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DH/EFTHY, AU I7AN_FORRRBICESZADETHESEBLTYL
5. ELTEZDERE MBEHTOE) (Literature of Place) & THIEIR <=
RBEZALTVWS. Tabb, HEELHI/FEOBNTEETIZEEREL,
ZOHMEESDMRIEEZR DO LI TRELBEDLBXFETH D, X¥1>
Ry ZDYY—F AT L—, HDWIHV TAN=THE. #FLTRFA
F—DIIS5FT 7 Y DHEIZODEGEGOBLAINA A—DELTEHL
TV TH2, FHOY1 MR IOEIBERERRT S,

ERTR ARy JERFA Y —2HENBL, £35T3ZLT 1§
D% 2BRL, TOA) 7+ N7 B 5RBEBEHVICTHIE
ERABTHEN, LT, RFAY—R@HFEFLELT. R Xy i 2
NFZADWHMAEEY) (The Log from the Sea of Cortez) [Tl E&bH
TEATH%,

2 RMFY—S4T 4, BRENXE. ELBIBFAROIE

TBFROXE] BWEEZTOEENHBNZRAETH S, £hid, 2hEh
KRR 17 ADERBZHDOD. (XA F¥+—51051>4] (Nature
Writing) % TREIX%| (Environmental Literature) &\ > Hif& Hifilk
ZHTEMERE, Ya> - L)Y — (John Elder) $&D American Nature



Writers T XA F v+ —3 14T 14 ) EROKIICEHEE NS —"One basic
definition of the genre [nature writing] might be as follows: personal,
reflective essays grounded in appreciation of the natural world and of
science, but also open to the spiritual meaning and value of the physical
creation" (xiil). ZODEFEETLE. TINY 0% EFHIZE TRAMFv—
SATF4>) BIvteat (V2T140a2) 2XERMRERETS Yy
UNWNTHBEEZITVBZENERING, ZORTEAL, R¥1 Ry
O PANFAOBHBARE) BTOERORMAICETIIESLS S, KR
IhETICHRE N TRAFv—51 571 Y] KRTAEEALT VDI —,
feE A, h—<RX + 547 > (Thomas Lyon) % ® This Incomperable
Lande (1989) ®O/N—hk 74 >F &P 3> - TIV¥— (Robert Finch
and John Elder) 3t48® The Norton Book of Nature Writing (1990) I3
BT E2EDEHOE, BRI, /=07 ovOP—BAF 1 Xy
s5ik (O FAOBMEAK) OFEE TROOWE) B 3ED"a land
turtle"OHEFZNHEL TV 35,

Lhl., THY -, ROEROTSETIOEBNSHRINZEREH
SMPBIZERL., ZOBMAIOESTIHERZRDOTNS, Tabs, />
T4 arEEBRETIZORMATIE, AT &R WRIRENSHE
BREhTLES>DX,

"Nature Writing"& W3 HEBIIAREZ D OERPHRER O EN. THET,
ABMEBREEEOMREZFIRIETINEEZRTDHOLLT, £EAE,
Environmental Literature. Environmental Writing. Literature of Nature,
Nature Oriented Literature., Landscape Writing. 3 % \» i3 Literature of
Place Iz &, B4 IZAEMN (RAF v —F14T71 27 TRDZBDEL T
BXhTEk, EFR. KVEENToa - IVRBER%EFEDODHBDOELT
Environmental Literature Z VWS AFMMATETWN S, TBRFIE)
BZOHBOREBRTHS. LML ZOFFEINWELELLDORPIZHD. £
DERBIBENG TS, TLT, WERBLTHDEOEHNERAZATO5 1
TOHMRERBY, ZOD v VNERE > THRERZDDOENIDIITHRN,



N — - ORR (Barry Lopez) BR7 AUAXERBIZZOZ v NOH
NIRDNTRDL I IR TS,

In fact, writing that takes into account the impact nature and
place have on culture is one of the oldest—and perhaps most
singular — threads in American writing. Melville in Moby-Dick,
Thoreau, of course, and novelists such as Willa Cather, John
Steinbeck, and William Faulkner come quickly to mind here, and
more recently Peter Matthiessen, Wendell Berry, Wallace Stegner,
and the poets W.S. Merwin, Amy Clampitt, and Gary Snyder.
(n.p.)

