelsdefbatedat

theendofthecurrentreverie，“Ｉｔｍａｄｅｈｅｒａｎｇｒｙｓｔｉｎ［torecollectabouther

involvementwithPeter]"(ｐｌＯ)．

Transportinghermindbacktothepsychologicalimmediatepastdoesnot

resultinanyconstructivestateofmindexceptthatClarissacannotresistthe

reinvigoratedsenseofrejuvenationasshereachesthegateoftheParkandfblcesoutthe

streeｔｍｆｒｏｎｔｏｆｈｅｒｈｌｆｔｈｅｒｅａｄｅｒｒｅｍｅｍｂers，ｓｈｅｈａｓｂｅｅｎｆｅenngdownwithher

recentboutwithherillnessasshehadsetoutfbrtheerrand;theunnamablejubilation

sheexperｉｅｎｃｅｓａｔｔｈｉｓｐｏｉｎｔｉｓｎｏｏｔｈｅｒｔｈａｎthepoBitiveeffbctrecollectionofthepast

inducesinClarissa，Ｉｔｍａｙｂｅｎｏｔｅｄｔｈａｔｔｈｅｐｈｙｓｉｃａｌｗｏｒldthatsurroundsthe

charactersandtheconsciousdimensiontheycontributeinthestoryseemtoexistside

bysidewithoutmuchinteractionexceptthatthefbrmerinducesacertainstateofmind

inthelatterandammdreconstructstheoutsideimagesinawaythatcontributestothe

developmentoftheconsciousworldthatsubtlybandoccasionanyactively;influencesthe

narrativeline、ButthisobviouBoutcomevisuallyidentifiableinC1arissaasshecomes

outoftheparkandherreveriealsorevealsanewlevelofinteractionbetweentheactive

ruminativemindaｎｄｔｈｅｐａｓｔｔｈａｔｉｓａｌｗａｙｓａｔｔｈｅｒｅａｄytobebeckonedtobecome

coextensivewiththepresent，ａｓｉｔｂｒｉｎｇｓａｂｏｕｔａｃｈａｎｇｅｉｎｔｈｅｗａｙshefeelsabout

herselfButlifb，ｓｃｏｍｐｌｉｃａｔｉｏｎｓａｒｅｎｏｔｓｏｅａｓｙｔｏｇｅtdisentangledmtopurerstrands

ofthisandthat,categoricallydetermmableasyounｇａｎｄｏｌｄ,fbrexample,“Shefb1tvery

young;atthesametimeunspeakablyaged'，(p・１０).InfnctwhatdefIneshercurrent

rathersolipsisticreverieisnuidambivalence，Ｓｈｅｉｓａｔｏｎｃｅｉｎｓｉｄｅａｎｄｏｕｔｓｉｄｅｏｆ

ｐeople，ｓｍｉｎｄｓ，fbrinstance，ａｓｓｈｅｌｏｏｋｓｏｕｔａｔｔｈｅｅｘｔｅｒｎａｌａｃｔｉvitie8thatdevelop

befbreher・Theunstable,ａｎｄａｔｔｈｅｓａｍｅｔｉｍｅｒｅｌａｔｉｖｉｓｔｉｃ,perspectivesheemploysas

shedelvesｄｅｅｐｅｒｍｔｏｈｅｒｏｗｎｍｅｍｏｒｙａｎｄｃｏｎｓｃｉousnessandrenectsuponthe

transmogrifyingimagesthatnickeracrosshereyescouldleadtouncertaintiesthatcan

onlybedescribedasunsettlinglnherwords，orratheraccordingtotheinnervoice

thatisletafloatfromherpsyche，“Shehadaperpetualsense，ａｓｓｈｅｗａｔｃｈｅｄｔｈｅ
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taXicabs，ｏｆｂｅｉｎｇｏｕｔ,out,ｆａｒｏｕｔｔｏｓｅａａｎｄａｌｏｎｅ;ｓｈｅａｌｗａｙｓｈａｄｔｈｅｆｅｅｌｉｎｇｔｈａｔｉｔ

