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Rhythm,HumorandMeta･StructureinZﾉ､ソ日Ses

KatsuakiTlAURA

ThewayZZIys臼eslwithoutdoubtJamesJoyce，smasterpiece，developsand

progressestowardstheendofitsnarrativestructureisratherenigmaticuntnyoubring

intheconceptofrhythmandhumorintothestoryBThenoveldoesnotevolvealonga

setnarratologicalplotlineorauxniarytimeUne-atime-honoredandeasy-to-recogmze

referencepointfbrthereadersofmostcreativeworkB・Rather；thestoryexpandsin

indefniteandunpredictabledirectionssimultaneouslyinamannerthatexhibits

randomizationwhichdehesthelawoftraditionalorganicitytosuchanextentthatmore

oftenthannotitseemstobeplungingintoadissmativedisorganizationwhereevery

bitsofchoppysentencesandverbalitemsmerelyflyaroundwithoutteleological

principlestocontrolthem、Ｉｎａｗａｙｔｈｅｓｔｏｒｙｆｂｒｃｅｓｔｈｅｒｅａｄｅｒｔocomeupwithan

interpretativewheｒｅｗｉｔｈａｌｔｏｇｒａｐｐｌｅａｎｄｃｏｍｅｆａｃｅｔｏｆａｃｅｗｉｔｈｔｈｅｎａrrative

structureuntilonerea1iｚｅｓａｎｅｅｄｆｂｒａｇｕｉｄｍｇｌｉｇｈｔｔｈａｔｗｉｎhopefUnygethim

throughtheapparentlabyrinthinechaosoflogorrheicjumble,１１nthispaperIprOpose

andpresentdualconceptualhypothesestodealwiththeseeminghLzjFc/bsandlettheir

potentialheuristicfUnctionalitie8ｍａｘｉｍａｎｙｃｏｍｅｉｎｔｏｐｌａｙｔｏａｃｈｉｅｖｅｔheorganlc

linkagethattendstobehiddenbeneaththesurfbLceofapparentnarratologicaland

cognitiveindirectionaⅡtyBIdonotclaimtohavediscoveredｔｈｅｎewandexcitingroles

thesetwoconceptualtoolsplayinthispostmoderｎｗｏｒｋｂｕｔｔｈｅｙｍａｙａｓｗｅｎｂｅ

ｒｅｓｕｒｒectedbecausetheremaystUlbeaspacewheretheycanbefUrtherutilizedto

expandthesignifcatoryhorizoｎｏｆＪｏｙｃｅ,sextremelycreativework、Theycould

possiblysuggestWhycertaincognitivesequences，ordescriptionofwhich，arestrung

togetherwhenthesequentialitycouldonlybedetermined,orratherundetermined,ｂｙ

lTheresistanceZmyzssesposesfbrmostreadersmaybeinterpretedfromthe
perspectiveofactivemetamorphosisJoyce'stextundergoesintheuniquenarrative
Space,orwhatOolinMacCabedescribesas'`constantdisplacementinlanguage.”
AccordingtoMacCabewhatisaccomplishedinthestoryisnotatraditionalfUlfinment
ofrepreSentatiOnbutratheritsopposite,aconceptconveyedbyhisrather
over-comprehensivenotionOfrepresentationaldestructioｴLMacCabealsoseemsto
suggesttheeasytransmutationbetweenliquidsubjectiveexpansionandgrowing
subjectiVeassertiOn,thUsguaraliteeingtheimaginativedivagatoryrealmlamdeMng
intointhispaper，SeeColinMacOabe,jZmZescノロJ'℃eand飴eEeVphItimQffheWDzqd
qlacmnlan,1978)ｐｐ２－４．
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ｔｈｅｗｈｉｍｏｆｔｈｅａｕｔｈｏｒａｎｄｎｏｔｈｉｎｇｅｌseWhatifthesyntacticalandsigniacatoｪy

concatenation，oraseriesofsuchconcatenations，canbeexplainedandlogically

fbllowedthroughuntilanthedissipatoryelementsaregroupedtogetherandmadeinto

anotherbitofsignificatorychunk,whichinitsturncanbeutilizedtoshednewlighton

otheraspectsofthestory？Whatifthetwoheuristicconceptualinterpolations

combinedleadtoadiffbrentsignificatoryplanewheｒｅａｎａｓ･yetunexplored

narratologicalnuaｎｃｅｓａｒｅｂｒｅｗｅｄａｎｄｇｉｖｅｒｉｓｅｔｏｏｔｈｅrconceptualhandlestofUrther

orotundthenarrativespacedemarcatedbythetitlemysses？Itisanexcitingpossibility）

whichinitsel2seemsworthpursumg・Inthispaperlintendtodelineatetheimportance

ofrhythmandhumorastheyplayoutinDD用asesandtracethepathofsignificatoryand

associativeexpansionsthａｔａｒｅｒｅ丘ａｃｔｅｄｂｙｔｈｅｔｗｏ，whichourauthorcraftilyand

unbeknownsttothecarelessreadereffbctivelｙｅｍｂｅｄｓｗｉｔｈｉｎｔｈｅ台ameworkofthe

narrative・Theyaremostlyimmanentandunobtrusiveandmherentlyneither

sefLextricativenorselfLeXplicative,ｂｕｔａｓｌｏｎｇａｓｗｅａｒｅｐａｔｉｅｎｔａｎｄｐｅｒｓistent,paying

closeattentiontothehiddenandoftener-times-than-notcamounagedconjunctivityof

phrasalandstructuralconstituents,Ｉａｍｓｕｒｅｗｅｗｉｌｌｂｅａｂｌｅｔｏｔｒａｃｅｔｈｅｏrganicistic

contentanddetailBofthestructuringofthestoryForthatpurpose，ａｌｂｅｉｔｔｈｅｔａｓｋ

ｐｒｏｍｉｓｅｓｔｏｂｅｆｎｌｅｄwithtedium，Ｉｐｒｏｐｏｓｅｔｏｗｏｒｋｉｔｅｍｂｙｉｔｅｍａｓｔｈｅstoryis

presentedtothereaderalongthetemporalline，whichmaysoundparadoxicalbut

neverthelessinevitable，Needlesstosayisincetheever-expandingconsciousand

narrativeevolutioncannotbutbeinscribedwithinanineluctableunitaryfBamework，

mymethodologyandchoicethereoftｏｅｘｐlorethecreativespaceofZZbzssesmaybe
just迫ｅｄ

ＴｈｅｓｃｅｎｅｌｔａｒｇｅｔｗｉＵｂｅｔｈｅｓｅｑｕｅncethatdirectlyproceeds丘omthe

newsroomsegmentwhereacoUageofimagesandimpressionisticconversations

obtrudeshomtheratherrareHedreaUty-impactedfctionalspaceAssoonasthe

narrativeescapesfromit，thetoneshiftsalittlemoretowardsarhythmand

contextuanydrivenoneappropriatefbrperipateticexplorationofourhero'sconscious

realm・Themannerinwhichthecurrentsectionbegins,howeverbdoessigniiyan

autonomoustendencythestoryhaSbeenmanifbsting台omtheoutset，Ｌｅｔｕｓｌｏｏｋａｔ

ｔｈelinecloselyRatherabruptlyitbegins,`Pineapplerock,lemonplatt,butterscotch、

AsugarstickygirlshovelingspoonfUlsofcreamsfbraChristianbrother''し151)．Ａｓ

ｔｈｅｎａｍｅｓｏｆｔｈｅｓｗｅｅｔｓａｒｅｒｅｉｔｅｒatedinthehero'ｓmind，anindescribablypleasant

sensationHllsitthatcanbealmosttastedonhistongueandasheimaginativelysavors

thecolorfUlsweetstheyexudethecracklinglycoruscatingblissfUlsenseofwen-being

－６４－



平良：U1yssesにおけるリズム、ユーモアと比聡・音韻的流れ

thatsendsBloomonanassociativejourneyiwhichatthispointisyettobeconcretized・z

Butwhatreverberatesmostatthisjunctureisthemusicaljouissancethesentenceand

theconstituentphrasessuggestourheroenJoys、Theconsonants,ｓｕｃｈａｓ"k,',“1''ａｎｄ

"､，'ｈＵｔｈｅｌｉｎｅ，indicatingourhero'sconsciouBandbothdeliberateanddeliberative

attachmenttothemusicalitytheycreatewhiletheoveralleffbcttheexample

contributesistheconditioninwhichB1oomanowshimselftobecarriedawayinbliss

andselfindulgentplayfUlnesalnthemidstoftheliquidandyetcracklingsensation

dashedwithrollickymischievousnessBloomrecognlzes,orwhichmightaswenbewhat

hismindwmshimtoreconstitute，“aOhristianbrotherP,ｗａｉｔｍｇｆｂｒ“scoopfUlsof

creams.''Thejoyousnessandamiabmtyofthewholesceneballoons企omtheshort

descriptiveBketchrenderedhere,ｗｈｉｃｈｍａｙｂｅａｆｉｔｓｅｑｕｅltothehecticnewspaper

roomwhereBloomcon且neshimselfdailyialthoughtheprevioussceneglveBrisetoa

poeticasweUascreativespaceinvolvingagamutofcharacterswho,whneremammg

shadowyiareatthesametimestarklyanddistinctivelymdividuatedLNoticethatm

theseeminglyinnocentphrase，“achristianbrothe巧，'thephoneticresonancemakes

itselfthematicallyassociative・Notonlythepreceding"scoopfUlsofcreamB”aBwenas

thoseverbalmanifbstationsofplayfUlnessthatp】jecedeittrytoweavea

prosodo-thematicpattern,perhapsunbeknownsttothereade囚butalsotheyturnoutto

beapreludetotheoccuzTencｅａｓｗｅＵａｓａｐｐｅａｒａｎｃｅｏｆ"aChristianbrotherb,，Does

thatmeanthattheChristianbrotherisnotedatthisjuncturebecauseofthedominant

soundthatseemmg1ypreparesfOraphrasewhichcorreSpondstothe

phonetico-thematicschemebeingdevelopedinthissegment？Ｉshispresencemerely

anauxinaryonethatlacksabsolutenecessityexceptthatitfUlhnsacontingency

purpose,ifwecancanathematicnecessityacontingency?ThissurmiseseemsBuddenly

alltooplausibleWhenthereaderlymindmeetsafbrtuitousinte]Cjection,"SomesChool

treat."Ａside企oｍｔｈｅｃhancesofafbLctualassociationthathaspossib1ysomeempirical

fbuｎｄａｔｉｏｎｒｅｌａｔｍｇｔｏｏｕｒｈｅｒｏｏｒｈｉｓｅｍotionsderived丘omthewholescenethat

constantlydevelopsbefbrehiseyes，theOhristianbrotherincreaBingIybecomesa

sympatheticpresencethatowesitsexistencetothesensSLtionsoccurrｉｎｇｗｉｔｈｉｎｏｕｒ

ｈｅｒｏｏｎｔｈｅｓｐｕｒｏｆｔｈｅmoment・ＢｕｔｉｎｔｈｅｍｅａｎｔｉｍｅＢｌｏｏｍｃｏｎｔｍｕｅｓｈiｓ

２ThedilatoryandassociativetendencyBloomdemonstratescouldbetiedtowhat
TbrenceHawkestermstheauto･refbrentialityanyUteraryworkmanifestsinitsunique
aestheticspace・AlthoughHawkesdevelopshisargumenthomsemiotics,thewayeach
wordsetsofrunlimitedreverieswithinthephenomenologicalworldofourheroin
m》zssesindeedsuggeststhebreadthofsignary/significatoryautonomyeachterm
possesBesmthishighlyimaginativework・SeeTbrenceHawkes,ＳｍＪｃｔｍ没ljSmand
生mjbkjbs(UCI｣kPress,1977),ｐ､１４０．
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phenomeno-phenomenologicalexcursionalongthesamephonetico-thematicline、

Theanswerbinhismindneedlesstosay>totheinterjection,`Someschooltreat,',

isratherofficiouBandexpressiveofachucklingconcernfbrthosewhoconsumetoo

manysweets,“Badfbrtheirtummies.,，Ｔｈｅｔｒａｉｎｏｆｔhoughtgeneratedbythesightof

theginscooplngoutappetiteenticingｃｒｅａｍｓｓｅｔｓｏｕｒｈｅｒｏ'sminddriftingfUrthermto

therhythmicalescapadethatsimplyfbelsgｏｏｄｔｏｈｉｍａｔｔｈｅｍｏｍｅｎｔ、Thereisno

denningassociativelinkbetweenwhatcausesthecurrentreverieandwhatensuesfrom

theimmediateexternalscene・Ｉｆｔｈｅｒｅｉｓ，itisthesoundandthesignificatory

associativeoneB1oomhappenstonndinterestingandinsynchwithhisperipatetic

mind-set、Ｆｏｌｌｏｗｍｇｕｐｏｎｔｈｅｓｗｅｅｔ,delectabletreatayoungmanreceivｅｓ金omthe

re世eshinglysightlymaiden,ourheroinvokesalinethatisubiquitouslyimPrintedon

almostallpackagesofproductsdeemeddecenttobeconsumedbyworthypeopleof

lreland,acountryblessedwithaneighborbothbenignandpatromzing1ycontrolling・

ＴｈｅｌｉｎｅｄｏｅｓｎｏｔｓｅｅｍｔｏｈａｖｅａｎｙｆＵｒtherconnotationthanwhatitisconnectedtothe

scenethatdevelopsbefbreBloom，exceptthatitinevitablyevokesthekindof

senthnentsMrbDaedalusandｏｔｈｅｒｓａｒｅｆｈｎｏｆａｓｉｎｄｅｅｄａｍｐｌｙｄｅｍonstratedinA

Pbr亡zz2imfWheArtiSrasaI6unｇｊＭＺｍ・Ｉｗｍｎｏｔｇｅｔｉｎｔｏｔｈａｔｈｅｒｅｆｂｒｔｈｅｒｅａsonthat

toomuchpoliticsandvituperativesubjectiveentanglementsｗｉｔｈthecontemporary

issuesofIrelanｄｉｓｌｉｋｅｌｙｔｏｌｅａｄｔｏａｌｉｔｅｒａｒｙｑｕａｇmirewhicheventuanyresUltsin

limitedpurviewsthatshouldbemorethana1ittleupsettingtothereadersofDDZss巳皇

(Ｂｙｔｈｅｂｙ>thedesirefbrtheobjectivedistancethatenablesaestheticpotentiaｌｔｏ

ｅｘｐａｎｄｍａｙｐｅｒｈａｐｓｂｅｔｈｅｖｅｒｙｒｅasonwhyourauthorchoseBloom，aJewbto

representthecomplicatednarrativewearedealingwith,albeit,needlesstosay)heis

merelyoneoftherepresentativeperspectivesthatallowthereaderstoenterintothe

oftencacophonousworldofDZJ5sses）Notehowthewords，ＣＯ血ngoutrather

intermittentlJ5nowalmostrenexivelJGasiftheyareanelementthatdoesnotneedany

particularratiocinationonthepartofthesubjectorratherinspiteoftheconscious

controlB1oomapparentlypossessesovertheselectionofscenesandaspectsofhis

consciousnessheletsusreaderseavesdropon,ThelozengeandcomItmanufacturen

whichisgoodenoughtodedicateitsproduｃｔＢｔｏｔｈｅＫｉｎｇ,ｏｆcourse,evokesapatriotic

refrainfamniartoanyBritishsubject､Althoughthemixedemotionsofthelrishare

boundtointervenehere，Bloommakestheimpliednon-musico-reflexivestrains

conspicuouslyredundant-whichmeanstheissuemightcomehauntingthereaders

withavengeance-andlimitshimselftotheautomaton･likereprise，“God､Save・Our.,，

Bloomconcludestheeruptionofthe“noble,,,reheshinglypatrioticsentiment-which

VirginiaWbolfnotesinheｒｎｏｖｅｌａｓｓＯｍｅｔｈｉｎｇｔｈａｔｆｎｌｓｔｈｅａｉｒａｎｄｅｖｅｒｙｎｏｏｋａｎｄ
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crannyofLondonstreetwithasharpSensation,linkingangamutofpeopleasaunifed