ORZADNS TEREBFHIMULIC KT TEHREERT D) XHL. Lt
EFoNTWERBEFEERIMOICIBNT, FRET AU AL BW TN
NOSBEMEBLDZIHNOVEDETAS, AWMTI. HCHY 71T EN
DHBF. ELTEOPTHEK B EFEMBMMICEET AL E2RBNL, =
CTHEREEAHLURHEDOBRIZREL TRERMT 5720, BBRROE)
(Literature of Place) t WS A@@2HATA I LIzl OXXIZ A
specific and particular setting for human experience and endeavor is,
indeed, central to the work of many nature writers" (n.p.) &WR~<TW
B4, TOXIIERBYN TRFOXE] EHINZ0OTHD, 51Xy
JERFA Y —BEDLIBXEORENTHBEETH S,

ENTI. BENIZEDL ST 1+ Xa3—2Ht TRFOXE) O¥#ERL
TWBDTHS 5, KO—Hfild TV FAOWHMEEEE) »SD3IHAT. X
FA4 2Ry I AEORBEOES EERARBEEL IV EDOOHFHRIZEX S
HRIIHLTAA M LEEBOTH B,

We liked the people on this boat very much. They were good

men, but they were caught in a large destructive machine, good



men doing a bad thing. . . . We in the United States have done
so much to destroy our own resources, our timber, our land, our
fishes, that we should be taken as a horrible example and our
methods avoided by any government and people enlightened
enough to envision a continuing economy. . . . The Mexican
official and the Japanese captain were both good men, but . . .
they were committing a true crime against nature and against
the immediate welfare of Mexico and the eventual welfare of the

whole human species. (297-98)

BEORBAEBDOERT &, HoN RMOBBNZBRO—BIZIN TR
ERMIIEET 2RRITZO T (hih 419) WB I L EEMLAKRT. X
ARy ZEBTA)ARREICB T 2HHAOHMBOABRLEOBRERBICT
B3l izEhnian. ZOXEERATVT, 1980FERM SWNERITHT
TRECHR L ZREHEHOFREBCLTVRBI LI BEMKEFOHEDL NS
KBEANRN, Zhid20itFco MERTOXE) ICEANICHE I N2 EHREHR
MAIRILENEZDBDOTH DM, L, YSRAZLIDEVSRRAYTL Y
(Gladstein and Gladstein) MROXETHEBL TVBLIIZ. ZhitEbyd
TEROBEATHONNETHEILOFFEROTH S,

Steinbeck saw that what was happening to one group of
fishermen could happen worldwide. He proved prophetic. Today
the debate over fishing practices employing these and similar
methods still rages. . . . The state of California recently banned
the use of these nets within its waters, as have the states of

Washington and Oregon. (169)
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LIEHHLTNEDTH S, ZOHT. I THOHRBERBOREL. 7
NV R—Y—TtizEbh3 D OHE) OBEEEDOREERS, T K—
P—id, BRIEShEAERORM L FRIC. GHENRERE S PROL % Bl
LT ERIEXHAOKRBKIZZ>TNEDOTH B,

BBy NOEHZ. BEIRTTIEFNOREBOPTEIShTE
e RMAFXY—FA4T 1 2T HDVIIBROELFOFIC NIV, BE
TR, ZOPY NDOBRERE/) T4 02 a FFICBRETS 2 &L
BOTETVS, BRTAYARBIZEARE AMER XTZOBNELE
B, ZLTZOZY VN BIDMAORMIERIT. 0V v IIOEE
BEEHELTWBOTH S, bIaHiZ. American Nature Writers TAF A
Y—2HEYELTNBDI/ShY v « D+ ¥—7 14— (Patrick D. Murphy)
THDM, TOBRXDOEHMIBHOMTICEREIND, F/m, 1990FEMREEMNS
AMMRAHITHT TR EHRE I RA1F v+ =551 ) £i-i3 TR
B BT ARMIE. BIRENSRE [Tyt PHSUCRET 3 Z &<,
2k EERT Y ONOERKERD EIFB3L3 > TETVS,