ｗａsverybverydangeroustoliveevenｏｎｅｄａｙ，（pplO-11)．Thispsychological

disequilibriuｍｉｓｓｏｕｎｎｅｒｖｉｎｇｔｈａｔｓｈｅａｄｍｉｔｓｔｏｈａｖｍｇａｐｈｏｂｉａｏｆａｓｏｒｔｔｈａｔｉｓｎｏｔ

ｑｕｉtefixableandwell-definablebutBｏｍｅｔｈｉｎｇｔｈａｔｏｏｚｅＢｏｕｔｏｆｈｅｒｖｅｒｙｂemgasshe

mustnecessarilyfblcetheexternal,tangibleparticularsthatliearoundher・Ｎｏｗｏｎｄｅｒ

ｓｈｅｒｅａｃｔｓｔｏｔｈｅｍｏｎｔｈｅinstinctuallevel；otherwiBethesolipsisticreverlewould

completelyengulfhertothedｅｇｒｅｅｔｈａｔｓｈｅｈａｄｎｏｃｈｏｉｃｅｂｕｔｔｏｓｅlf-implode、The

refbrencetoC1arissa，ｓｉｎｓｔｉｎｃｔｃａｎｂｅｔａｋｅｎａｓｎｏｏｔｈｅｒｔｈanarevelationasweUas

admissionofselfdefbnsesheisusedtoresortingtowheneverexistentialcertitude

becomesshakenasaresultoftoomuchpsycho-consciousreveriesheexposesherselfto

inreactionto,ａｓＷｅｌｌａｓ,whichcouldberatherparadoxical,inspiteo2theexternal

stimulithatconstantlybombardherasshewalkstowardherdestinationHerultimate

relianceonherselfandinstinct,“Ｉｆｙｏｕｐｕｔｈｅｒｍａｒｏｏｍｗｉｔｈｓｏｍｅｏｎｅ,ｕｐｗｅｎｔｈｅｒ

ｂａｃｋｎｋｅａｃａｔ,s；orshepurred,，，istheverymechanismthatpreserveshermental

equilibriumandaplomb，albeittemporarilyBinaconstanttugofconsciousenergythat

ofteneｒｔｈａｎｎｏｔｐｕｌｌｓｈｅｒｂａｃｋａｎｄｆｂｒｔｈａｌongthespatio-temporalaxesasthe

narrativeevolvesinexorablyLButintheflowofconsciousnessthedefbnsive

selfpreservationalinstinctbecomesmerelyapartofdilatationalinteractiveprocesses

betweenthemindthatiscausingtheexpandinguniversebothofC1arissaandothersin

thestoryandtheactualworldthatsurroundsthem・Ａsshemovesacrosstheparkand

intothestreetallthememorableeventｓｆｌｏｏｄｂａｃｋｔｏｈｅｒｂｕｔｔｈｅｙａｒｅｎｅｃｅｓsarily

conditioned,eithersubtlyorblatantlyexplicitly；bythescenesthatdevelopbefbreher，

albeittheyarenecessarilymodulatedbytheconsciousnessatworkthatisalso

reflectiveofthepastbeingplayedoutmthecentralcharacter,smind、Thetugofwar

betweenvariousinteractiveelementsthatareembeddedmtheprocessesmanifests

oscillatinglevelsofascendancyamongtheconstituentelementsinvolvedinthewhole

fluctuatingtransmutationalkaleidoscopethatisthestoryofMrs、DallowaybOn

occasionstheinexorableimagesofparticularityandparticulars,whichtherealworld

reflectsarounｄｈｅ巧thrustthemselvesbefbreClariBsa，seyeswiththeirvivid

concretenes日，“whatshelovedwasthis，here，ｎｏｗ)ｉｎｆｒｏｎｔｏｆｈｅｒ;ｔｈｅｆａｔｌａｄｙｉｎｔｈｅ

ｃａｂ,,，ｂｕｔａｓｓｏｏｎａｓｔｈｅｙｔａｋｅｓｈａｐｅｉｎｔｈｅｉｍａｇｅｓｏｆｔｈｅｏｕｔｅｒｗｏｒｌｄthatexistasif

independentlyofherbtheyareseemmglyreducedtoajumpmgoffpomtfbrfUrther

flightofratiocmation，“diditmatterthatshemustinevitablyceasecompletely?,Not

surprisingly；thissimplequestionitselfbecomesaplatfbrmonwhichtofUrtherconnect

themindworldandtheworldsulToundingherbTheoutcomeofwhichisdilutionofor

moreaccuratelypermeationofherbemgintothetreesandothersthatcausethemind
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ｗｏｒｌｄｔｏｔｈｒｉｖｅｉｎｈｅｒｉｍａｇｉｎａｔｉｏｎｓｏａｎｉｍａｔｅｄｌｙｉｎｔｈｅｆｉｒｓｔｐｌａｃｅ・Ｔｈｅｐａｓｓａｇｅｉｓ

