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[RERRFEFFEXFE] 5305 (1985)

[ZF>DE] BT 2 EEEHBRK

fh o 3 B

=7 > D%] (East of Eden) 3B, BU. HXE2BU T2, FHOD
BREEELOBETRERORMSDY ., FREOMTHERSSPATY
3, Yav s A¥ A4 v~y 2 (John Steinbeck) D EEEBIC b bbb o>F. &
OERD [HREDORKE] 2E S MFAREZ W, HE, Blifitanahns g
VEVROMEL, EHEARENDE P IRAIROVE L OEE LOBEERIC
DVBT DY, FROXEHNZEELEARSATYS [F4A¥zV]
(“timshel”)! BIEGROF CHEBAHK—EE2RE> TR EDES 35, LOIERNL
ENTVw3E, TROHDEH/ITMEI T, A4y Z7DAWERE L TOHEDS

[BRODRES]) (The Grapes of Wrath) 2 &E\wi-E®R»S [Z7YOR] %
E{HMEFCOMCABEEZZ L L [ZF Y OR] 2Z20FE 2 HAK
BHLDEARINTWVS,

L Lasss, Bll. 2hsDHHc L TRARRA T IHESEEL
T&ETW3, 190ERUBDR Y4 Ry 7JFRICEDETELVLHDBH Y,
B [Z7YDR] CowToOMERXHEAFLICHTETHRS, ZhZiE
SUER, 5% D HFOBROLLE VS T v F—REbH 225, LREHD
TEL, EIRKERBEFROFITH 2EENZ S ONOBELBANERE LT
70—X 7y FLTERDLERENS,

2T, AT, AFA YRy 7 XEORKETHS [FEEHERIYESE ] (non-
teleological thinking) & # DEEF Ei2dH 3 “breaking through” DE&25. 23
[=7>DE] OESEBRRUEBRIIBVWTLENTH2IE»Y TR, 2R
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SHMEROEBLEBRICERCEELCVE I LZEBL., B2 OFEREH
YT, THhERIEL TWL ZEIZLIZV,

2%0, [ZFVDE] BEIFZBVTiE, [BE2L< 53 bD] (“blinders”)
Lo THAZIBOREL2ZRLBLWT YA« b5 RX7 (Adam Trask) DE
PRUTVLBRAE, EDFERY I 22« 3L b > (Samuel Hamilton) DR
ERBLCHENRNEZEETEIFLTWE, Y2V EhEATHEEE
EFRBHEDY — (Lee) DNTHA T, 7208 [T 4L¥zv] 2REBLTHL [
ED] OWMABW/REND, e, BPCBOTIE, FIFETHEHLE [T4
Lyvziv] B [HARBE] LEMTET7ILDEFAVT « b5 A2 (Caleb Trask)
CERAL, V7R [T 4L 2n] 2BBL.-REL TR BREFI <L
LTw3, LEBSTOIEERHRTDH 3,

KR ABENC, BUETRE, [z7V0K] OFE L #EROBERICHEES
Bh¥, #FOBHALEE - FEL TRAZHECL TV ELY, ZLT, #
METE, A4y 7HEBBRICOVWTERLTWEH0REEITLR
25, ZOBROBBEICOVTHUTWLL Z LiZLizw,

II

B—%—+ Y% (Peter Lisca) i3 A5 1 Ry 7 2 HET 2HENOH 5t
HRTHD. 2DEE The Wide World of John Steinbeck (1985)1X A % 4 ~
Ry 7 OB BN REERLLT0 3N, ZARETR—BHEOERT
3 [Z27V0E] O [BEREDOKRM] 3. Z2DHO ZDIERICOWTOHERK
UHFF2RESEAETA I LZE TS, YAAIE,

Steinbeck’s attempts to impose an order on his diverse materials
proved unsuccessful, and many reviewers pointed out that becaise
he tried to say too many things at once, Steinbeck failed to achieve
fictional concentration. *

L1958 ETHD [TFVDE] ROWTOBERBRIBELRNS., ZOEROE
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BRICBL TOWDETIF 2L TWBDTH 3,

23T, Va7« wF 277 vF (Joseph Wood Krutch) 5319554 9
B2IHD [=a2a—3F—27 «~AFNF e bV Ta—VTyr e v¥a—] i
4 7- &5 “John Steinbeck’s Dramatic Tale of Three Generations” izit [ =
FYOR] KOWTOFERNIAY PHFEATHT, [[RYORES] 28
WTSZEARUFEHEZIDL I KBERL TRV ERS | LEZFRLT
W3 }:‘7’.:'173\ ZOEFORBDOREET,

On the highest level the question is this: Does the fable really carry
the thesis; is the moral implicit in or merely imposed upon the story;
has the author recreated a myth or merely moralized a tale? §