3 BADBE-RFARyOERFAY—DH

BROXFZFOBRDEELRFRO—DO. AMEBEI3EHARBOMFRMY
EEEL. TORMLSHLRARMG HEVIIERGEMBELIOETEIE
TH5, BMEY X LDOZL DERSBHZ2ERT 2 AWbiclmzEb
#lEThiZ, 1930ERUEDR Y1 >Ry JITRFESINBHBEFLBEOVE
DORFRIIREDBHICERL THKBETHBLEE>TL, XF 1Ry
DDAV TANZT. U14T « F P —OHEHNEELRHTHA 5. H50
3 B XLXEZEDOPTH, Ja—0—F—DXIITHBICLEE> X
EREHEHI ROV, ZOXFEOKLIH S0, REFELT TR
20, ThHAHERERTHOHFRICE D TWA ZEIMEN VLN, BEF
PRENIZEHETORFLOABBTHD, HFLOIMRKRTH S, H5 0L,
ZOXEORELZHDHORAMIIWMAICEZZREMEND, HTHL W



/e D TH B,
BROXFEOFBEFLE, DD, HZVEDOHFICERL TiTolE
Frb, BHVRVEDOBIICE EEo nBEFLBAL S FEHEI (B
PR3] (sense of place) Mdb3. Zhid. B SHAELPATICERT 2 #4
RHBROZLEEL., TOLOBABEZERIILTHLODPAIF o T1F1—
PABBMBEENTL 3. Zhidx. LEE W% HhES% 2080
B2 fb2E80, EODTAFEMNRERTHS, FLT. £ ZhidER
ENEREERBINSIFHENEYICL0EEINAFIcETHEBREA
BlEOMREL2ETERTHHS. VF+— K- 7ZX O (Richard Astro)
MRAEZA Ry 7D TRHOER] KDL TROXIITBRTNS,

. . . Steinbeck's sense of place led him to develop a meaningful
response to the gathering ecological crisis and its causes. And the
findings of contemporary scientific ecologists simply confirm
Steinbeck's indictment of the self-aggrandizing way of life that he
found so characteristic of too many Americans. His sense of place led
him to a metaphysical conclusion about the unity of all experience
which is manifest in the thematic design of this fiction and
which above all condemns man's arrogant conception of himself

as unique from and independent of the rest of nature. (26)

ZOBARARY A Ry 7D ARBEBRCEYLIZbOTH S, Tihbb,
AEA Ry ZRT AU A AOKRBNREEH L BRI S ORBEERHIL,
BRAMSEMLEZBOLLTEHS2E S5 A5 AROHIBE &2 DRk % 5B
HIZHEAELTHWET A FOREKHTS. X512y 7 OBROBMEICES
WieERE, BARECERITIZBOTH oI 27X bOIERT S, B
FOBRR. AMoOEEHIINTEHNARELESTOTH S,

RO—HFOTAMODNSDEIFATH SN, ThHAF >Ny rOraay
ANBABBRZEHLAXETH D, AR BONETBREEMTY DR



LAEWHERFBZAL TWSZ &, ELT N AOHENMERRE) OBE
ARIcED|RBFNTRY A Ry INRBL LS ELRBBRIEIRROER
REOBERICKBREN TS &7 X bOI3EHT 5.