ｗｏｒｔｈｑｕｏｔｉｎｇｍ〃ｔＤｂａｓｉｔｉｎａｗａｙｒｅｉｆｉｅｓｔｈｅｃｎｍａｃｔｉｃｓｔａｔｅｏｆｈｅｒｍｉｎｄａｔｔｈｉｓ

ｊｕｎｃｔｕｒｅinthestory

…ｂｕｔｔｈａｔｓｏｍｅｈｏｗｉｎｔｈｅｓｔｒｅｅｔｓｏｆＬｏndon，ｏｎｔｈｅｅｂｂａｎｄｎｏｗｏｆｔｈｉｎｇｓ，here，

there，shesurvived，Petersurvived，livedineachotherbshebeingpart，shewas

positive,ｏｆｔｈｅｔｒｅｅｓａｔｈｏｍｅ；ｏｆｔｈｅｈｏｕｓｅｔｈｅｒｅ,ｕｇｌｙｉｒａｍｂｌｉｎｇａｌｌｔｏｂｉｔｓａｎｄｐｉｅｃｅｓ

ａｓｉｔｗａｓ；ｐａｒｔｏｆｐｅｏｐｌｅｓｈｅｈａｄｎｅｖｅｒｍｅｔ；beinglaidoutlikeamistbetweenthe

peoplesheknewbest,wholiftedherontheirbranchesasshehadseenthetreeslift

themist,butitspreadeversofamherlife,herself(ppll-12）

Butonceagain,justashermindexpandBandstretchesfnrbeyondherselfintoandover

theobjectBthatarespatio-temporarilyremovedfromher,therealitywithitshardedges

intrudesuponhenTherealdisenchantmentC1arissa，ａｓｗｅｌｌａｓｔｈｅｒｅａｄｅｌ；

experlencesistherealizationthattheeuphoriaandasenseoflulling,wave-1ikemotion

onehasbeenfeeliｎｇｔｕｒｎｓｏｕｔｔｏｂｅａｍｅｒｅｄｒｅａｍａｎｄｃｈｉmerathathavepotentially

nothingｔｏｄｏｗｉｔｈｔｈｅｒｅａｌｉｔｙｔｈａｔｈａｐｐｅｎｓｔoberepresentedbyHenchards，ｓｈｏｐ

ｗｉｎｄｏｗぅａｇｌａｓｓｙｗａｎｂｅｙｏｎｄｗｈｉｃｈｔｈｅｅｘｐａｎｓiｖｅｍｉｎｄｍａｙｎｏｔenterandtake

posseBsionoftheobjectsinsidenoroccupythespaceinwhichtheyresideandreduce

themtobｅｃｏｍｅａｍｅｎａｂｌｅｔｏｔｈｅｖｅｒｙｔｈｍｇｗｈａｔconsciousnessrepresents，an

esemplasticpower(ifldrawonColerigde,whichmayitselfdisqualifyme,asbeing

somehowanachronistic,ｔｏｒｅｍａｒｋｏｎｔｈｅｍｅｎｔalprocessbeingdiscussed)thatshapes

themintotheimagestransmogrifiedtosuitthespatio-temporalcontextualityButthere

isnoneedtoworryGThemindasisconveyedthroughthestoryisfbLrmoreresilientand

freerthananyonehaseverdaredtorepresent(exceptperhapBJoyce)．Asitiswontto

respondtoeachandeverystimulusthatincessantlybombardsitwhatever

spatio-temporalcornerithappenstooccupy;ｔｈｉｓｔｉｍｅｔｈｅｍｉｎｄｌａｔｃｈｅｓｏｎｔｏｔｈｅｔext

thatisbroadcastthroughthebooksbeingdisplayedatthelocalewhereourheroineis

situatedandtakesitscuemorereadilythanevertojourneyonthewingsofimagination

intotherealmwhereconsciｏｕｓｎｅｓｓｂｅｎｄｓａｎｄｔｗｉｓｔｓａｎｄｔｒａｎｓｍogrifies

spatio-temporalindividuationswithin，ａｎｄwithout，theboundariesinthemost

fbLntasticmannerpossibleasthemindinterａｃｔｓｗｉｔｈｔｈｅｐａｓｓｉｎｇｉｍａｇｅｓａｓＣ１ａｒiｓｓａ

ｗａｌｋｓｂｙｏｎｏｎｅｓｕｍｍｅｒｄａｙｉｎｔｈｅｙｅａｒｓｏｏｎａｆｔｅｒＷＯｒｌｄＷbLrLNoonehasever

capturedtheevanescent，iridescentflowofsubtlesentimenｔｓａｓｔｈｅｙａｒｅｂｏｒｎ，

expemencedandmodulatedinresponsetothefInelynuancedambientworld-thething

themindfeelsincessaｎｔｌｙｋｎｏｃｋｉｎｇｏｎｉｔｓｌｉｍｉｎａｌａｎｄｓｕｂlｉｍｉｎａｌｋｅｎ－ａｓｗｅｌｌａｓ

ＶirginiaWOolfOramljustimagining？
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MrsDallowayにおける意識と現実的空間

VirginiaWOolfの芸術的試みの一つの特徴は意識の非直線的な流れの忠実な再現というこ

とができると思うが、この論文では彼女の代表的作品であるMrs・Dallowayを例に意識が

現実的、物理的空間においていかにmanifbstそしてrei伏・奇-ろのか直線的時間的流れとの

対比において考察してみた。
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