wholeofHerMajesty，ssubjects--withabatheticsequelthatisbothemptiedofmeaning

andhumoroustothedegreethatthewordsusedandyankedtogetherrepresentmerely

thesignaturethatisassociatedwithamanufacturerandtheproductsitproducesand

nothingmore、Ｔｈｅｓｔｏｐｏｕｒｈｅｒｏ，smindputstothecontinuousseriesofwordsand

phraseswiththeimagerythatisprominentlycongruouswiththecurrentscene

developingbefbreandaroundhimmakesthelineahnostfarcical、HisMajestythe

kingofEnglandandScotlandetc.,bedeckedinhiBaugustself;isironicallycombined

withtheimageofsomepettyinfantnepersonagesucking"redjUjubeswhite.”Despite

theemphaticallynon-politicalslantofourhero(atleastsofar)thecursorydeprecation

oftheheadandsymbolofthegreatempirecannoｔｈｅ】phintingatotheraspectsofthe

storythatarefbLrmoreprofbundandlayeredthanmererhythmicalandassociative

progressionofthestorysuggests､Ｂｕｔｏｕｒｐｕｒｐｏｓｅｆｂｒｔｈｅｍｏｍｅｎｔｉｓｎｏｔtodelvemto

thedeeperimpncationsofsuchoccasionalrevelatorymomentsbuttopursuethenowof

B1oom）ｓｍｉｎｄａｓｉｔｓｅｉｚｅｓｏｎｔheexternalstimulianddevelopswebsofasBociativelmks

basedonthem,althoughtheobviouslinkageisoftenextremelytenuouS

Thenextpointman,asitwere,whoplaysasignihcatornyprominenｔｒｏｌｅｉｎｔｈｅ

ｍｉｎｄｏｆｏｕｒｈｅｒｏｉｓａ“ｓｏｍｂｅｒＹＭ・ＯＡ・youngman,”ｗｈｏｍａｙｏｒｍａｙｎｏｔｂｅｉｄｅｎｔｉｃａｌ

ｗｉｔｈｔｈｅ“christianbrother，'butnowseeminglyinextricablyenduedwiththenavorsof

"pmeapplerock，lemonplatt，butterscotcH，ｖｉａｔｈｅ“sugarstic]q''，girl・Agamstthe

backdropofquiteunsombre,colorfUlandnavorfUljoidevivre,thebrotherpassesour

heroapamphlet,Whichconjuresupavariegatedrangｅｏｆｅｍｏtionalandconscious

reactionsontｈｅｐａｒｔｏｆＢ１ｏｏｍ・WithoutanycucumBtantialfbotnotｅｔｈｅｍｉｎｄｏｆｏｕｒ

ｈｅｒｏｐｌｕｎｇｅｓｉｎｔｏａｓtatethatisappropriatelyrenderedbytheone-mner｝which

obviouslyisacaptionhereadｓｏｎｔｈｅ"throwawayB''1tisslightlyoHPutting,howeverb

whenthereaderencountersthelinemhishurryingmomenttoconcatenate

ever-scatteringpassagesthatseemtogroweverysecond（orratherinthis

spatio-temporalsynchronicwork，seemtoexpandsimultaneouslyonthenarrative

canvas).Interestingdyenough,the"hearttohearttalk"istransposedtoanactionable

planewhileBloomcommunicatesandidentiheswiththemessageanditssenderand

originatorandprocessestheencodedsignalandactsuponitaccorｄｉｎｇｔｏｔｈｅｗｈｉｍｏｆ

ｔｈｅｍｏｍｅｎｔ・Ａｔｔｈｅｓａｍｅｔｉｍｅｈｅｌｅｔｓｏｎｔｈａｔｈｉｓｍｉndisseizingtheprominentwords

andphrasesthatcanbeprocessedinamannerthatsuitstheperipateticmomentumhe

isenjoyingltsuggestsapossibiliｔｙｔｈａｔｔｈｅｈｒｓｔｌｉｎｅｈｅｂｒｉｎｇｓｔｏｔｈｅreader's

attentionbecomesreiHedbecauseitservesthemind'ｓｐｕ]【ｐｏｓｅｔｏｕｔｎｉｚｅｉｔａｎｄｔｕｒｎｉｔ

ｉｎｔｏａｌｉnktofUrtherphenomenologicalrambling・RegardlessofwhetherthefbUowing
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wordactuanybeginswithBlood，ａｓｒｅａｄｅｒｉｓｎｋｅｌｙａｎｄｈｕｒｒｉｅｄｌｙｔｏｃometothe

conclusion，ｉｔｉｓｎｑｅａｎｉｎｇｆＵｌｉｎｔｈａｔｔｈｅｗｏｒｄｓuggestedhereisevocativeofhisow、

ｎａｍｅ,Bloom,whichisratherhumorousandrenectiveofthecharacterofourcurrent

narrativehero,ａｎｄａｔｔｈｅｓａｍｅｔｉｍｅｆＵｎｃｔｉｏｎｓａｓａｃｏnnectiveandassociativeeleTnent

tourgethehero'ｓｍｉｎｄｔｏｇｏｆＵｒｔｈｅｒｏｎａｍｙｓｔｉｃａｌａｎｄpossiblyfUtneandofcourse

humorousdiscoveryofthesigniHcanceofthｅｔｈｅｎａｎｄｎｏｗａｎｄｔｈｅｃｏｎｔｉｎｇｅｎｃｙｏｆhis

bemgthereandhandedoutaflie工Thenexthne,"B1oodoftheLamb,"obviouslyanother

onethatechoesthｅｐｈｒaseinthe“throwaway''andtheonethatcarriesoverthefbLrcical

connotationsopenedupinthepreviousline,stickstoBlooms,mindandsendshimoffto

anothermentaljourneytoworkonitsdeepersignihcance､Atthispoint,anauthorial

interjection,adescriptiveone,intervenes,shiftingthereader'sattentiontotheactof

B1oomfbcusｍｇｏｎｔｈｅｆｌｉｅｒｂＢｕｔｗｈａｔｉｓａｃｔｕａｎｙｔakingplace,whichmayberather

unhingingandinthatsenseredoublesthebathebicslantofthenarrative,isthatB1oom

ismerelyanddesultorilylookingfbrhintstolethismindnymeverywhichdirecticn・

Ｎｏｗｏｎｄｅｒｈｉｓｆｂｅｔａｒｅｎｏｔｅｄｔｏｂｅ“slow.，，Thatiswhatactuanyhappenswhenone,ｓ

ｍｉｎｄｉｓ８ｅｅｍｉｎｇｌｙｏｎｏｎｅｔｈｉｎｇｂｕｔｉnfbLctpreoccupiedwithothermoreabsorbing

things、Inresponsetothesermon･Iikerhetoricalquestions,ourherodemberatelyopts

toanswerornotdependingonthemessagetheyconveytohim・Ｉｎｏｔｈｅｒｗｏrds,ｈｏｗｔｈｅ

ｓｅｒｍｏｎｃａｎｂｅｍａｄｅｔｏｒａｍｉｂｒinB1oom’８ｍｉｎｄdeterminesthedegreetowhichthe

originalniercontentisfbregroudeCLButastheprocessofconsciousselectionand

creativeimaginationtakesascendancyovertheliteralinterpretationoftheniemts

contentisconstantlyindangerofbeingbentandovertakenbythemindintenton

satisfyingitsmusico-thematico-logo-centricwhimsies､３

SuchinfbLctisthecaseasBloomletshismindlooseonthethemeopenedupby

thenieエAshewaLsdownthestreet,justasithappensinj421s.、aZﾉbw月風)'byVnfﾄﾞFinia

WOolfthewordsandphrasesthatparticularlyattracthisattentionareturnedand

twistedinamannerthatmostentertainshismnerpsyche、dnthiscontext,reference

tohismembersasthelocomotiveorgan,whichtheyareinfact,isnoteworthyinthathis

mindandtherestofhisbodyarenotparticularlyinvolvedintheactofperegrination

buｔｔｈｅ“slowfbet,',whicharepreeminentlyinstancedasthemeansoflocomotion,ａｒｅ

３１tmayberatheroverduetointroduceacommentmadebynoneotherthana
potentateofnterarycriticism,WilliamEmpson,mconnectionwiththemusicalitythat
ispersistentlynotedinthispaper・A1thoughhemaynotcompletelyagreewiththe
pointslamassertinginthiswritmg,ｈｅａｔｌｅａｓｔｓｔａｔｅｄｔｈａｔｍusic“oneofthefew
ser1ouspositivearts,'inthenoveLTherelevanceofthecomment,ｏｎｃｅagain,maybe
mootbutthepossibilityoftheprominenceofmusicintheworkofJoycecannotbe
iteratedenough・SeeVⅥlliamEmpson,Ｒｂ､”nEe刀bPv(18:31,1956),ｐｌ５Ｌ
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solelyandmdependentlyresponsiblejbrthesomnambulisticmomentsourheroenJoys

here.）Inthispassagethekeyisthe`b1ood''ofGodthatisturnedmtomanylayered

signihcatorytake-offpoints・Theinitialline,`(Allarewashedinthebloodofthelamb,”

isUkelytobealiteralreiterationｏｆｔｈｅｍessagecontainedinthenierbalthoughthereis

alwaysachancethatsomｅｏｆｉｔｍａｙｗｅｌｌｈａｖｅｂｅｅｎａｌｒｅａｄｙｔｒａnsmogrifiedviathe

fbrtnemindofourhero、Regardlessoftheliterantyofthemtialme,ｉｔｐｅｒｆｂｒｍｓａｓａ

ｃｕｅｆｂｒｔｈｅｍｍｄｔｏｉｎｔerposeanddigressmtoanymusico-thematicdivagations・With

histypicalhumorandbatheticcomicslant,B1oomchangestheseeminglysacrosanct

theologicallineintosomethingthatimpingesuponapagansacrihcialritual，“God

wantsbloodvictim,"andhesmuglyfindsmetapho-transmogrificationrathersatisbring

atthatparticularjuncture、 ＵＰｏｎｔｈｅｈｅｅｌｓｏｆｔｈａｔoutrageous/comic

interposition/interpretationcomestheconcatenatedtermsandphrasessomehow

relatedtothekeywordblood・ThejuxtapositionoftheBetermsisnotsinglyandsolely

laidoutintheirrelevancetothewordblood,rathentheyaretheretospontaneously(as

itwere)suggestthepossiblementalprocessesandmclinationsthatsurfbLcevis-A-vis

andthroughthesetermsdespitethesubjectwhoassumesnonchalance，atleast

externanyblnthemindofBlｏｏｍｔｈｅｃｕｅｌｍｅ，‘ZＵｌａｒｅｗａＳｈｅｄｉｎｔｈｅｂｌｏｏｄｏｆｔｈｅ

ｌａｍｂ,"comestosignibwariegatedlayersofmeanmgsasitismodi且edandmodulated

accordingtohismoodatthemoment､Itcanbemorphedintoapaganrituansticblood

sacriHce，howeverthetwistedblasphemousconnotationsmaybeinflectedonthe

sanctifiedtime-honoredtheologicalimageryBut，ａｓｉｔｔｕｒｎｓｏｕｔ，ｏｕｒｈｅｒｏｉｓｎｏｔ

ｅｘａｃｔｌｙｉｎａｍｏｏｄｔｏｐｕrsuepaganramihcationsatthemome､t・Ratherheseizesthe

bloodelementinthesentenceandenlargesonitmthefbllowingmanneIf`Birth,hymen，

marty喝waBfbundationofabuilding，sacrifice，kidneyburntof6ering，druid'saltars.”

Thespontaneousreactionofthemin｡,withitsquirkyconditionalandunconditional

responsetotheblood(sacrihce)isnootherthanitsprimordialunmediatedandviBceral

responsetotheconceptbloodorwhatitismadetosignib'B

WithitsconcomitanthumorlaswenaspotentialprofUndityandsuperhcialityi

thetexttakesthereaderalongasequenceofimagesthatareindicativeoftheubiquity

andrelevanceofbloodineveryaspectofhumanlifb・Butwhateverbatheticand

comicaleffbctthatispackedmtothepassageｃｏｍｅstumblingdownhPomtheverbal

plethorathatisthrustmtothereader，snarrativehorizon・Ｓｏｍｅｏｆｔｈｅｉｍａｇｅｓｔｈａｔ

ｆｌｏａｔｈｏｍｔｈｅpassagealmo8toverwhelmthereadeｒａｓｔｈｅｙｅｖｏｋｅｂiologicalgenesis

andthegeneralcomplexitiesarising造omtheconditionofbemghuman;however〉onthe

otherhand,theysimultaneouslygenerateinsouciantlaughterandfbLrsicalnessand，

ｗｈｉｃｈｉｎｆａｃｔｍａｙｂｅｗｅｎｃａｌｃｕｌａｔｅｄｏnthepartofthenarrativecontroUeｒｂｅｈｉｎｄｔｈｅ
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scene，risqu6overtonesthattrytooverturntheofncialandsweepinggrandiositythe

vasthistorical造amedesperatelytriestomaintain、Regardlessofthedirectionthe

narrativecontrollersetsovertheoveranflowofthepassage，whichhoweveris

halfheartedatmostallowingmanyconflictingconsciousandinterpretational

trajectoriestocrosseachothenimageｓｔｈａｔｌｅｔｔｈｅｒｅａｄｅｒｓｅｉｚｅｏｎａｓｔｈｅａuthentic

representationsofthenaｒｒａｔｉｖｅｍｏｏｄａｒｅｔｈｅｏｎｅｓｔｈａｔｇｏｃｏｕｎｔｅｒｔｏｔｈｅｅｔｈｏｓｔｈｅ凸er

obviouslyandliterallyshouldconveybothtothereaderandtheheroEvenacareless

readershouldrealizetheticklishandsalaciousinteresttheselftakesinthederivative

overtonesthekeywordelicitsfromourhero・Juxtapositionｏｆｂｉｒｔｈｗｉｔｈｈｙｍｅｎｉｓｎｏｔ

ｔｈｅｗｏｒｋｏｆsomeonewhoisintentonhagiologicalinterpretationofthewordsobviously

containedinthenierLThedownwardtrendofthesubjectiscontinuedasthemind

dragstheloucheconcatenativereverberationsfUrtherdowntotheimaginativesphere

whereplayfhlnessandmisChievoussmugnessjoinandproduceevenmorefacetious

grotesqueries4Theoutrageouscoursesetbytheinitialtwowordsissomewhat

promsingdyreadjustedandyieldsquiteserio-orthodox-soundingterms,"martyr;war.'，

Howeve。ｔｈｅｍomentaryhopeinorthodoxymerely甑esrisetootherconcatenative

offShoots，ｏｎｅｏｆｗｈｉｃｈ，aprimitiveautochthonousbloodhungryritualistic

pseudo-mythicalone，takesascendancyandfixestheassociativedirectionourhero'ｓ

ｍｉｎｄｉｓｔｏｔａｋｅ.Ｏ]､cethefaux-connotationsofthekeywordpanoutthebynowfmniliar

bathossetsinthatisattributabletothediscrepancybetweentheoriginalmessageand

theexegeticinterpretationdevelopedinthefbrtilemmdofB1oom・Thenightof

imaginationourherodisplayshereturnsthegrandestpatriarchalimageryinto

somethingpettishontheparwithanyotherpaganritualsasthe“kidney''isyanked

togetherwith"burntoflbring2'ａｎｄthe“fbundationofabunding,”typifiedperhapsbythe

hinsofRDme,isinvokedwithanaccompanying"rituar'thatiscompletelyuncalledfbヱ

Theseriesofconcatenatedimagesonlyleadtotheepitomeofpaganismnourishedin

theBritishlslesbefbrethedawnofcivilizationthathappenstocomcidewiththearrival

oftheRomans、Atthispointourhero'smindrecurstothelineperhapsdirectlyrelated

４TheimaginativeexpansionseeninmJzssesiparticularlyinconnectionwithBloom,is
echoedbyRobertHBen,anthemorerelevantlyasBeUresortstoamusicalanalogy：
Evenwhennothingspecialishappenｍｇｔｏｈｉｍ,Bloom'sinnerlifeseemsfilll,rich，
andbustlingpreciselybecauseheisfbolishlyplayfUl,constantlyentertaininghimself
withperceptions,curiositylandspeculations・Ｈｉｓveryconsciousnessispolyphonic，
theclashanddinofmyriadvoices;heretoothefbolsacrijHcesintegrityfbrpossibility》
unityfbrmultiplicity.…Hasanycharacterperceivedbanalitywithmorebeautyand
dignity？Bloomachievesthistransfbrmationbyselflessimmersioninthestreamof
lifeandakindofsympatheticimagination・