Steinbeck’s awareness of the inextricable interrelationships
between man and his environment as it is manifest in his
personal metaphysics as expressed in Sea of Cortez and in the
behavior of his most memorable characters is simply a more
poetic way of affirming what scientists are now telling us about
the threats to our rivers, our valleys, to our mountains, and to

our oceans. (27)

FAPOBEBREDEIIZEATVWANRERHNELT, FARODXTA Xy
I HEIR. BRROXZEOBA»S5F A, "Ecological Criticism"# % W i3
"Ecocriticism"OfiIC RBICNEZ b &> TV S, Thabb, BT
A, ZOBRFR., XFERODIERHAIN-BREREZORIIEFEETIA
Mok, HBREAMOBEEE. H2VRBEFORKDH VLS EHAT B HE
BOTH,

RICAY —U— » T Y —DERKERNL THIEW, RFAF—RBAV T+
WoTiEAR BB 2iRET2HATHS. TLT. TOERE
EABBIIBSEERT M R VIRV DDONH D, ImEAE. ROZDD
FIHEZRBRNLTHL D, DEDR, TONFADOHEMEARE H5O5H
THD, bIVEDRRFA Y —DENRRHF—REE2L2EALZDDTH S,

And it is a strange thing that most of the feeling we call
religious, most of the mystical outcrying which is one of the
most prized and used and desired reactions of our species, is
really the understanding and the attempt to say that man is

related to the whole thing, related inextricably to all reality,



known as unknowable . . . plankton, a shimmering phosphorescence
on the sea and the spinning planets and an expanding universe,
all bound together by the elastic string of time. It is advisable to
look from the tide pool to the stars and then back to the tide
pool again. (257)

CHRT7APOBERTELIIC. ABEHR. dr0WRFHEOMEEZE
BLEDETBNETHD. IR AMBTLLTHEET SO TIHARL,
AMB2ELYOBUNESHETDONTHEEL TV S &1 S holistic" B E X,
HERFERPT I HABNEALZOTH S, NNEBFEEDREEZHVTD
ERFHOBETH Y., FHIHFET I 2HDORTRTHEKETZDTHS,

ENTRRICAFA Y —DERERTHL I,

BURNING THE SMALL DEAD

Burning the small dead
branches
broke from beneath
thick spreading

whitebark pine.

a hundred summers

snowmelt rock and air
hiss in a twisted bough.
sierra granite;

Mt. Ritter —

black rock twice as old.
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Deneb, Altair

windy fire
(The Back Country 13)

FIAR - N=F - NA BT LT - 3T 7 FIUROBARBRRICR SN S
RTHDH BRICIIBAOKRMND 5, FINSETOELHBMNETNS, 20
HOBEDFIR. WEELORIEEZBRPLTVEDTHS. ThiZLF ORI
TR, HDOTREREHL TV WETIE FBAK) (dead) REEIC
BOTLES>TWNEHDTHSB, ZOROATIZIZEDOY A MILOFIARART
RTHB. Tizbb, #ENT1 MNP SRTEHKE. —THEZTEOM
CRMNZEEIFEINAZLOTHD, FORZIOLRNMIFEAOEDBIMNE
REINTVWBENEKE, ¥4 MO "the small dead"td. ELL] £HRT
3, REEBERDPT) LS &R THREOERTHD., Fhudxs
BBFHIERTA b« N—=2 « XA OHBHROER 2T B MENFETIE
B2, —EAOEMEEL TERZEINTVNB I LERET S,

Wk, BAE) H50WIE TRihk) ALHEETERZITTRATNRSD
DIRIFEHDOEL T SXT 7 Y OERITKELBE LRI TE > T4k
TH>3. WBOFOFRL. PHTRMTRAZANSY vy —1 (ThbiiR
OHFEOHRDOLNT, BRICERBKDOHUELTHELTELZLOTHSD)
K-> TEHIZEAL, FHOERTHRIRABFRTIRT NI INVICEET
&, BUBORTRIBhSXKIZE->TL 5, I ZITIXFEHO—EME & Hig
Mg REh, FECHERSENE. MEKEFEMRREh TS, a0V
. IO T TREHBBO T ABOEBLHDDOTHA 5. Hdo
A2HSBIBLAEBEROKBRIZE > Tbhi NBROBKIE] 2RIk
HBEFTLTWBESIRBONSEGTH S, #ISED (tide pool) MEHHKE
(stars) NEBREUARL, ThhSBUEHDOMIZHIBIEZTOALEREN
MEXBBTETII/O0IXALERA 7 OIXLOHEOELE. ELTEZIZ
EEDZTRTOFEDOHGEERRTHIRAIA Xy JOEDF L, BATTH
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KBNS EXERADDRNOFHTRAZD N DOMD k] (stars) Z[EEF
CRATHUDITDZOROBOFOERL. EXNIZIZAFI Ry 27 EX
FAY—MNEORBIUAREHELTVRB L ERET S,