SeeRobertHBell,JbcDsezﾂﾞbusJQyCe(OornellUniversityPress,1991),ｐ､５０．
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totheflien`Ehjahiscoming,"whichinitselfindicateshoweasilyhismmdtakesnight

･away亡omtheobjectthatshouldbehisliteralandimmediateconcerntosomethingthat
maybesimplymetaphoricallylinkedtothefbrmerinhismind、

Becauseoftheexpansiveanddigressivetendencyofourhero，ｓｔｈｅproceeding
linespromisetobesignificatornydynamicallypositioned，butbecauseofacertain

tonalshifttheyfbregroundintensifiedliteralitythatisrenectedbythejeremiacally
vehementarrivalofDrJohnAlexanderDowieinthearea、Ｗｉｔｈａｍｅｎｔａｌｆｂｍ化Tc

thatrmgssonorouslyintheconsciousrealmofourheroBloomse1zesathreadthatisa

variantoftheonethathasbeenfbUowedthroughintheprecedingsegmentandfDcuses

ontheramificationsofthecrusaderandthechurchthelatterispurportedlybunｄｉｎｇ

ｉｎｔｈｅｎａｍｅｏｆｔｈｅＬｏｒｄ・ThewordsthatcoalesceinthemindofB1oomatthispoint

arerathercurious,andevenalittleofPputtmgABtheyappearseeminglyoutof

nowhereandwiththeabruptnessthatseemstobreakawayfEomtheprecedingcontext，

themomenttheyconcretizeintoasuccinctandyetsomehowreconditee】mresslon，
“Payingｇａｍｅ,，，theverbalrehEicationalmostshockBthereaderwithitsrude

irrelevance・Onewonderswhatthemindisrefbrringto,ｏｒｅｖｅｎｗｈｅｔｈｅｒｉｔｎｏｗｈａｓ

ｔａｋｅｎａｗｒｏngturnandledthereaderastrayintoakenwhereacompletely

heterogeneoussetofideasdominateanddeterminetheimaginativedirectionourｈｅｒｏ

ｉｓｔｏｔａｋｅ・Butthemostorthodoxinterpretationalstrategyprevailsunderthe

uncertaincircumstancesandthereaderthruststhenextbitofinfbrmationintothe

holisticsignihcatorypｉｃｔｕｒｅｉｎｏｒｄｅｒｔｏｍａｋｅｓｅｎｓｅｏｆｔｈｅｓegmentinvolvingthe

obtusephenomenologicalintezjection・Thesecondterm,howeverbalsoturnsouttobe

somethmgcompletｅｌｙｐｒｉｖａｔｅｔｏｔｈｅｍｉｎｄｏｆＢ１ｏｏｍ，ａｓｔｈｅｎａｍｅｓａｎｄｔｈｅｉｍｐｌｉｃｉｔ

ｃｏｎｔｅｘttheyareembeddedinstrikethereaderratherfbrtuitousand,ｔｏｓｏｍｅｄｅｇｒｅｅ，

evengratuitouaAcluetotheconundrumpresentedtothereadercomcideｓｗｉｔｈｔｈｅ

ｔｈｉｒｄｔｅｒｍｉｎｔｈｅｃｕｒｒｅｎｔｐassageasthehero'smindemphaticallyandscandalousIy

gloatsover"polygamyB”Thenamescitedhere,asifmateriaIizingoutoftheblue,have

somethingtodowithmaritalinhdelitybtheinterpretativeselfpresumes,ａｎｄｐｕｔｔｉｎｇ

ｔｈｅｍｉｎｔｈｅｃｏｎｔｅｘｔｏｆｔｈecurrenttrainofassociativethoughtprocess，thereader

surmisestheyarealllinkｅｄｔｏｔｈｅｃhurch、Theinitialtermthenstartsto，albeit

rathervaguelyyet，makesense、Ｔｈｅｔｗｏｐｅｒｓｏｎａｇｅｓｎａｍｅｄｈｅｒｅａｒｅｉｎｖｏｌｖｅｄｉｎａ

ｓｃａｎｄａｌｔｈａｔｉｓｏｆｂｏｔｈｐｅcumaryandethicalnatureandtheyaremadeabuttof

lampoon,atleastinthemindofourhero・Astheyarebroughtinandrenectedupon

thestandardsofwhatｏｕｇｈｔｔｏａｎｄｗｈａｔｏｕｇｈｔｔｏｈａｖｅｂｅｅｎ,Bloom'smindishlled

withafarcicalbathosthatSpawnsasordiddetailembroinngthewifeofoneofthe

personagescited・AtthisjunctureeventhesacrediconofChristianitytransfbrmsinto
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anobjectofpecuniaryopportunity)amerereplicaepitomizingcommercialism，Bloom

chucklesoveravaporousimaginativepossibilityasheimaginestheSaviorgreetinga

somnambulistwhilethelatterwanderso笠tothebathroom,Ｔｈｅｆｅｒｔｎｅｍｉｎｄｏｆｏｕｒ

ｈｅｒｏｇｗｅｓｒｉｓｅｔｏａｔｈｏｕｇｈｔｏｎｈｏｗｔｏｐｒｏｐｅｒｌｙａｎｄｃleanlyimpaletheLord，“Our

Saviour"usmgspecificnails・Initselfrathergrotesqueandbaroque,asB10omhimseH

seemstoacknowledge，“…ｓｅｅｈｉｍｏｎｔｈｅｗａｌｌ,hanging…ｍｒｏｎｎａｉｌｓｒａｎｉｎ,”the

dscriptiontakesadenniteturnfbrtheridiculousasBIoomcogitatesthesepticmeans

todisplaytheultimatesymbolofsacrince，andinsodomgraisingthematerialityof

thenailstoimpalethehangingobjectontheparwith,orhomologousto,thatofthe

bodyofChrist・Whatmakesthepseudo-seriouscogitationsorisibleisthatthemind,as

itconcentratesontheminutedetailsofthematerialaspectofoxidization,ｓｅｅｍｓｔｏｂｅ

ｔｒｕｌｙｅｎｔｒａｐｐｅｄｉｎｔｈｅｃｈemicalaspectofrust通cationandthewaystopreventit

throughwhatB1oomconsidersistheeffbctivemeansavanable､Whenherisesabove

thethoughtprocｅｓｓｗｉｔｈａｅｕｒｅｋａｈｅｃａｎｎｏｔｈｅｌｐｂｕｔｃongratulatehimselfona

splendiddiscoveryl“Phosphorusitmustbedoｎｅｗｉｔｈ''WhereisthechemicalderWed

h｢０ｍ？herhetoricanyasks,Ｗｈｅｎｔｈｅｍｉｎｄｃｏｍｅｓｕｐｗｉｔｈ“Cod且sh”thewholeseriesof

ratiocinationbecomestmgedwithdead-pancomedythattheonlyonethatisunaware

ofthebatheticimplicationsistheminditselflalbeitthatBloomhimselfobviously

enjoysthetrainofthoughtsprunghomthemessagescontainedinthenierasbeinga

richmaterialtolethi8imaginationworkon-whichsuggestsapossibilityiwithouttoo

mucharbitraryconstrual,Ｉhope,thattheob8erverofextemalevents,ｗｈｏhappensto

coincidewithB1oomtheheroandpseudo-narratonandthemmｄｔｈａｔｉｓｔｏｔａｎｙ

ｅｎｇｕｌｆｂｄｉｎｔｈｅ“scientihccogitatiolf，aresomewhatseparateentitiesthatneedtobe

keptindependentasfbLrasthenarrativeperspectiveisconcerned,whichbytheway

suggestsstmanotherpossibilitythatBloomthecharacterisinfbLcta

pseudo-representativeofthemaster-narｒａｔｏｒｔｈａｔｉｓａ]ｗａｙｓlurkingbehindeach

characterwhoplaysaroleinthisuntraditionalworkThephosphorescent

antiTusti丘cationagentgiveswaytoathematiceXpansionthatisrelatedtothenature

ofthechemical,ｉｔｓｃｏｌｏｎｓｍｅｎ,andotherdistinctcharacteristicsaswellaswhatonce

happenedtoBloominthepastinvolvingiMrheassociativeepisodethatdevelops仕om

phosphorescentisreminiscentofadark-roomcomedythatiswen-establishedin

WesternnarrativetraditionandwhichOhauceradroitlypｕｔｔｏｕｓｅｉｎｈｉｓｆａｍｏｕｓ

ｔａｌｅｓｊＵＰｏｎｕrgentrequestofhiswifbBloomundertakesaportentousjourney
downstairsmthemddleofthenight・AmalodoroussmeUoffishsmitestheolfbLctory

organofourheroandalmostnauseateshim、Tbhissurprise，despitehis

somnambulisticstate,hefindsthesmenalmostcompletelyfillingthedownstairsspace．
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Oncethemind,bothofourheroandthereader)isreascertainedofthepurposeofthe

journeyialthoughtheapocalyptｉｃｍｏｍｅｎｔｉｎｆｂＬｃｔｔａｋｅｓｐｌａｃｅｂｏｔｈｔhenandnow

simultaneouslybthepettinessoftheobjectofB1oomもquestalmostoverwhelmsthe

readerwithanimpendingguffaw・AsiftofUrtherdrivehomethebatheticnatureof

thequest,BloomparticularizesanobjectthathasvisuaUyconcretizedinhissolipsistic

mindbynamingit,whichnotsurprisinglyBoundsasunaugustas`Malagaraisins,”

Thenamemitsturnsetsanotherphonetico-thematicassociationsuntnｔｈｅｍｍｄｉｓ

ｎｌｌｅｄｗｉｔｈｍｅ趣bleeuphoria，ｗｈｉｃｈｉｎｉｔｓｔｕｒｎｂｅｃｏｍｅｓａｆｂｒｔｉｌｅｇroundfbr

imaginativeeXpansion・Theconcretenamethatdeterminesthekindofraisininthe

particularobjectconnectsitselfwithatrainofthoughtswhichB1oomalmost

renexivelyEndsareunconditionallyrｅｌａｔｅｄｔｏｏｒｅｖｅｎｐａｒｔａｓｗｅｎａｓｓＵｂｓｕmptiveof

theｎａｍｅ，‘Malagaraisins.”InthatphenomenologicalframeworｋＢ１ｏｏｍａｎｄｈｉｓ

ｍｉｎｄｊｕｍｐｔｏｔｈｅｍｅｍｏｒｙｏｆＲｕｄﾌﾟsbirthandthecircumstancescenteredonthe

epochalevent､Asifthelittlejumplnmemoryandnarrativeplotisnotenoughto

detourthelinear丘ameworkofthestoryithemind,withoutanyreasonatanexceptfbr

thedeterminantwhimitｉｓｕｎｄｅｒａｔｔｈｅｍｏｍｅｎｔ,recurstotheanti-oxidant・Itisnot

theselfLsameattributeofphosphorescentthathaBbeendiscussedwhichthemindis

fbcusedonthistimebutitsanmentaryeHbct，althoughthevisualandgustatory

aspectsofthesamesubstancearephenomenologicaUyinterlockedasthemindtriesto

searchfbreverypossibledevelopmenthomtheoriednarykeyword,whichitseizedas

smgularlyworthenlargingupon・Thechoppyemressionsofmind，smtuitiveresponse

tothekeywordconcludethecurrentsegmentwithareminiscentsoundsignaturethat

ringsvaguelyfbLmiliaruntiloneretracｅｓａｎｕｍｂｅｒｏｆｅ｡mressivechunksandidentifies

thephoneticrecurrencethat，ｉｔｔｕｒｎｓｏｕｔ，dominatesthedigressIve

phenomenological/immanentescapade・Thevariegatedmethodsofattachingitselftoa

glvenelement,eithermternanyorextemanybdemonstratethatthemindasitworks

throughthenarrativespaceandimpingesupontemporalevolutiondoesnot

necessarilydescribesalmeartrajectoryimoving企omoneobjecttoanotheronacertain

thematiclineoramongobjectsthataresomehowconjoinedundercertainunihring

principles，butchoosesandprescribesitsownrulesandprmciplesthatare

independentoftimeandplacea､｡,confbrmingtoanddivergingf｢omthoseintricate

andoftennebulousconcatenativeprinciples,givesrisetoaphenomenologicalnowthat

intheendappearsdashedwitheversomanycontradictoryanddigressiveideasthat

withoutanyexternalaidwhatsoever;suchasthemasternarratorcouldsupply》the

readerswouldbesomewhatlost,tosaytheleast・

Thustheverydescriptiveandtraditionalnarrativeindicatormthenextline，
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“FromButler'smonumenthousecornerheglancedalongBachelor'ｓｗａｌｋ.'，Assoon

asBloomlooksovertheexternalsceneryhereconectsandsomehowassociatesitwith

Dedalus，daughterbTherestofthepassageisconstituted,atleastuptoacertainpoint，

withimagesandlinkagesderived丘omtheDedalusdaughter-scenerytriadthat

establishesattheinceptionofthesegment・Thewaythemindworksisinscrutabｌｅｂｕｔ

ｈｅｒｅｔｈｅｒｅｉｓｃｅｒｔａｉｎｌｏｇｉｃｔｏｉｔ，albeitnonetoorationalorthekindusedm

mathematicsorthedisciPlinecalledbythesamenamethatisentrenchedinWestern

tradition・Ｔｈｅ過rstlineinthecurrentpassage,“Dedalus'daughtertherestinoutside

Dillon'sauctionrooms,，,notsoincidentallysuppliesthecircumstantialevidencewhiCh

thereadercanusetosplicetogetherothercontingentdetaUsthatpopupthroughout

thenarrative、Ｔｈｉｓline，alongwithwhatisanaturalsequiturhomtheexternal

scenerythatisdevelopingbefbreBloom0seyes,ineluctablyleadstothepersonofoneof

hisfdends'daughter、Ｔｈｅsequenceoflinesthereafterisjustincrementaldetans

concerninghenalbeittheyareprovidedratherelnpticauylasanindicatorperhapsthat

whatistakingplacetextuanyismeremirroringofwhatisfluidlyandlooselyfbrming

intheher０，ｓmind．』ustwhenherpersonisbeingmontagedtogetherwithbitsof

infbrmation,whichneverthelessmaybeneitheraccuratenormaccuratecommg台om

thefbrtilemindofourhero，Ｂ１ｏｏｍｌｅｔｓｈｉｓｍｉｎｄｅ｡qQandineverenlargingciｪｃ１eof

hnaginativereverie・Thethoughtprocessmaybedivagatingbutthefimdamental

thematicnnethatrunsthroughthepassageisunitaryjatleastsofbLrbAsthe

daughterisnkenedtoherfbLtherthroughherphysicalcharacteristic,“Knewhereyes

atoncefbrmherfather)'，ｓｈｅｉｓｍａｄｅａｐｌａｔｆｂｒｍｏｎｗｈｉchtoconsiderthefamilial

divisioｎｔｈａｔｌｅｄｔｏｈｅｒｃｕｒｒｅｎｔｅｍｐｌｏｙｍｅｎｔａｓａｎｍｃｏｍｅｅａｒｎｅｒ/suppleｪnente正The

ofHciousandratherintrusivecogitationisaratherpleasingaswellasabsorbing

pastimefbrBloomthathekeepslettinghisimaginatioｎｒｕｎａｌｏｎｇｔｈｅｓａｍｅｔｈｅｍｅｆｂｒ

ｔｈｅｒｅｓtofthepassage・Ｗｉthoutmuchcircumstantialexplanation,whichofcourseis

redundant,asthemindisostensiblytalkingtoitselfitconcludesthat"Homealways

breaksupwhenthemothergoes.,，A1thoughthereisnoadditionalinfbrmationto

corroboratetheinferredsituationthatBloomsuggestsestablishesathishiend，shome，

thereaderisatleastencouraged，fbrlackofotherconmctingevidenＣｅ，toextracta

certainamountofobjectiveandlingeringfacts丘omthehero'ssurmise・Inevitablyl

whichismterestinｇａｓｗｅｌｌａｓｉｒｏｎｉｃｉｆｗｅｃｏｎｓｉｄｅｒｔｈｅeventualoutcomethat

materianzes,thereaderfindshimselfreadingalongwithourhero,oftenidentibing

withhmunbeknownsttohimselfasthelatterunrestrainedlylooseshisimagmation

overthepresumedconditionoftheDedaluses・WhatensuesisBloom'ssmuginfbrence

aboutthehouseholｄａｎｄｂｙｅｘｔｅｎｓｉｏｎｈｉｓｖｉｅｗｏｎｔｈｅｒｅｌigiontheysupposedlyuphold，
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orrathermoreaccuratelyandinviewoftheactualepisodicramincationsthatentail，

ourhero'sprejudiceagainstthereligionthatisgenerallypracticedinthelandof

shamrocks・NotehowhumorouslyBloompursuesthejocoseandcomedicmental

banteronthethemeof"Increaseandmultiply)"which,inhisviewPedalusfaithfUlly

andliteramblpractices,begettingmorethanadozenoffSpringasaresult、Although

thereisnoconcreteevidencetocontradictB1oom'sestimate,thereisnoobjective

supportiveinfbrmationthatcorroborateshisvieweitherbAsoutrageousasthenumbｅｒ

ｍａｙｓｅｅｍ,ｏｕｒheroisrelentlessmhispursuitofhavmganoptimanypleasanttime

harpｍｇｏｎｔｈｅｓａｍｅｔｈｅｍｅ，ｔｈａｔｉｓ，ｍａｋｉｎｇｈｉｓｆｒｉｅｎｄａｎｄｆａｍｎｙａｂｕｔｔｏｆhis

rhythmico-thematicfbLcetiouscogitation・Bloomcountsbackwardthenumberof

yearstheyhavebeenmarriedandtanyitwiththenumberofchndrentheyhaｄｓｏｆｂＬｒ

andconcludes,ratherscandalouslyWhichおsimplyasmugwayofcajounghimseⅡon

hiscleverstatisticalmanipulation/calculation，“Birtheveryyearalmost.'，B1oom

renshestheresonantsignihcatorycoincidence,whichmfbLcthehimselfbringsabout，

inaphrasethatensuesupontheprevlousone,“that，sintheirtheologyorthepriest

won,tgivethepoorwomantheconfession，theabsolution.'，Initsredundancy；the

ultimateandthepenultimatewords,ofcourseparticularlythefbrmerbfbregroundthe

euphoriaBloomexperiencesltgoesalmostwithoutsayingthatthestateinwhichhe

Hndsｈｉｍself;unbeknownsttohimselfmostlikelyiisaspontaneousmaterializationof

hisessentialbemg，withallthewhimsandpeculiaritiesandinclinations，butthe

gratuitywhichcomesoutalmostmarkedtothereaderasheskimsoverthedescriptive

passageonhiswaytothenextconjoinedphrase/segmentredenneatesthe

rhythmico･thematicprogressiveslantthatunderpinsthethoughtpatternwhich

emergesfromourhero'sdesultorymentalexcursion・Itistherefbrebynomeansa

coincidencethatapatphraselike“Increaseandmultiply，'occursontheheelsofthe

previousline,whichisalsoriddledwithredundancyB

Gratuity;whichisunderpmnedbyadeEniterhythmico-thematictendencythat

aｍｓｅｓ丘omthemeanderingandconage･likeconsciouslabyrinthinelucubratio､，

directsthewayialbeitnotnecessarnyunconditionallyorwithabsoluteconstraint,our

hero'smindworksasitprOjectsitsinnuenceovertheobjectsitattachesto,somehow

limitingtherangewithinwhichthemindtropologizesthemetaphorical,aswenas

phonetico-mgual，coincidences・B1oom'ｓｍｍｄｃｏｎｔｉｎｕｅｓａｌｏｎｇｔｈｅｓａｍｅｌｍｅａｓhe

harpsonaramificationofunconstramedbegetting・Inhalfpityandhalfpatronizingly

comedicabandonhephilosophizestheconsequencesofoverpopulation,asittipsover

thebalancebetweensupplyanddemand,ｏｎｌｙｉｎｔｈｉｓｃａｓｅｉｔｉｓｒｅｌａｔｅｄｔｏｆｂｏdand

householdeconomyi“Ｅａｔｙｏｕｏｕｔｏｆｈｏｕｓｅａｎｄｈｏｍｅ.''Aratherneatphrase，which
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Bloomobviouslyfindsratherexpressiveofthesituationinvolvinghiｓｈｄｅｎｄａｎｄｈｉｓ

ｆａｍｉｌｙｌｅｇｇｓｏｕｒｈｅｒｏｏｎｔｏｆＵｒｔｈｅｒｅｌａｂｏｒａｔｅｏｎｔｈｅｓａｍｅthemealongthe

rhythmico-thematicandtropologicalline、Ｔｈｉｓｔｉｍｅｔｈｅｋｅｙｔｅｒｍｉｓ“ｔｈｅｆｂＬｔｏｆｔｈｅ

ｌａｎｄ.”ThefbLtofthelandisunconditionanylinkedtowhateverprovisionsavailable

tothefbLｍｎｙａｔｔｈｅｍｏｍｅｎｔａｎｄｔｈｅｉｄｅａｉｍｍｅｄｉatelyleadstothe“butteriesand

larders”ｏｆｔｈｅｆａｍｉｌｙｉｎＢｌｏｏｍ'ｓmind・Oncethebountyofthelandisintroducedto

giveinsightintothepecuniaryasweUasdencientconditionofthefamnyB1oommakes

upasomewhathypotheticalsituationthataptlycontrastswiththefbLmUy,scurrent

plight・Thecontrasthede1ineatesisnotonlyeconomic，aswenasnutritional，in

naturebutalsosomethingthatdelvesdeeperintothereligio-culturalfbundations

uponwhichtwocharactersarepresumablynarrativisticanybuilt、ＮｏｔｔｈａｔＢ１ｏom

dragshisfifiendintoastoUdandprofbundcivilizationalconnictwhereeverybitof

humorislostintheall-tooserio-tragichegemoniccombat・RatherBloomjustputshis

hFiendmahypotheticalbatheticsituationwherethelatterisapportionedastrict

ritualisticdietappropriatefbrsomeoneｗｈｏｄｏｅｓｎｏｔｅａｒｎｍｕｃｈａｎｄｅｘｐｅｎｄｓ

ｄｉsprOportionatelymorebecauseofthesupernumeraryo鴎pringhehaspropagated

Herepaganﾕsmobviouslypaysoffasourherobroadensthescopeofhisargument-if

wecancallthemonologicalratiocinationthathappensstrictly`Phenomenologicany”

anargumentcomparabletothosethattakeplaceinamoretraditionalsetupsuchas

amonganumberofinterlocutors色cingeachother-farbeyondamereanmentary

economicissuewhichtheinitialsegmentofthepassagetendstoletthereaderbelieve

beingdealtｗｉｔｈ(albeitthebadinage,whichourhero'sfbLcetiousnesslsmerelyan

indicatoro2isneverperceivedasotherthanthatasthereaderfbUowsthenighty

associativeｍｍｄｏｆＢ１ｏｏｍ).B1oomaccordinglychucklesovertheprospectofDedalus

andhisfamilyengaginginwhathecanBablackfast,“rd1iketoseethemdotheblack

fbLstYbmKippu皿',Whetherornotfbedingon“crossbuns”constitute8theseverestof

dietasB1oompresumesitisismoot,butatleastinourhero，smindthatprospectalone
isenoughtorecti句theimbalancesandinconsistenciesthatbesethismend,slifeatthe

moment・AfteranboththerealandpresumedconditionsthatprevaninhisfPiend'snfe

andanthoserelatedtohimoccurcenteredaroundourhero,sfertnemindtosucha

degreethatanydiffbrentialideasandsetsofissuescanbejuxtaposedwitheachother

andlogicallydealtwithuntiltheyarereducedtomanageablebitSaslongasthey

providefbodfbrthoughtfbrourhero・B10omsetshismindonthecurrentphenomenal
andphenomenologicalissueandcontinuestoelaborateonitinamannerthatismost

pleasinｇｔｏｈｉｍ、Ｔｈｅｎｅｘｔｓｅｑｕｅｎｃｅｐｉｃｋｓｕｐｔｈｅｉｍａｇｅofhishpiendstarvedand

hehPless(andaCathoncintothebargain)andbeingtransposedtoaJewishcontext
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(whichinfactisanabridgedcross-transpositionthatcanbeconvenientlyretransposed

andbackandfbrthbetweenthetwodomainsatamomentPsnotice)keptbarelyalive，

“Onemealandaconationfbrfbarhe'dconapseonthealta工”Whatcomesoutontolp

andisfbregroundedisourhero'simaginationthatconcretizesthefluidsituationinto

variousinstantiationsofthewhimthathasgivenrisetotheimaginativenuidityinthe

firstplace・

AnthederivativeimagesBloomplayｓｗｉｔｈｒｅｆｂｃｕｓｏｎｔｈｅｐｒｅｓｕｍｅｄｒｅａｌ

ｐicturethatappearsbefbrehiseyes，anunderfedgirlmtatteraAfteraU，the

untraditionalnarrativesyntaxcannotaHbrdtowanowmtheexpansiveand

multidirectionalrhythmico･thematicdomainfbrever、Itinevitablycomestothe

surfkLcｅｏｎｏｃｃａｓｉｏｎｓａｎｄａｎｏｗｓｂｏｔｈｔｈｅｒｅａderandourheromomentsofunitary

respitefbrthenarrativeasawholetohermeneuticallycongealproperlybHoweven

narrativisticconstraintBeamlesslylapsesintoapacedominatedby

rhythmico-thematicdivagation,pavingthewayfbrB1oomtodwenontheaspectsofthe

girlthataHbrdhimanoptimalopportunitytoimaginative1yindulgehimself;“Good

Lord，thatpoorchnd'sdressisinflitters.'，TheactualpreBenceofthegirlwhois

putativelyoutthereinthevisibleexternalworldsendsourherobacktothe

significatoryassociativerealmthatisderivedhomtheconditionofthegirlbefbrehis

eyesItisnocomcidencethatherphysicalappearancerenectswhathastranspiredin

hismindregardinghisbFiendandhishousehold・Bloomobviouslycongratulates

himselfonthecorrOborationthatmeetshiseyesinthepersonofDedalus'sdaughter）

whoisunderfbdandmalnourished､Hissurmlseregardingtheoutrageousprocreation

anditsconsequenceｓｈａｓｂｅｅｎ,asheperceivesit,morethanamplysubstantiatedand

B1oommaselfcongratulatorymooduncontrollablyrepeatstherhythｴmicany

signiHcantphrase，`Potatoesandmarge，margeandpotatoes.'，Nothingsavesmoney

morethanasimple,subsistentdietlike`Potatoesandmarge,"whichｍａｙｂｅｃｌｏｙｉｎｇ

ｂｕｔａｔｔｈｅｓａｍｅｔｉｍｅ，B1oom'ｓｍｍｄｗｏｒｋｓ，ｔｈｅｏｎｌｙｃｏｍbmationaneconomicany

depressedhouseholdslikeDedalus'scanaBfbrd・Theideaofrecklessfamilyplannin９，

whichisunderpinnedbytheirlnothis，religiousteaching，issoconspicuously

manifestedbythegirlthat,combinedwiththerhythmicalsing-songqualitythesetof

wordssupp]ies,B1oomcannothelpenlarginguponitwithmoreextraneoussequiturs

whichdonotnecessarnyaugmentanysigniEcatorybreadthbutcertainlyaddcomedic

andnarratologicalnavors,deepenlngreader'smsightintothestateofourhero'satthe

moment・Ｎｏｔｅｈｏｗｔｈｅａｃｔｕａｌｐｈｒａｓｅｔｈａｔｉｓｓｕpposedtofbllowuponthemitial

conception,“potatoesandmarge,''ｉｓｉｎｖｅｒｔｅｄｉｎｈｉｓｍｏｍｅｎｔｓｏｆ"inspiration''asthe

secondphrasethatcorresponｄＢｔｏｔｈｅｆｉｒｓｔｉｓｆｂｕｎｄｏｕｔｔｏｂｅａｌｓｏalimentaryand
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mightaswellbethekindDedalus'ｓｍａｙｏｒｍａｙｎｏｔｃｏｎｓｕｍｅ・Inhisurgencyto

expressdelightandclevernessthathementallyconnectswithhisverbalinventiveness，

orlegerdemain，hehurriesontosuspendthephrasalcontinuityinfavorofeuphoric

spontaneity）“1t'ｓａｆｔｅｒｔｈｅｙｆｂｅｌｉｔ，Ｐｒｏｏｆｏｆｔｈｅｐｕdding.'，Ｉｎｔｈｅｐｒｏｃｅｓｓｈｅａｌｍｏｓｔ

ｌｅａｖｅｓｔｈｅｒeaderbehind,which,ｈｏｗｅｖｅｎｍａｙｂｅｐａｒｔｏｆｔｈｅｓｔｒａｔｅｇｙｏnthepartof

themasternarratortoletthejoyandfもLrcicalhumoｪ;whichismerelyaconcomitant

partofjoidevivrefbracharacterlikeBloom,explodeoverthereader'sconscious

imaginativehorizoｎ

ＡｓｔｈｅｓｍｕｇｖｉｃｔｏｒｙＢ１ｏｏｍｅｎ]oysrelevanttotheimagesconnecteｄｔｏｔｈｅｇｉｒｌ，

ａｎｄｖｉａｈｅｒｔｏｈｅｒｍｍｉｌｙｉｄｉｓｓｉpates,ｈｅｍｏｖｅｓｏｎｔｏｅ】mloreotherphenomenological

possibilitiesthatopenupfromsubtlemterplaybetweenhisinternalmentallandscape

andtheextemalphysicallandscapethatsurroundshｉｍ・Thevisibleimagesthatjump

intohiseyesathisjuncturearethosewhichevokepatriotismandconcretizeintoan

alcoholicbeverageandwhichsimultaneouslyseverandcombinetwonationalentities，

IrelandandEngland・ThefrstofthesequencereifiesinthefbrmofsmokeasBloom

stronsdown０，００nnenBridge，“ａｐｕｆｆｂａｌｌｏｆｓｍｏｋｅｐｌｕｍｅｄｕｐｆｉＰｏｍｔheparapet､'’