HITILHEOLEE L THEZW, &I TN FX0BMEAK »5
DEATH 3,

Tiny at the wheel inveighed against the waste of fish by the
Japanese. . . . But all the fish actually were eaten; if any small
parts were missed by the birds they were taken by the detritus-
eaters, the worms and cucumbers. And what they missed was
reduced by the bacteria. What was the fisherman's loss was a
gain to another group. We tried to say that in the macrocosm
nothing was wasted, the equation always balances. . . . There is
not, nor can there be, any actual waste, but simply varying
forms of energy . . . but to the whole, there is no waste. The
great organism, Life, takes it all and uses it all. The large
picture is always clear and the smaller can be clear—the picture

of eater and eaten. (313)

ROEZE > TREF A Z—IHEALBSRAZERICL TWS LT3,
UL, ZhiIZHUTEDFIZ TRFETCRERZb ORMOE DL, B
ADRIRZZNTVS (PER) R ERLTLORMBLEVL., ERLDOR
HBIT BV, . TRNF-OBBIELTIETROK (ChEE) KXF
HOHMRIDRITHARTH D, IFHOBRBIE-EOL TNV, DD, &
BTZHOLHAINZILONHDEND T EX] (hith 436-37) EEH/T 3.
INMATA Ry 7 OFHETH B Z LBHAK. DED. IOFEHTAN
B5ENSTAE. TRIVF-KREITSIZETHD. LRSIALENEREY
HEONRZHEBICR D ORBROTH D, ¥Ry INED LD,
(ZRNF—OBENETBEN20KE . Zhid TINFA0%H] O
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HEE, REIIDODEZ 02D 2BRTEDNE BFOBRY, c873<
AEA Ry IDHEEDLEIILBDOTHAS,
RIZAFA 5 -D#EERTHEN,

SONG OF THE TASTE

Bating the living germs of grasses
Eating the ova of large birds

the fleshy sweetness packed

around the sperm of swaying trees

The muscles of the flanks and thighs of
soft-voiced cows
the bounce in the lamb's leap

the swish in the ox's tail

Eating roots grown swoll

inside the soil

Drawing on life of living
clustered points of light spun
out of space

hidden in the grape.
Eating each other's seed

eating

ah, each other.
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Kissing the lover in the mouth of bread:
lip to lip.
(Regarding Wave 17)

BRRIZ, DD TF=X N In Memoriam THWAL Sz, b3 IF
EMEMESNICL T)] ("Nature, red in tooth and claw”) 45 JBHRHKA
DEFRTIIARV, ZORFRRITAVAREROSETS AT HoweHL
BE55ME] RIovF) OBROTHB, THHEEET S ZOHRATIL.
BRLZEVSTAREDOVIIVEDDELBHBRERD, EMCHTIBHMEE
WEBROSICEITE I AEDITALERS, _

AFA Y —DEHBERIBNREHIEIZ. ABRERR=BHROPTUETT
SHEETRAEL. 2THORNEVWHEKFET24MOMOBOHRDUED
DEFEITERVEVNSIEIFERET D, DFD,. ZORKIEZLTOHEENE
BE (eater) THOHMEINDBD (eaten) THBHIEEWRTEDTHS,
LICBIALZEX S A >Ry 7 O —"The large picture is always clear
and the smaller can be clear —the picture of eater and eaten"— TH$
EN-BRYEHOMRL, A F1 Y —DRBHREHNA A—DTEhUESR
ENTVEDTHB., AFIY—3ABETIOD—2BMEL., BT RAY
AREROERBEE OMOANTELRATSS. ZOFHE,. £HBIIZ0
EOBERNMHMEINELOTHS, LHL, ZOHIHSHICAY A Ry
PDEZXHEDBMBHFLARGKEZRRL, ABEEBROT IO HNE
BREEZHARTIHOER> TS, DFED, BHEED, HATIHOLEA
ENDZHOLDIRNF-ZROYA I INIZDNTH>TNBDTHSB. L
T, IhBFHOEMTHZ I b,

4 AUTFINZTEBFONE-VDEDORE

Columbia Literary History of the United States (1988) Dfgfiz%>
EFTHRL, AT —F1650FEREENS DX I BREMOEREFEDTE
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7= (1066}, L1 FxJ)l - 51—V > (Rachel Carson) @ FPLBROHFS (Silent
Spring) MHREN/ZDIZIG2EDZETH B, FL T, A¥1 Ry IIT
BLTEAE. XET7—2Z + 51 (Barth Day. 4 H22H) M&ax 51970
FLVNELRMITT IO HNBBREZED., TOXIRBERICEREB N
EREHRL T30 TH 2, Lhrl., ZHITEEZEEES TITTE. 19034
CHERENZAT ) — - F—ZF 1 > (Mary Austin) @ TFROBESAWE
i) (The Land of Little Rain) WHIT IO HNIBEOHEERSZ &
NTED, KOZDODOFAMNHABIIZOT & &> T3,

Cattle once down may be days in dying. They stretch out their
necks along the ground, and roll up their slow eyes at longer
intervals. . . . It is doubtless the economy of nature to have the

scavengers by to clean up the carrion. (33)

Man is a great blunderer going about in the woods. . . . There
is no scavenger that eats tin cans, and no wild thing that leaves

a like disfigurement on the forest floor. (40)

F=RAF4 R - AT 7 VURORM. >3 —BIFATRHREE
FROEAZRODTWEERTH S, T0 PO 13. BEOBRLE
BifEd, TLTEICAEEZIARZREDDI M TIEbN:. BHEOAYEHE
PABOERREICHT DRI BV EEN A —-AF 1 OB ERE LR,
YISRT 7Y OBEMT BRFOBKE) 2HERELAFEFELLTHERSY
ARy P ERFAIY—DERT LI ED LMo TR, Wihb,
DEDDEFRICEEETZHIET, HRBEL AMCHETIRENWRRE2HEET
BIEMTELFBEFEETHS. BHOXZEDORFIL, ~>V)—-D -vO—
WETREDILMNTESLEASD, HBHINRERDHBBAALILIINDIEZRIED
AHETHAI L. BWEEDXIMARNERLDDH D, AUTHN=TTE
A, FA—XF 1 REFORARKATH /Y3 - 2 2a—7 (John Muir)
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MOSHRINEORBERERFNEL TOWEENMNENESS ELTVS,
AFA Ry TRRAFA Y —OXERZDL S BERDEHTEINTES,
FORBIT, 0HAEHER. 1930FEMK. T LU TI950EMRE, HEHNDAND,
20 HEEN SHEITHTTRERHNERR L D253, FLTEDOLIR
NEMBABDORIID AN BHRGIIELEFLWARKRTHDER
BHSORROTH S,
BRICAFA Y —%dI—EBIRALEN,

The dialogue to open next would be among all beings, toward a
rhetoric of ecological relationships. This is not to put down the
human: the "proper study of mankind" is what it means to be
human. It's not enough to be shown in school that we are kin to
all the rest: we have to feel it all the way through. Then we can
also be uniquely "human" with no sense of special privilege. (The
Practice of the Wild 68)