1ｍｍediatelyheidentihesitwithabargeloadedwithbeerandboundfbrEngland，

"Brewerybargewithexportstout.”Ｎｏｔｅｈｏｗｔｈｅｅｘｐｏｒｔｉｔｅｍ，whichiswithout

hesitationtiedtoｔｈｅｐｌｕｍｅｏｆｓｍｏｋｅｖｉａｂａｒｇｅ，ｉｓｅｖｏｋｅｄｗｉｔｈａｓｅｎｔｉｍｅｎｔｔｈａｔｉｓ

somehowpronouncedinitsembronmentwiththedestination2didentifier“England､'’

1、ｔｈｅshortspaceoftimeinwhichthesyntacticalsUbtletiesbegintocongealagamut

ofemotionsandsentiments,ｗｈｉｃｈｉｓｔｏｂｅｓｕｒｍｉｓｅｄａｎｄｙｅｔｐａｌｐａblyfbltfloatingoBf

thenarrativeinterstices，threatenstoovernowandblanketthephenomenological

landscapewhenB1oomstepsbackalittleanddesistscrossingthelineorgoingmtoa

diatribe;ｈｅｍｅｒｅｌｙｄｒｏｐｓａｃｏｍｍｅｎｔｔｈａｔｉｓｓｉｍｕｌtaneouslyoffthemarkandtrueto

theemotionalvalencethatestablishesbetweenthetwonationsinvolved・Ｉｔｍａｙｂｅ

ｂｅｃａｕｓｅｏｆｔｈeconvolutedandinnectedundercurrentswhichmaybetoo

emotionally-chargedathispointtobeenlargeduponthatourherodivagatesfFom

whaｔｈｅｐｒｅｓｕｍｅｄｔｏｈａｖｅｐｒｏｍｉｓｅｄａｎｄｓｅtsofftoeXploreaverymatter-ofLfbLct

imaginativeramiHcationthatisderivedhomthebargeladedwithstoutandproceeds

tocaricaturizehimselfsalivatmgafterdrinks・Atthispointtheoverannarrativetone，

ｗｈｉｃｈａｍｏｍｅｎｔａｇｏｗａｓａｂｏｕｔｔｏｔｕｒｎｉntoamoreseriouspolitico-economickind，

recurstotheonedominatedbybathoｓａｎｄｈｕｍｏｒ・Bloonlthecomedianrevivesandthe

readerisanowedtosharejocoseandcomedicefUorescencewhiletheherogluttonously

hungersfbranopportunitytotourthebrewery/distiller'andqliaBfquantitiesofporters

andlethimselfbemerryThesyntaxalsｏｈｅｌｐｓｆｂｒｔｈｅｒｅａｄｅｒｔｏｆＵｎｙｓａｖｏｒｔheexact
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tastesandatmosphereoftheplacewheretheaquavitaeabundantlynows・Butthe

ambienceof〃Ｄｄｂロm9eandtheexperienceofitissymbioticfbrthemoment・Itmay

beenoughtoextrapolatetheculminationoftheimaginativebacchicabandonmentas

B10ommetaphoriｃａｎｙｗｅｔｓｈｉｓｌｉｐｓｗｉｔｈｈｉｓｔｏｎｇｕｅｔｏevokethesatisfbLctionand

yearninghefbelsaftertheimaginaryvitaecoursingdownhisgullet,``Vatsofporten

wonderfUL”Ｗｈａｔｓｅｔｓｔｈｅｔｏｎｅｏｆｔｈｅｒｅｓｔｏｆｔｈｅｐassageistheassonancethat

significatorilyandrhythmicallyfbregrounds"vats.”B1oomhndstherhythmextremely
fbrtuitousandthemonaentｕｍｉｔｃｒｅａｔｅｓｌｅｔｓｈｉｓｍｉｎｄａｎｏａｔｔｏｍeditateontherats

gettmgbloateda､dsatiatedonspiritsNotethepassaｇｅｔhatensuesuponthe

fbrtunatecontingentoccurrenceofapairofwords,“vats',ａｎｄ“rats,”whichinaway

epitomizesthebuoyantmoodourheroisinatthemoment,“Drinkthemselvesbloated

asbigasacolnenoating・''１tisametapho-metonymictransfbrenceoftheideasand

imagesthatwoulｄａｐｐｌｙｔｏａｐｅｒｓｏｎｌｉｋｅｈｉｍｗｈｏｗｏｕldratherbenoatingmtheocean

ofbeerandportersinsteadofseeingbloatedratsimbibingandenjoyingeuphoria・Just

astheeuphoricpossibnitiesoｐｅｎｕｐｉｎｏｕｒｈｅｒｏ'Ｓｉｍaginativerealm，thenarrative

threadabruptlyrecuｒｓｔｏｔｈｅｒｅｌｉｇｉｏｕｓｔｈｅｍｅｔｈａｔｈａｓｂｅentemporarilyplayedoutin

thejuxtapositionofhisfidend，inclusiveofhisfnmilybandhimselｆａＪｅｗ・Ｔｈｅ

dimensionsthatmightpotentiaUybeenlargedupontoembedextra-comedicnuances

lnconnectionwithareligiousdivagationisquicklyabandonedtorefbcusonthe

phonetico-1ingualslantofourhero,butnotbefbreaprofbLnepseudo･reUgiousasideis

verbaUysedimentedinthereader'spsyche，“Drinktmtheypukeagamlike

Christians.”Bloomthenquicklyshiftsthetoneandrelocateshisemphasisonthe

rhythmicvaluethephoneticpairiｎｇｏｆ"vats-ratsP'purported]b7presents､Thedeeper

implications，withantheiremotionalramifcationsandEnenuancesinVolving

ideologicaltwistsandturns(ifthereisanytobelocatedmthisinstanceatalDareleft
toourhero'stransmogrib'ingandshiftymmdtodecipheranddevelopinspiteofhis

reconditeandyetblas6admission,`Wenofcourseifweknewanthethings.”Onlythe
assumedchucklesnoatinthetracesofuntraceabledeeperconsciousnessofourhero6

Everythingultimatelyislefttothehermeneutiｃｍｉｎｄｏｆｔｈｅｒｅａｄｅｒａｆｔｅｒａｎ，ｏｒｉｔｓ

ｓｙｍｂｉｏｓｉｓwiththefbrmerb

Ourhero'ｓｍｉｎｄｏｎｃｅａｇａｉｎｒｉｓｅｓａｂｏｖｅｔｈｅｌｉｍｉｎａｌｒｅａｈｎａｓｈｅｌｏｏｋｓａｒｏｕｎｄ

ｈｉｍａｎｄhndsgunsflyingratherpoeticanybefbrehiseyes、Reminiscentofthe

Romanticethos,thesceneevolvesasaninstantiationofthemindhalfcreatingwhatit

percelves・Orltoputitanotherwaylthepassagereflectsaprocessofhismindleaving

theinnerlandscapeouttowardtheexternaloneasitwheelsroundandroundoverthe

quaysinsynchronizationwiththerepetitivenappingofthegUlls,“Ｌｏｏｋｉｎｇｄｏｗｎｈｅ
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sawflappingstronglybwheelingbetweenthegauntquaywans,gulls''し152).Asthe

phonetical]Ｖｒｅｓｏｎａｎｔｓｅｔｏｆｗｏｒｄｓａｔｔｈｅｅｎｄｇｒａduanyandatthesametime

revelatornyluresthemindtothephenomenalincidents,B1oomshiftshisattentionto

sometｈｉｎｇｔｈａｔｉｓｄｅｒｉｖｅｄｆｒｏｍｔｈｅｉｍｍｅｄｉateoccurrencewhichseemstohavebeen

talkedaboutinrecentdays，ｏｒａｔｌｅａｓｔｓｔｕｃｋｓｏｌｉｄｉｎｈismemoryassomething

tenaciouslyfreshasthoseoccurredrecentlyThestartingpointistheratherstormy

weatherourheroisexperiencing,“Roughweatheroutside.''Ａｓｓｏｏｎａｓｔｈｅｐｈｒａｓｅｉｓ

ｆｂｒｍｅｄｉｎｈｉｓmind,anepisodeandtheimagescoalescedarounditrushintohisfbrtne

mind・Ｉｔｉｓａｂｏｕｔｈｉｓｈｉｅｎd，ormostlikelyhishdend，ｓｓｏｎ，andanextraordinary

incidentthathappenedtothelatterinvolvingthewaterand，whichisnowa

ubiquitouselementintheepisodepertainingtoourhero,thevitae･AtthispointBloom，

ratherthandwellingonthecircumstancesorthecausethatputativelyledtothefbLux

pas,remlmscesaboutanincidentmwhichReuben'ssonfenintothewaterandquaffbd

quantitiesofsewage・Justasthereminiscencestartsabruptlyltheimageoftheson

fbL11ingintothedirtywatersuddenlyfUseswiththegunsnonchalantlywheelmground

androundoverthewatenprovidingBloomwithaninordinateamountofpleasureas

heindulgesinimaginativemiseriesofadrunkensonthatareanthemorepronounced

intheirjuxtapositionwiththeindiHfbrentguns､Theimageofthesonismetonymicany

transmogrifiedintothatofimbibingasourherofbcusesontheconsequencesthat

might,ｏｒｒａｔhermustnecessarilyhave,ensuedupontheaccidentalfbLnoffthequayb

Whatwasleftinhisstomach，inevitably)ｗａｓａ``bellyfUlofthatsewage,，'insteadof

whathecouldhaveingestedwithmoremoneyatthetavernBut,ａｓｉｔｔｕｒｎｓｏｕｔ,the

mostlikelyreasonthatledthesoｎｔｏｓｕｃｈａｎａｗｋｗａｒｄｐｒｅｄｉｃａｍｅnt,onthecontraryi

wastheexcessivespendingofmoneyonthesecOndcausｅｏｆｍａｎもｆｂｄｌ，“Oneand

eightpencetoomuch.，，ＩｆＲｅｕｂｅｎＪｓｓｏｎｈａｄａｂｓｔａｉｎｅｄａlittle，hewouldnothave

endedupriskinghislifbwanowinginthewate]qorsoBloomconstrues、Butasthe

narrativedevelops,hisconstrualuptothispointconcerningReuben'ｓｓｏｎｐｒｏｖｅｓｔｏｂｅ

ａｓｔＯｒｙｐｒｏｄｕｃｅｄｂｙReubenhimselfAtthisjunctureBloomrenectsonemoretime

uponhisimaginativereconstructionoftheepisodeinvolvingthegulls，quaywans，

drunkensonandsewageastheyrelatetotheorigmanynarratedversionbｙｈｉｓｍｅｎｄ、

Whatherecognizesisthattheentireepisodemayormaynotbeafctivestorymere〃

producedthroughthemediationofafbrtilemindofhishPiend,ａprocess,interestmgly

enough,herealizes,hehimselfisgoingthroughasheintuitivelyreactstotheweather

andtheoverallsurroundingsastheyimpiｎｇｅｕｐｏｎｈｉｓｏｗｎｉｍａginativemind・Bloom

becomesareceptacleofastorywhilehehimselfbecomesamediatedagentofa

reduplicatedversionofit、Oonsciousnessthatseemstobecompletelyisolatedinhis
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being,itturnsout,issomehowcontinuouswithanotherｂｅｍｇ'smasubtleandyetvery
essentialwayUPonrealizationofthisprimordialandarcaneroleofthemmd,asit

relatesnotonlytophenomenalobjectsbutalsotoimmanentimaginativeprocesses，
BloomchucklesoverthedrollcamaraderiethatexiBtsinthecreativereahn・Afterall

bothknowlifnotbothbutatleastB1oomdoesatthispoint,thatitisamerefigmentof

imaginationthatresultsmpurveyanceofanimageofsomeonewanowingandswming
thedirtysewagewatenHisconclusionisratherconvmcingthathe/hisfdend"[k]nows
howtotellastorytoo.”

ThewheelingguUs，interestingenough，teaseB10omawayfromthe

imaginativerealmintothephenomenalreamtythatexistsaroundhmaftertheyhaｖｅ

ｐｕｌｌｅｄｈｉｍｉｴltothephenomenologicaldomainandlethimmdulgeinimaginative

escapadethatmayormaynotberelatedtｏｔｈｅｇｕｌｌｓｉｎｔｈｅａｉｒｂｌｎａｗayhecompletes

anarrativecirclebｙｂｒｅａｋｉｎｇｉｔａｓｈｅｔｈｒｏｗｓａｃｒｕｍｐｌｅｄpaperballatthebirdsinhis

attempttomteractwiththedirectagentofhiscontemplativejbmbBzmcBLBｕｔａｓｉｔ

ｓｔａｙｓｓｕｓｐｅｎｄｅｄｉｎｔｈｅａｉｒｆｂｒａｂＥａｃｔｉｏｎｏｆａｓｅｃｏｎｄｏｎｉｔｓｗａｙｄowntothewaten

anotherthoughtintervenes,whichi8infbLctdashedwithreligiousovertonesthathad

contributedtOmuchjoyousoccaBioninthefbrmofanierannouncingtheupcoming

sermonbyaputativelyweU-knownpreacherbTheimagistic，asweUasconceptual，

interventionthattakesplaceinthat世actionalmomentisneatlyincorporatedintothe

sceneastheactualnierhandedoverbyaChristianbrotherismysteriouslyfUsedwith

theslow･motiondescriptionofthefbLllingpaperbaU,whichismitsturntranslated

intoapseudo-scientific(OrpureNewtonian,dependingontheperspective)equation、

TherealitythatemergesfiPomthenarrative,ｈｏｗeve喝ｉｓｒａｔｈｅｒｄｒａｂａｓｔｈｅｂａｎ,once

touchingonthedirtysewagewater)ｍｅｒｅｌｙｂｏｂｓｕｐａｎｄｄｏｗｎ,almostridicunngthe

fantasizingattemptofthemind､Ｉｈｅｇｕｎｓｍｔｈｅａｉｒｂｍｔｈｅｍｅａｎｔｉｍｅ,continuetheir

graBpontheimaginativepsycheofourheroqikethehauntingimageofalbatrossm

Coleridge,srhJEmeJandinnuencethecourseofhisthoughtprocesswhneB1oom,on

theotherhand,munstheintelligenceoftheavianadversaries/Cooperators,leadingto

hisconcesBionthattheyａｒｅｎｏｔａｆｔｅｒａＵａｓｇｕｎｉｂｌｅａＢｔｈｅｉｒｅponymousstatusseemsto

mdicate,“Notsuchdamnfbols.”Ｏurheroisparticularlyandretrospectivelystruckby

thefblctthattheaviancreaturesarenotfboledintoswoopingdownontotheinedible

objectthatnoatsunderthebridge，ashethoughttheywould・Thistrivial

manifbstationofguns'intemgenceevokesanmcidentoflongtimepastinvolvinga

stalecakeｈｅｔｈｒｅｗｄｏｗｎｆｒｏｍａｂｏａｔ，promiｓｉｎｇａｎｅ】qpansiveimaginativespace

wheretｈｅｂｉｒｄｓｗｉｎｏｎｃｅａｇａｉｎｐｌａｙａｎｅｍｉｎｅntrole・Atthisjuncture,however)ｔｈｅ

ｔｉｍｅ丘ameissuddenlytwistedoutofshapeandconcurrentepisodesarehomogenized
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asiftheywereoutsidethediachronｉｃｔｉｍｅｆｌｏｗＴｈｅｏｎｌｙｅｌｅｍｅｎｔｔｈａｔｋｅepsthemm