FONTADHBMBAE] 2RATVSE, IJFEHLEITEMEIOX
BHIZ, AFAM Ry VREFRIRFART IO TREVWAEVSIINLTL 3,
AREA Ry JIZABOEE S 2 ¥ L, BREENSES 2YHT 5 AME
EEELE, RFTAF—b ABCHHEEZEDT. IRTOFFELHNEERTEZ
ETRRZEHE, FLOAMBEEELLDLT S, TOXIRBAYA Ny
DERFAY-DXFEEBRIT. H) 74N TORMEBEZNVRLITH
THEEINTE: THFORE) CERER<. bhbhiZWB & X2
RIEICH L WEKRZMAESLENS, THROXSE ORBEERRALISEL
TWwd, FL T, Thid, AV I7ANZTFRBWTIE, Par--Ia2—7%A
TV—= o F =271 O oBRIRBE2ZITRE, ZOHNEZISITELED
BROBDITENERDTH S,
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*FWMIBREIAERZRY A >Ry 7%8 (19984 5 H25H, {ABK%) &
FBVIRVOL (RFA Ry P ERIF¥—51 51 2] T"Snyder,
Steinbeck, and Sense of Place" L TREZL=REBICE IV TNEZ L%
B LTHBE=WN,

Notes

C19984E3 A, AT MY —IRLBEEBEEEZIHL, TORARDLDHI
RELEMN FORRIZZAYA Ry 7 EOBRIZTONVTEBL THE. AF1
¥ —B190EETNTHE0 S, TROOWHY NMHRESHH-L 3 9F 210
FTHoIM BITZOESEHS. KBHOBBTELVWAEELTHEE
HORECEHBDON - EOBRFAILBMINTVBZ L, BHOEEEZHAEH
ERHOTHOWTWS I EREMHRIRBO TNI LA F M ¥ —iTiRkRE, £L
T, ZhIREBELBLROEMN EBIZSIED ST, EHROHALLTE
ETHLEDDA AL —2 a2 BXTNEONZAY AL Xy I THo
Foo ERFAY—RRELEZOTHS, ZOKIBRAFAY—0 PHOLE)
T 2EERmICOVWTIR. WEBE Y= — - XF1¥—-& 0
X#1 2BRBELTWEEERN,

P TaNTAOBMEAR) ORI OVTE. (MhRESRLZ,
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Steinbeck, Snyder, California:
A Tradition of Literature of Place

Abstract

John Steinbeck and Gary Snyder write focusing on a specific place
in California. Snyder writes about Northern California, and Steinbeck
focuses on Central California, especially Monterey and Carmel. What
we see in their works representing the specific places is their attempts
to deepen their sense of place.

"Sense of place" is a term now frequently used by those who come
under the rubric of "Nature Writing,” and it refers to an accumulated
natural/environmental knowledge concerning a place that enables the
writer to conceive humanity in a new light. Thus, a sense of place
encompasses a broad range of knowledge including history, climate,
botany, geology, etc. In a sense, the writer who represents a sense of
place in a work attempts to show that humans live in an inextricable
ecological relationship with the natural environment.

As Richard Astro points out, Steinbeck's sense of place enabled him
to reach "a metaphysical conclusion about the unity of all experience,"
and Steinbeck advises his reader "to look from the tide pool to the stars
and then back to the tide pool again” to learn humanity's linkage with
"the whole thing." Steinbeck's view of humanity arose from his deep
sense of place, that is, his detailed biological, geographical knowledge of
California.

Snyder read Steinbeck when he was young, and for him Steinbeck
was a source of inspiration to remain a Western writer. Such poems as

"Burning the Small Dead" and "Song of the Taste" clearly show the
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poet's detailed knowledge of California. In fact, the reader may see a
clear parallel between Snyder and Steinbeck when the narrator's
consciousness in "Burning the Small Dead" moves up from the burning
branches to the stars—the pale and red fire in the distant space—and
then back again to the "windy fire" on the ground. "Song of the Taste"
depicts humanity's position in the food chain, which Steinbeck also
implies repeatedly in The Log from the Sea of Cortez.

Steinbeck can be seen as a precursor of what I would like to call
the Literature of Place, and Snyder is a contemporary poet who made
this aspect of American literature manifest. John Muir and Mary
Austin wrote with a deep knowledge of place in California, and thus
Steinbeck and Snyder may be seen as outstanding successors of this

literature.
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