perspectiveisthegutinsｔｉｎｃｔｏｆｔｈｅｂｉｒｄｓｔｈａｔｋｎｏｗｈｏｗｔｏｓｕrvlve，ｏｒｍｏｕｒｈｅｒｏ，s

words,ｗｈｏｋｎｏｗｈｏｗｔｏ“Ｌｗｅｂｙｔｈｅｉｒｗｉｔｓ.'，AnalmostYeatsianimageryrecursas

Bloomperceivesthewheelingpatternbeingdescribedintheairiwhich，not

coincidentally）bringsathoughtofmusicandrhythmａｎｄ，ａｌｏｎｇｗｉｔｈｔｈｅｍ，

prosodo-tropolothematiｃｅｘｐａｎｓｉｏｎｔｏｔｈｅｍｉｎｄｏｆｏｕｒｈｅｒ０．５

Thecogitationthatensuesisalmostameta-narrativeargumentBloommakes

ontheverythoughtprocesshehasbeeninvolvedinfbrthetimebeingltisaboutthe

natureofmusic，prosodyandthematicenlargementheperceivesShakespeareand

othergreatauthorshavebeenabletoacconlplishintheirwork・AlthoughonthefbL9ade

he,theconsciousself;ａｓｓｕｍｅｓａｎａＩｖｅｂｅｍｇｗｈｏｉｓｕｎａｗａｒｅｏftheconsequencesof

theargumentpertainingtoimaginativecreation，whatheultimatelyrevealsisso

selfLrenectiveofwhatistakingpaceinthenarrativepersethatthepassageinvolving

Shakespeareandprosoｄｙｃｏｍｅｓｏｕｔｏｆｔｈｅｅｎｔｉｒｅｓｔｏｒｙａｓａｎattempttointerleave

narrativisticandmeta-narrativisticvoices．Thepresumedemphaticnaivet6

exhiｂｉｔｅｄｂｙＢｌｏｏｍｓｔｒｉｋｅｓｏｎｅａｓａｌｌｔｈｅmoresuggestiveofwhatmightbeactuany

happeningmtheenthFestoryBInhisignorance，howevenoneaspectBloom

fbregroundsinhisdeadpanratiocinationistheflowthatconnectsachunkof

imaginativeingredientsandletseachcorrespondtoanotherinasomewhat

thematicallymeaningfUlmanner・Theimaginativestringdoesnothavetobelogicany

congruentaslongaseachconstituentofthechunkiseithereXplainablyderived台om

orcontingentuponanothersothatwhenalltheelementsarejuxtaposedwitheach

othertheyaltogetherstrikeoneassomehowflowingcoherentlybTheseriesof

concatenatedinterjectionsmanifestedheremerelyexempmytheconsciousnow

indicativeofthemeta-narrativeOperation：“Thatishowpoetswrite，thesimnar

sounds・ButthenShakespearehasnorhymes:blankverse・Thenowofthelanguageit

is・Thethoughts・Ｓｏｌｅｍｎ.”UnfbrtunatelyfbrB1oom，howeve瓦whatcomesoutofhis

fbrtileimaginativeminddoesnotattainthesolemnitythathaspurportedlybeen

achievedbyShakespeare,“Hamlet,Iamthyfather'ｓspirit/ＤｏｏｍｅｄｆＤｒａｃｅｒｔａｉｎｔｉｍｅ

ｔｏｗａｌｋｔｈｅearth〉，い、153)．Whatcoalescesasvestigesofanimaginative

５１nconnectionwithmusicologicalnuancesinterspersedthroughoutthework,itmaybe
slightlypertinenttonotethetangential,andanalogous,roleDZ)用ssssplaysinJameson's
argumentaboutdialecticaldevelopmentofSchoenberg,stwelve･tonemusic・Although
Joyce，ｓｗｏｒｋｍａｙｈａｖｅｍｅｒｅｌｙｂｅｅｎcitedtofbregroundtheinevitable,aswellasorganic，
pathsuchevolutiontakes,theMarxistcritic'sfbcusonmusicmayaswellencourage
fUrtherinvestigationintotheinherentprosodico-metricaltendencymanifbsted
throughoutthework、SeeFredricJameson,ｊ４ｍｘＺｓｍａｎｄＦｂ２９ｍｊＺｈ'ａｎ雄功一ＣｾIﾌｵuUr
Dmjbctjba1Z]he0画Gs㎡ｍＢｍｍｚ℃(PrincetonUniversityPress,1972),pp30-42．
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mind瓠erhapsaresonance,ifthereisatanresonancefbrsomethingthatoriginates

inourhero，sconsciousness-eventhatismufnedasthenarrativestrandissplicedinto

themundaneandratherbatheticScenethatdevelopsbefbreourhero'seyes

Appropriatelyenough,Bloomisbroughtbacktotheexternalreahtywiththe

cryofapeddlen‘`TWoapplesapepny！'ＩＷｏｆｂｒ､apenny!”Ｆｏｒｔｈｅｍｏｍｅｎｔｈｅｉｓ

ａｂｓｏｒｂｅｄｗｉｔｈｔｈecognitivepossibilitiesthesevisibleObjectspresentinthefbrmof

unseasonable丘uit，allowinghismindtoreflexivelyworkontheramiiS7ing

significationｓｏｆｔｈｅａｐｐｌｅｓ“glazed…serriedonherstand.”（Notehowthe

ShakespeareanthemeisunconsciouslyeXpandedmthisshortlineaswelLHe

recogmzesthatpoeb[ytypicallyconsistsofrhymedandmusicalfbrmationof

concatenatedwords・Ｓｏｍｅ,nkeShakespeare's,couldpresentexceptionstotherule

Howevennomatterhowrandomizedandnon-metricalpoetryseemsBloomreadmits

inthisfbrtuitouspassage,whatmakespoetryoftrueworthisitsinherentrhythmand

naturalprosodicnow)whichafterallareinstinctivelyundisguisablejInhis

exuberancetoenlargeonthethemeofappleshegoesallthewaytofathomtheprocess

ofproducingtheshmyldappled,commerciallypresentablefmit,whichincludeswiping

andpolishinｇｗｉｔｈ“aragorahandkerchief，'Heisjustabouttoplungeintothe

behind-the-scenetricksandeffbrtstomakeapples,marketedonesatleast,ｗｈａｔｔｈｅｙ

ａｒｅｗｈｅｎｔｈｅｒａｍｂｌｉｎｇａｎｄｂusymindisredirectedtothethoughｔｏｆｔｈｅｎｏｗ色、niar

birds・Atthisjuncture,therealityinthefbrmoftheapplesellerandthebirdswith

allthederivativeimagesandemotionsimbricatedwiththeminourherdsmind

thrｕｓｔｓｔｏｔｈｅｆｂｒｅａｓＢ１ｏｏｍｂｕｙｓ“fromtheoldapplewomantwoBanburycakesfbra

pennyandbrokethebrittlepasteandthrewitsfragmentsdownintotheLiffey,,い、

153).Immediatelyametapho･metonymicspaceopensupthatisbothtangenttothe

actualscenerybefbrehisphysicaleyesandrenectiveofthedesirethatresidesinthe

vleｗｅ工BTheimagepresentedhereistheonethatneatlycorrespondstohis

sUppositionsandexpectationsashehadwatchedthehungrybirdscirclingoverthe

water:theyswoopdownhomtheheightsandpounceontheir`Prey)"finaUybThatisas

itshouldbe，asfbLrasB1oomisconcerned，ｂｕｔａｔｔｈｅｓａｍｅｔｉｍｅｔｈｅｂｉｒｄｓ，which

respondtothecrumbsdustedfromBloom'ｓｈａｎｄｓｉｎｔｈｅｍａｎｎｅｒｈｅｅ】mectsthemto，

BInhisinteractionwiththeapplewoman,andothersfbrthatmatte]Qthecityindeed
becomesaspaceinwhich"asharedexperience''reifiesinamaterialisticsense,as
describedbyJameson・Althoughtheinteractionthattakesplaceinthemindworldof
ourherodoesnotnecessarilyensueorderivefromphysicalcontactbetwee、individuals，
theeffbctsuchinteractionsbringaboutinthenarratologicalspaceismdeedanalogous
totheoneimpliedｂｙＪａｍｅｓｏｎ・SeeJameson，ZhePbZifibajDhcmscjbus：｣V:ImgZffv巴臼sa
SbcjaL(ySpm6QZibAcr(CornenUniversityPress,1981),ppl80-181．
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aremetaphor-metonymicallyembeddedinarhythmico-poeticstructurｅｉｎｗｈｉｃｈｔｈｅｙ

ｆｂｅｄｏｕｒｈｅｒｏ，simaginationfUrtherandhelphimaｃｃｏｍｐｎｓｈａｎｉｍａｇｉｎａｒｙａｓｗｅｎａｓ

ｉｍａｇinativeexpansion・Astheyengageinamysteriousconversationwithourhero，

ｔｈｅｂ並dsbecomeadialogiccounterparttoBloom'ｓｅｇｏａｓｗｅｌｌ，fillingareciProcal

positionwheretheyrespondtoourhero,sinterlocutoryneedsandhelphimget

entrenchedinhisimaginativedilation・Bloom，ｏｎｔｈｅｏｔｈｅｒｈａｎｄ，takestheir

semi-consciousresponｓｅａｓａｃｏｒｒｅｌａｔｉｖｅｔｏｈｉｓｍｍｄ'severwideninghfeedomtoengage
increativecogitationinvolvingboththeinternalandexternalelementswhichhe

regardsareimpinginguponhissensesandconfluencingwithhisinnerbeingatever

evolvingmoments・Theconsequentdialogicexchangebeginningwith“Theynever

eXpectedthat”etc、merelybregroundsthephenomenologicaldevelopmenthismind

spaceundergoesinnectedbytheinterlinkbetweentheheroandthegul１s・Inthe
meantimehisthoughtrunsaloｎｇｔｈｅｓａｍｅｌｉｎｅｆｂｒｔｈｅｍｏｍｅｎｔ、Ｏｎｅｏｆｔｈｅ

ｐｒｅｄｏｍｉｎａｎｔｔｏｎｅｓｔｈａｔｅｍerges会ｏｍｔｈｅｆｉｃｔｉｖｅｓｐａｃｅｉｓｏｎｃｅａｇａｍｔｈｅ

tropologico-musickindwhichtextualizesas“fishyflesh,,,“ｓｅａｂ並｡s,gulls,ｓeagoose,”

"ＳｗａｎｓｆｒｏｍＡｎｎａＬｉｆｆｂｙｓｗｉｍｓｄｏｗｎｈｅresometimestopreenthemselves,''ａｎｄｓｏｏｎ・

Ourhero，smindloosesitsimaglnaryenergyontheexternalimageryconcretizedas

gullsandnearlysimultaneouslythephenomenologicalpicturesderived企omthem

eXpandjustliketheringsofwaterthatmovedynamicanyfromthecentenasif

initiated,perhaps,ｂｙａｄｒｏｐｐｅｄｓｔｏｎｅｍｔｈｅｍｉｄｄｌｅｏｆａｐｏｎｄｌｎａｗａｙ)ｔｈｅｓｗａｎｓ

丘ｏｍ"AnnaLiffey''donotseemtohaveanytangiblerelevancetothegulLsflyingbefbrｅ

Ｂ１ｏｏｍｓｅｙｅｓｅｘｃｅｐｔｔｈａｔｔｈｅｙａｒｅａｌsoavlancreatureswithstrongafHnitywithwate正

However；whatcoalesces，onatropologico-musicallevel，isnotnecessarilya
phenomenologicalnarrativestructuralitythatrequlresunitaｪyconcatenationof

thematicelementsbutanimaginativespatialitythatmaniHsstscentrifUgal,divagatory

tendencieswherethepredominantcomprehensiveframeworkistheinherentfigurality

andmusicthaｔｃａｎｂｅｇｅｎｅｒａｔｅｄｖｉａｔｈｅｍｉｎｄｏＢｏｕｒher０．７Itmaybebecauseofthis

expans1venatureofthenarrativewearedealingwiththatB1oom'scurrentcogitation

givesriseto,orratherdescendsinto,atriteexpression,``Noaccountingfbrtastes,''on

thetailofaseeminglyserendjPitousdigressionhPomgunstoswans・Theexpression

７１tmaybepertinenttonotethatsomecritics,suchasAndreTbpia,drawuponthe
topicalityofthesentencesthatselfpropagatefUrtherratiocinationindilatoryreveries
thatseemtocontinueendlesslyjwhetherornottheyarelogicallyconcatenated,upona
merestofexternalandillternalphenomenalandphenomenologicalprovocation・On
lbpia'sargumentsee"TheMatrixandtheEcho:IntertextualityinDZZp用sseS，'translated
byE1izabethBellandAndrelbpiaandpublishedaspartofPbs雄frucmzqaLisrJhyUeF
EssaJ月gnhQmthe｣９r9enoh(CambridgeUniversityPress,1984),pplO7-109．
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andwhatitsuggeststoourhero,coincidentany)neatlyresonateswiththephrasehe

hasinvokedintheprevlouspassage，“Proofofthepuddmg.'，Asintheprevious

example，thecurrentphrasefUnctionsasatransitive且guralthatsimultaneousb7

hearkeｎｓｔｏｔｈｅｓｗａｎｓ'tastefbrdirtyseweragewaterthatnowsunderthebridgeand，

recursivelybtoitsowntaste，ｔｈａｔｉｓｓｗａｎｍｅａｔ，which，ratherfarcicanyiBloom

suspectsamanlikeRobinsonCrusoemusthaveconsumedonalonelyislandinthe
middleofnowhere

lnthemeantime，Bloom'sphenomenologicalactivityreachesitspinnaclefbr

themomentand，ａｈnostmevitablyltheexternalscenebreaksuponourhero's

consciousness,punctuatingtheperpetualnowofnarrativetimeItiscuriousand，ａｔ

ｔｈｅｓａｍｅｔｉｍｅ，ｔｏｔｈｅｐｏｉｎｔａｓｗｅＵｔｈａｔｔｈｅｂｉｒｄｓｐｒｅsentafguralandsymbolic

circularpatternasB1oomtracestheirtrajectorywithhiseyes,"Theywheeled,、apping

weakly'￣thepatternsignalizingcorrespondencebetweentwoheterogeneousentities

presumablylocatedondistinctontologicalplanes・B1oomcontmuesadialogic

conversationwiththeaviancrew）whichonacursorylookappearsmorelikea

monologue,``rmnotgoingtothrowanymore'，ｂ153)､Afterbriefdia･monologic

meditationonthegUlls，B1oomturnsphnosophicalandproceedstoexplorethe

ontologicalpossibilitiesofgulls，entitiesItisnotexactlyanewdirectioninhis

desultoryratiocmation；however）onthisoccasionB1oomgrappleswiththeissueof

externalitythatreSidesininternalityiorvlceversa､Thephraseheiteratedbefbre

recurs,“theproofofpudding"etc.,butitisnotstraightfbrwardlymirrorednowasour

heropositsapossibilityofturnmgthepremisealmostupsidedownandtriestoponder

theramiけingnuancesthatariBefomthenewperspectivehebringsintowhathe

considersaratherreconditediscussiononontologicalessentialism，Hestartswitha

truism,“Ifyoucramaturkeyisay)onchestnutmealittasteslikethat."Inotherwords，

whatsomethingpossessesasitsessentialfbatureimpartsthatquantytosomething

elsethatcomesincontactwithit,thusdominatingtheentirenewbeingassomething

thatinheritsitscharacteristicandintheendpossiblysubsummgitundercertain

conditionslbwhichB1oom'sanothervoiceobjects,sayingthatasubstanceneedstobe

takenesBentianyasiswithoutbeing"contaminatedbysomethinginherentlyaliento

it,”orinhisextremelytruncatedandenigmaticexpression,"Eatpiglikepig.''However）

thewateryemansethatliesbefbrehimsuggestsanideathathis"impeccable''1ogicis

potentially丘aughtwithcontradictions・WhatisessentialfbrEshistoliveinthewater

andthosefishthatinhabitinthesaltwatermustnecessarnymheritanessential

featureofsaltwaterbsaltiness・Butintheprocessofthisarbitrarilysimplistic

ratiocinationBloomstumblesuponwhathisempiricalwisdomsuggestsasan
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indubitablefbLct,whichisexpressedasaninterrogative,“ｗｈｙｉｓｉｔｔｈａｔｓａｌｔｗａｔｅｒｆｉｓｈ

ａｒｅｎｏｔsalty?，'Ｔｈｅｑｕｅｓｔｉｏｎｓｔｉｃｋｓｏｕｔｉｎｔｈｅｎｏｗｏｆhiscogitativestreamtosucha

degrｅｅｔｈａｔｉｔｓｔｅｅｒｓｈｉｍａｗａｙｆｒｏｍｔｈｅｔｈoughtofgunstosomethingquiteabstruse・

Atthisjunctureanarrativecopulacomestotherescuetopreventpossiblestagnationa

structuramb7placedherocouldverylikelyfnceinthisnon-traditionallyframedandyet，

textuallyspeaking,time-boundwork・ＩｎａｗａＪＬＢｌｏｏｍｉｓｉｎａｈｕｉＳＧｌｂｑａｓＳａｒtreused

tosayboutofwhichthereisnohopeofescapingwithoutbeingfUrtherentrappedinan

everabstrusercircleofimaginativephilosoIQhizationAtransitionalsuccortakesthe

fbrmofaconcreteobjectasthegullsnyoverthewateroncemoreandserendipitously

fbretensymbolicaswenasempiricalramificationsthatremainwithinandａｔｔｈｅｓａｍｅ

ｔｉｍｅｔｒａｎｓｃｅｎｄｔｈｅｉｍｍｅｄiatepresent・Ａｓhashappenedbefbre，avisiblepresence，

whichrespondsandcorrespondstotheimmanentworldthatdevelopswithinour

hero'ｓmind,ｃｏａｌｅｓｃｅｓａｓａｒｏｗｉｎｇｂｏａｔｓｗａｙｍｇｏｎthewater)orcontextua]izedfrom

Bloom'sperspective,“Ｈｉｓｅｙｅｓｓｏｕｇｈｔａｎｓｗｅｒ且ｏｍｔｈｅｒｉｖｅｒａｎｄｓａｗａｒｏｗｂｏａｔｒｏｃｋａｔ

ａｎｃｈｏｒｏｎｔｈｅｔｒeaclyswellslazilyitsplasteredboard.”Initially）theboatimparts

enigmatic雌messageざ，ｔｈａｔｏｎｌｙｓｅｅｍｔｏｐｅｒｔａｉｎｔｏｔｈｏｓｅｒｅsidingintheveryprivate

realmwheretheirconnotativesigrmicationsarecurrent､Fortunate]ｙｆｂｒＢｌｏｏｍ１ｗｈｏ

ａｔｌｅａｓｔｏｎｔｈｅｉntentionallevelhassentouttheinitialsignal,thereturningmessages

thatmeethiｓｅｙｅｓａｒｅａｓｌｅｇｉｂｌｅａｓａｎｙｐｕｂｌｉｃｓｉgnsthataresignificatoruyshareｄｂｙ

ｅｖｅｒｙｏｎｅｗｈｏｈａｐｐｅｎｓｔｏｂｅａｔｔｈｅlocale、

Theimagethatmeetstheeyes,howeverｂｔｕｒｎｓｏｕｔｔｏｂｅａｓｂａｔｈｅｔｉｃａｓａｎｙｔｈe

mundaneworldcouldoffbr、ItisarepresentationofwhataCapitalistsocietystands

fb工Intheswellingstreamofconsciousness/WaternowrOcksaboatwith"itsplastered

board,''０nwhichwasadvertised，

jnnob

ZZ/L

nWousamsLb153）

TheenigmaticmessageleadstofUrtherratiocinationinthemindofourhero，ｗｈｏ

ｈａｐｐｅｎｓｔｏｂｅａｄｅｐｔａｔｃｏｐｙｗｒｉｔｉngandeditingvarioustypesofwritingThestaccato

messageencodedintheadvertisementchimeswithwhatB1oomhasbeentrainedfbr

andletshimgloatovertheconvenienttimelinesswithwhichthevisualidentiHcation

occursinthesequenceofexternal･internalsymbolico･rhythmico-tropological

juxtaposijions・ＴｈｅＥｒｓtthoughtthatmaterializesinhisconsciousnessissomething

thatcoincides,ｏｒａｔｌｅａｓｔｒｅｌａｔｅｓｔｏ,thecapitalistethos,`Wbnderifhepaysrenttothe

Corporation.'，Themindpursuesimaginativeexpansionalongthebatheticlinethatis

antitheticaltoaestheticprinciplｅｓｓｕｃｈａｓｕｐｈｅｌｄｂｙＲｏｍａnticpoets・Atantalizingly
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fbLux-aestheticedifceBloompromｉｓｅｓｔｏｅｒｅｃｔｉｎｓｐｉｔｅｏｆｈｉｓｗｈｉｍｓｉｃalhumon

consequentlylcomescrashingdownoncemore,ashisenlargementuponthecommercial

implicationsofthelittlesignboardisfUrthereXplored・Inhispseudo-philosophical

suggestiveprofUndityliesatendencythaｔｉｓｅverthreateningtowaverintoa

reality･impactedmundanitythatisinextricablytiedtocommonsensicalpursuitofproEt、

Howevenapseudo･semousmotifthathasbeenrunningthroughthenarrativeandhas

beendevelopedthroughthemanifbstationofphenomenologicalexpansionofthe

mind-worldofourheroandhisilkinthestorymomentarnyfbregroundsanaspectthat

haｓｔｉｍｅａｎｄａｇａｉｎｂｅｅｎｅｍｂｒｏｉｌｅｄｉｎｃａrnivalesqueruptureofdeadpanseriousness，

RatherenigmaticallyB1oommurmurstohimself`Howcanyouownwaterreally?''and

theabstruselyabstraCtquestionisreciprocatedwithastatementthatrenectsthestate

hehasbeenｉｎａｎｄａｔｔｈｅｓａｍｅｔｉｍｅｗｈａｔｈａｓｔｒａｎｓpiredsincehereachedthat

particularpointintown,“1t'salwaysflowinginastream,neverthesame,wlnchinthe

streamoflifbwetrace.'，Atthebeginningofthesentence,whichneedlesstosayoccurs

intherealmofourherO'ｓｃｏｎsciousness,B1oomseemstobeexpressingwhatactuany

takesplacearoundhim；itissimpleandstraightfbrwardlytransparentenough・

However，ｗｈｅｎthesentencereachesthemidpoint，whatissimpleandseemingly

unrefractedbyotherlayersofsignincatjionalnuancesturnsintosomethingquite

reconditeandalmostbegsfbrreaderlyexegeticintervention・Notcoincidentany》the

ideasofstreamandstreamoflifbareexactlywhathavebeennarratologicanytracedby

ourheroashewalksthroughtown・Nothmginhismindstaysstationaryashetakesin

andinterpretsandimaginativelyexpandsontheexternalstimulionhiswaytogiving

risetoaphenomenologicalcreativedimensionwhichisneitherexactlyshackledtonor

completelyindependentofexternalparticulars,anowingourherotoderivetrOpological

andthematicinspirationshomwhateverimpingesuponhissenseslnalogicthatis

bothabstruseandidiosyncraticanytwistedthechunkBofphenomenologicalideasare

curiouslystrungtogetherasourherorespondstotheworldsurroundmghim,"Because

lifbisastream､Ａｌｌｋｉｎｄｏｆｐｌａｃｅｓａｒｅｇｏｏｄｆｂｒａｄｓ.，'Itisasyntacticalconcatenation

readersareobligedtotakeamomenttｏｍｕｎｏｖｅrbefbrecomingtoanmterpretational

conclusion，albeitthereisalwaysachancethatthenarrativemeta-voiceinfact

surreptitiouslyencouragesthemtojustskimovermorderfbralargerpicturetoemerge

fFonltheminutiaeofobservations,whicharenotnecessarilycomprehensiblyorganized

inreaders'favorhGrantedthatthetargetconcatenationofinterjectionalsentences

arisesfrompossiblyconEhctingphenomenologicalintentionaldirectionalities,thenrst

observationisarathersweepinglyabstractgeneralizationthattendstoleavereaders

somehowmysticallyconviｪlcedofitsgeneraltruthHoweventheseconｄｐａｒｔｄｏｅｓｎｏｔ
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necessarnycorrespondtowhatseemｓｔｏｂｅｉｍｐｌｉｅｄｉｎｔｈｅｆｉｒｓｔｏｎｅ・Inotherwords，

ｔｈｅｒｅｍａｙｂｅａｌｏｇｉｃａｌｎａｗ,ｏｒａｔｌｅａｓｔｔｈｅｒｅｓｅｅｍｓｔｏｂｅａｎｏｎｓｅｑuiturthatistoo

profbundtobecomprehendedbycursoryreading,ｏｒｓｏｏｎｅｔｈｉｎｋｓ・or》onemightask,is

theparadoxheresuggestedreallｙｔｈｅｉｓｓｕｅａｔａｌｌ？ＡｐｉｎＣｈｏｆｓｋｅｐｔｉｃｉｓｍｍａｙｃｏｍｅ

ｈａｎｄｙａｔｔｈisjuncture・Theubiquityofavatarsof"Stream”inlifemaypossiblybe

reducedtoapplyonlytoacommercialcontextinwhicharowboatcanbeturnedintoa

billboardlnthatcase，rathertautologically》ｏｎｅｎｅｅｄｓａｒｉｖｅｒｔｏｓｅｔａｂｏａｔ/bnlboard

anoat・Oncetheratiocinationalcircleismade,theconcatenationofmterjections,which

initiallyseemedratherreconditeandodd,alignsitselfnotaswhatitseemedtopromise

butasaninstanceofourhero，sattempt(andthemeta-narrator'saswelDtorupturethe

innatedexpectationspseudo･phnosophicalcogitationglvesrisetoThecurrent

concatenativeinstanceisinawayariddle,andafblcetiousoneatthat・Thesemocomic，

orevendownrightbathetic，０vertoneresonatesthroughoutthepresentscenewiththe

secondpartoftheexamplefimctioningasacopula，

Ourheroissubsequentlyledontoreminisceaboutaquａｃｋｄｏｃｔｏｒｗｈｏｕｓｅｄｔｏ

ｂｅ“stuckup”everywhere，especially；whichisratherpuzzlingatErst，ｉｎ“the

greenhouses.”Theoddnessofthecircumstanceliterallydissolvesintoactualpictures

andmessagesofthesaiddoctorthatareafBxedtothepolesanddrivenintotheground

Becauseoftheirubiquity》orratherthepossibilityofubiquitousexposuresuchmethod

presents，thequackdoctorcumadvertiserjuxtaposesperfbctlywiththerocking

binboardscumrowboatfloatingontheriverbTheinitialhilarityiwhichB1oomcan

hardlycontaintohimself;overnowstothereaderandtheheartｍｅｓｓｗｉｔｈｗhichour

heroteUsthestorybelatedlytranslatesintothelatter'sreceptiveappreciationfbrthe

tropologico-metonymicalprowessthefbrmerexhibitssospontaneous】bLThenarcissistic

selfrenectiveimaginativegloatingofourhero，ｏｎｔｈｅｏｔｈｅｒｈａｎｄ，propelshimto

fUrtherindulgemphenomenologicaldilation,Theubiquitousadshavenowdisappeared

almostwithoutatrace，hemuses，ａｎｄｗｈａｔｉｓｌｅｆｔｏｆｔｈｅｍｉｓｔｈｏｓｅｗｈｉｃｈｈｅｃａｎ

ｒｅｃｕｐｅｒａｔｅｂｙｄｍｔｏｆｈｉｓｉｍａｇinationDncetheimaginativeretrievalisaccomplished，

ｈｉｓｍｉｎｄｒｅａｃｈｉｎｇｏｕｔｔｏｔｈｅｎｏｗｉｎｖｉsibleandyetonceubiquitousads，authorial

interventiondulytakesplacetofUrthersondibrthephenomenologicaladsinourheroPs

mindbefbreBloomdiscardsthealmostmawkishreminiscencesaltogetherandproceeds

toconsidermoremundaneandearthlyaspectsaswellasramiBicationsofthe“quack

doctor'ｓventure.'，OnfUrtherconsideration，ourheroreachesaconclusionthatthe

doctomdespitehisdisreputableepithetbefbretherespect-commandingtitle,wasmuch

moreastutethanhisratheroddenterpriseseemstohavesuggestedtoonlookerslike

ourhero・Ｔｈｅｄｏｃｔｏｒａｔｌｅａｓｔｋｎｅｗｈｏｗｔｏｍａｋｅｏthersworkfbrhim，thussparing
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ｈｉｍｓｅｌｆｔｈｅｏｎｅｒｏｕｓｌａｂｏｒａｎｄｔｈｅｒｅsultantexpensesunlike“Maginnnithedancing

masten'，whoincurredotherwiseunnecessarｙｏｕｔｌａｙｓｂｅｃａｕｓｅｈｅｈａｄｔｏｐｌａｎａｎｄ

ｅxecuteasimilarventureanbyhimselfAlthoughthedoctorwasnotcompletely

successfUlincircumventingreality･impactedcomplications,ｆｂｒｈｅａｆｔｅｒａｎｈａｄｔｏｃａｒｒｙ

ｏｎａｄｖｅｒtismg-whichwasoftenunscrupulous,``ＰＯＳＴＮＯＢＩＬＬＳ・ＰＯＳＴ１１０ＰｎＬＳ、

Somechapwithadoseburninghim?'し153)－withmodicumofSweatonhisbrowon

occasions,hewasobviouslyweU-rewardedbyhisventure・Justastheideaofsomeone

takingthedreadfUldosageisaboｕｔｔｏｓｅｎｄＢｌｏｏｍｂａｃｋｍｔｏａｎｅｂｕｌｏｕｓｐrivatereahn

evendeeper>whiChwnlguaranteeourheroineffbLblesatisfaction,albeitofcomplacent

nature,realityintrudesonceagainjusta8inevitab1yhappenswheneverhebecomes

miredtoodeepinhisidiosyncraticphenomenologicalphantasization

TheunidirectionallineartimestaresourherointheeyesandB1oomperce1vｅｓ

ｔｈｅｔｉｍｅｏｆｔｈｅｄａｙｔｈａｔｉｓｍｄｉｃａｔｅdasclearasdaylight・Butimmediatelyafter

recognition,hismindsetsworkingontheideathatisderivedfromthe"TImebaUonthe

banasto通Ｃｅ,”ｗｈｉｃｈｈａＰｐｅｎｓｔｏｂｅｄｏｗｎａｔｔｈｅｍｏment・Ｔｈｉｓｔｉｍｅｗｈａｔcausesthe

imaginativeexpansionofthesubjectistheinherentmusicthatthecharacteristic

structureofthetimepiecesuggeststoourhero・Theauthorofthemechanism,which

nowpresentsitselftoourhero'seyes,istransfbrmedtoanauthorofabook,whosename

happenstoberecanedasRObertBalLThetransitionbetweenthetwoseemsboth

arcaneand,ashasbeenthecasebefbre,bathetic・Buttheapparentlyincomprehensible

logicaswenastropologicalelisionfromonetotheothercomesaproposasBloomtakes

time，ｈｏｗｅｖｅｒｉｎｆｎｉｔｅｓｉｍａｌｉｔｍａｙｂｅＤｔｏpondertheabstruseconceptualspacｅｔｈｅ

ｎａｍｅｏfthebookgivesriseto,InevitablyandnotsocoincidentallJGthepromisingspace

onceagaindissolvesintoabatheticadmission,“Ineverexactlyunderstood.'，Itisnot

onlyanadmissiontohisignoranceoftheorganicprocesBheisinvolvedinbut,froma

meta-narrativeperspective,alsooftheroleheisassignedtoasaselfLrenexivefUlfiller

ofnarrativeevolution,Atthismomentthethematicmotifalbeitabitcarnivalesqueone

maway）thatwasintroducedandelaboratedonshortlybefbre，ｉsresuscitated

momentarilyhBloom，relyingonakindofimaginativelegerdemain，verba1iZesmto

existenceapriestasasourceofinteUectualsuccor,“There,sapriest･Ｃｏｕｌｄａｓｋｈｉｍ.”

ButassoonastheoldmotifisdraggedmtothenarrativespaceB1oomanowshimselfto

becarriedawaybythe/buissancemusicofagivenwordpromisesandevokesThistime

thekeyworｄｈａｐｐｅｎｓｔｏｂｅ“paraUax.,lBecauseofitsuniquephoneticvalue,whichat

onceintriguesourheroandtitillateshisimaginativecuriosity>ｔｈｅwordabrupUyshifts

reconective/reflectivefbcusontotheconversaｔｉｏｎｈｅｏｎｃｅｈａｄｏｎｔｈｅｅｓｓｅｎｃｅｏｆ

Ｇｒｅeknessorgeneralthemerelevanttoit・WithouttroUblingtodefineexactlywhatthe
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ｗｏｒｄｓｉｇｎｉＥｅｓｏｒｗｈａｔｉｔａｃｔｕａｌｌｙｄenotes，howeverlourheroconcentratesonacrux

wheretheseeminglyabstrusetopicconvergesonabatheticcomedybecauseofandin

spiteofmulti-fbLcetedmusico-signihcatoryactivationoftheword、

TWoinherentlydivergentcurrentscometogetherbymerephenomenological

contingencyandresultinahappytonaldislocation,whichcouldentailthematicand

narrativisticfailurehaditnotbeenfbrtheserio-comicstrainthatrunsthroughthe

narrativeandthepersistentdivagatory）andparadoxicanyenoughunifying，

imaginativetendencyourheromanifbsts、ThereverlecontingentupontheGreek

terminologyendsfbrthemomentwithagrandioseterminologicalCounter･proposition

relatingto“tranSmigration,''whichneedlesstosayourhero，sadversarydismissesas

balderdashButjustasthesound･signihcationissueisabouttobedismissedatthe

conlmonsensicalresponseoftheadversarialwomaninquestion,avisualrevelationthat

greetsourhero,seyesremindshimofthedeepertruththatrunsbeneathandexceeds

merephoneticizationofwords、Ａｄｍｉｔｔｉｎｇｔｈａｔｓｈｅｉｓ“rightafterall,，'Bloomconcedes

thatthewordsthatrepresentordinarythmgsdohavetheirplacebecausethephonetic

valuestheypossessareintrinsicanysignificant、Inaratiocinative(double)reversaL

ourheroinclinestoconcurwiththewomanonthephonetico-signiEcationalissueof

parallax,transmigrationetc.，acongeriesofwordsthataresupposedtosubservethe

denotedsignificationsbecauseoftheirreconditeexoticreferentialfUnctionality

underpinnedmostofanbytheirphoneticaptnessｕｎｄｅｒｔｈｅｇｉｖｅｎｃﾕrcumstances；

however)intheprocessB1oomreasserts,mspiteofhimselfindependenceofrhythmic

andmusicalnuancesthatarise世oｍｔｈｅｄｉｓtinctphoneticsuggestibilitiesand

associationsoneimplicitlygrantstothetermsTheensuingnarrativedevelopment

fbregroundstheinherentcomplicationstropologico-musicalpossibilitiesofwordsgive

risetoinanycommunication・Admittingthatthesaidwoman，srefbrencesandwaysof

pomtingtOwardthemarerather“rude,”Bloomneverthelessconcursthatmoｓｔｏｆｔｈｅ

ｔｉｍｅｗｈａｔｓｈｅｅ沖ｒｅｓｓｅｓｉｓｗｈａｔｈｅｈａｓｍｍｉｎｄ，whichmakestheirconceptual

correspondencerathereernyclose、However；correspondencedoesnotnecessarily

sign町identiHcation,asB1oomrecognizesthatherwit,asappliedtoBenDollardfbr

instance，ｃｏｕｌｄｇｏｂｅｙｏｎｄｈｉｓｏｗｎ・Forareasonthatseemsquiteidiosyncraticona

cursorylookourhero曰ndstherefbrencetoDonard'slegsexcessivelyaptandquite

satisfactoryfbritstropologicalacuity:“Hehaslegslikebarrelsandyou'dthinkhewas

singingintoabarrel,Now,isn，tthatwit?',(ｐｌ５４)Buttheargumentfbrthewoman，s

exceedingwitticism,graduanyandseamlesslJ6turnsto,ormoreaccuratelyisconnated

with，ｈｉｓｏｗｎｍａｓｔｅｒｙｏｆｔｈｅｋｉｎｄｔｈａｔｉｎｆａctexceedshersandwhiChultimately

diffbrentiatesthetwo､DerivmgheomtheideaofDonardassomehowrelatedtoabarrel，
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B1oomextendsthemetaphortoincluｄｅａｎｉｍａｇｅｏｆｈｉｍｓｉｎｇｍｇｉｎｔｏａｂａｒｒｅ１，which

reflexivelyremindsourheroｈｏｗａｐｔｔｈｅｍｅｔａｐｈｏｒａｆｔｅｒａｌｌｗａｓｄｅspitehis

disagreementwiththewoman・Howevervariegatedanddifferentiatinginstantiations

ofwitticismtropolo-musicalnuancesg1veriseto，ｔｈｅＥｉｎalcoalescenceof

metapho-thematictransfbrmationoftheinitialrefbrencetothebee均manasDonard,or

vlceversa,afterandemonstratestheinherentoverlappingviewsBloomshareswiththe

womanonhowthemindprocesseswordsastheyareembronedwithimagesthrougll

metaphor-phoneticmediatioｎ．

Ａｓｔｈｅｍｉｎｄｏｆｏｕｒｈｅｒｏｉｓｏｃｃｕｐｉｅｄｗｉthproducingmaxlmumassociations

derivedhromthehumorousimageofDonard,ａｎewexternalstimulusgreetshimin

thefbrmofwalkmgadvertiser8withsasheshangingfromtheirshoulders・What

promisestomaketheimpressio、ａｎｔｈｅｍｏｒｅｖｉｖｉｄｉｓｔｈｅｃｏｌｏｒｏｆｔｈｅｓashes・Bloom

seizesonthegariShandeye-catchmgtinctureandconnectsitwitｈａｓｔｏｒｙｈｅｍｉｇｈｔ

ｈａｖｅｒｅａｄｉｎｔｈｅpast，suchasHawthorn，ｓＳｂｍ１ｂ６ＬｅｵｵEz；orsomesuchthathave

eventuanyaccruedtoitskindRegardlessoftheexactassociativeprovenance，a

thoughtthatreifiesisalongtheliｎｅｔｈａｔｉｓｅｘｅｍｐlihedbyaphenomenological

interjection，“wehavesinned：wehavesuf6ered’し154)．But，despitethe

semi-religiousimplicationsthelinehintsat,whatensuesasaresultofhisresponseto

theexternaldevelopmentisacompletelybatheticaside，ｉｎｗｈｉｃｈｏｎｅｏｆｔｈｅｍｅｎ

ｗｅａｒｉｎｇｔｈｅｓａshandactingouttheadvertisement"drewachunkofbreadfromunder

hisfbreboard，ｃｒａｍｍｅｄｉｔｉｎｔｏｈｉＳmouthandmunchedashewalked.,'Thiscomical

disjunctioninthescenethatevolvesbefbrehiseyessendｓｏｕｒｈｅｒｏｏＥｆｔｏａｎ

ｉｍａｇｉｎａｔｉｖｅｓｐｒｅebnceagainthatisbothpecuniaryandmundane，Withaslight

digression（whichisatypicanysimplisticandlinearaBitischaracterizedbya

continuumbetweenthevisualenactmentconcretizedasadisarrayedfbimlationand

whateventuatesmtheactofthehungryadvertiser）Bloomentersintoan

unrestramedconjectureonthetoughcircumstancesthatleadtoandderivefromsuch

lifestylesoftheadvertisersmquestion､Ｉｎｔｈｅｅｎｄ,ｈｅｃａｍｉｏｔｈｅｌｐｂｕｔｃｏｎｃｌｕｄｅｔｈａｔ

ｈｏweverhardtheytrytheirincomeisnmitedbythenatureofthejobtheyhold,which

byanymeasureomykeepsthembarelyalive,"JUstkeepskinandbonetogethenbreａｄ

ａｎｄｓｋｉｎｙ，'Needlesstosay)Ｂ１ｏｏｍｉｓｎｏｔａｔａllemotionanyinvolvedasheseemingly

sympathizeswiththeclownishbunch；rather）ashadhappenedbefbre，hemerely

tracestheimagemesandtropologico-metrico-metonymicramihcationsandpossibnities

theliteralvaluesoftheadvertiserssuggesttohisfbrtnemindltis,inotherwords，

thejouisssanceofthewordspersethatappealstoandattractsourheromost,We

shouldnotfbrgetthejocositythatisthrustintoeverysmgleverbalizationarismgfiGom
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hisphenomenologicalidealizatioｎ．Bloomcontinuesthefacetiousratiocinativeline，

“DoesnItbringinanybusinesseithe､''thatis,whethertheadvertisersareworkingfbr

BoylorM，G1ade､WhatcountSatthismomentistheimaginativenightthatcancover

thegamutoftheconcretizedwalkingadvertisersandtheirbleakbackgroundandthe

literalassociationsthatｍａｙｏｒｍａｙｎｏｔｂｅｄｅｒｉｖｅｄｆｒｏｍｔｈｅｅｘｔernalcircumstances・

AfteraU,thefbcundphenomenologicalimpulｓｅｏｆｏｕｒｈｅｒｏｗｉｎｓｏｕｔａｔｔｈｅｅｎｄａｓｈｅ

proceedstoreminisceaboutanalternativeadvertismghehadpresumablysuggested

toM'Ｇ１adeAsurprisinglyprosaicrecollectioncumreverieenSueswheretheegosof

theentrepreneurandourheroclash,yieldingasomewhattriumphantestimateby

Bloomastothenarrow-mindednessoftheentrepreneur､Whatdoesnotissuefromhis

ownmindcannotbeacceptedbyamanlikeM，Glade,ｉｓｔｈｅｃｏｎｃｌusionasBloomfbndly

reconstructstheabortedscheme・Butthereconectivesegmentisnotmerelya

temporalreferencetoamemorablepastoritsminutiae，Rathe葛竝isatributetothe

expansivenessoftheimaginativepowerthemeta-narratordemonstratesviaBloom、

Grantedthatthecurrentandotherramihcationalreminiscencesandimaginative

expansionsareoccasionallydesultoryandevenidiosyncraticallyprivate，they

invariablyflowandexpandceaselesslyineverydirectionwithoutanyapparent

caesura・Theprocessneatlycorrespondstotheseamlessoccurrenceofexternal

stimuligeneratedbytheubiquitouspresencesthatgrabourhero'sattentionThe

guns,thegirlsellingsweets,theyoungchurchmenhandmgoutnierｓａｎｄａｎｅｌｄｅｒｈ７

ｗｏｍａｎｈａｗｋｉｎｇＡｕstralianapplesareanpartoftheexternalrealitythatpotentiany

inducesphenomenologicalexpansioniｎｔｈｅｍｉｎｄｏｆｏｕｒｈｅｒＱＷｈａｔｉssignifcantin

thisnarrativeisthecorrespondencebetweenthetwostatesastheyareoftenabruptly
andevenmaseemmglyindifferentmannerconcatenatedtomarkandevenobscure

theboundariesofeachtofbregroundthecentralrolethemindplaysinboth

constructingandre/de-constructingrealitybHoweverlnothingistrulyrandomina

narrativisticanydemarcatedworldwhereliteraryandliteralproductiontakesplace、

Inconnectingoneelementwithanotherthemostimportantingredient,whichhowever

maynotbesoconspicuous,isthetropologico-metonymlccopulasastheyarecraftily

splicedintomusicalandrhythmiccadencesandmeasurementsthatpervade

throughoutthestoryVⅥthourherolsongomgimaginativerevemeandassociative

productionitisnoneotherthansuchconnectorsthatlubricateandkeepthe

ratiocinativejouLssancecontinuouslynouriBhingaslongasthenarrativesubjectstays

withmtheconscioushorizonofthereaderasthelattｅｒｏｎｈｉｓｐａｒｔｔｒａｃｅｓｔｈｅｍｉｎｄｓ

ｗｏｒｋｄevelopintandemwiththeverbalizedmanifbstationsofourhero,sconsciousness

TheprocessisinasensesymbioticandbecauseofthatthecopulasenabletheoutHow
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ofmetonymicandmusicalimaginativeverbalreverleconstantandceaseless・

CombmedwiththejocosityofBloom'simaginativeslant,theplenitudethereadersees

andreadsengulHnghisnarrativeSpacｅｉｓａｎｏｕｔｃｏｍｅｔｈａｔｈａｓｂｅｅｎａｌｍｏｓｔ

ｐredeterminedattheoutsetbynoneotherthanthemeta-narratoｒhimself
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Ulyssesにおけるリズム、ユーモアと比嶮・音韻的流れ

JamesJoyceのmyssesはその多方向に止め処もなく流れる意識描写の巧妙さで知られる

作品であるが、本論文ではいかにこの作品の主人公の一人であるB1oomの意識の流れが論

理的、ないしは非論理的に構築、そして生成されているのか文章のリズム、narrativeの根

底にみられるユーモア、そして比嶮・音韻的視点から分析してみる。
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