77y FRREMLIONREER->T, [EHECHLAZNS] (“imposed”) &
WOIHFLEORTESNHEELTWS, Yak7+ 7+>F > ua—X (Joseph
Fontenrose) &, % D& John Steinbeck: An Introduction (1963) DT,

He [Krutch] did not answer the questions. Our answer must be,
“No. The moral is imposed upon the story, which is not a recreated
myth.” A reader can enjoy East of Eden for its many fine passages
of description and many pages of skillful narrative; but the myth
invoked does not adequately interpret the narrated events.®

E7 7y FORMERIC. VAAERLCE DK, FROEELBROBHEN
H—HIC OV THEENERIGEZRL TV,
BEEROHTERBIML B ELHSNBENT—F « LT 7> b (Howard
Levant) , VAAR®7 v 7Fvu—X AU LI, i, [ZFVDE] i
2L TR,

... the curious imbalance of a moral story and a factual story, the
one imposed on the other to the utter destruction of organic form.’
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EERL. RAF A4 Ry 7 ZRBRICT 20UERUVBEBRELTLS Lt
FLTW 3,

VAADLSVY 7Y MCES ETORFOFTRNY (27 OR] OEELHE
BOBEECOWTOBEENEHFTHI0 TN, Thi2HEETIHFTLE
BELTETWS, £3. VAY—+ Y x4 « v—7 R (Lester Jay Marks) 03
& Thematic Design in the Novels of John Steinbeck (1969) &, [ZF>®D
K] OHFOFNEEXEHNLEETH 208, Thid [Z7VDE] 22X
F ARy ZIRDKERFRY A4 OWLEH» & BT 2EEEE R LIzt w5,
VRAOYRFFCEETELZW = Rk, VRAADHIF T3 R EDOXRM]
WDWT, VDV HIF, TLTELBRLTWS, Thbb, X%
AVRy 7OZDDEEOR ® 2hulic [2F DE] DEBRERMEHAL &>
ELTWEDTHS, ~— 7 ADHFFIVY 7~ P OHFF L ZHEHTHY |
BEVAIA YRy 7D [HBREOXME] ZHEET 5 7z 0 W HEEROHIFE
RTHARZEEZL W T, §iEE 27 V0ER] 2ZRI4 Ry 7
DEDDFEDOHEREBICRBALBTOEERLZOF L WS B THRIEL T
2bi3THB,

R—J AR Lo TN (7 DE] OFEE L BEROBEEE DV
TOWRIE. 190FERICRD E [RIA Ry T « 7 3 —F Y —] §& (Steinbeck
Quarterly) DFEFI L B> T, AF A YRy 7 FROERICE > TER LB
372, Yarve7T4YF— (JohnDitsky) DAFA >Ry T « )57 « ) —
XE T/ BEIN TS Essays on “East of Eden” (1977) 1%, [=F > D
H] BERTHELTBY, RI A4 Ry 7 DEME Steinbeck: A Life in Letters
(1975) ® (=7 0®E] © [AIfEREE] (Journal of a Novel) (1969) =B {E
L. (27 0K ofef»53IAT 228 LT, RANEMD SBBRERLT
WBEWZRD, LHLEMNS, Bakl i, 74V F—DHRN. BIEIR
B [7YOR] OBRICOVTHERBL TV R rb6 T, EELERD
BIEMIC DV TIE, WEDH2EHEREL T3 LTV IRV,

IBIFRFITEINTWS [RFA4 v Ry 7 « 7 x—F ) —] FEEUFTIE, [=
TUOE] T AMIHBEEINTE Y, MLA Papers on “Mapping East
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of Eden” £ WHEIENDOVTW3, IREZETHZu/v— « FEv b (Robert
DeMott) i, ZDFXIZHBWT,

... their approaches will reveal unique and promising new pos-
sibilities for appreciating Steinbeck’s most personal book.*

ERBRT, FHENFRORILOEDOE S ERRL TS, i, =z Va
7 # — (Daniel Buerger) iZ. “‘History’ and Fiction in East of Eden
Criticism” O H» T, [Z7 Y DE] @ﬁtﬁ’é%fﬁb'ch%ﬂi zhidfhoh
ZFTOREROERICE>T B,

f=7>oR] O [BREOKRK] 2E& #HFOHTI L, FTEOHBCER
EEVT, ZOELEEFHET 2 #HFOFAL, ROBRBTESIRAL TWwL
OHFRIL D72, EEEBEE 2RO TEROK— DD 2ER L L
T[=FVDE] 2HEL T AABZDI bD—D2TH3 Z LidlELi I
ETH5B,

I

AF Ay 7i%, 19415 7 A 4 BHFD/SRA BV « 27 4 F (Pascal Covici)
ZEDFRKD R DT,

..there are four levels of statement in it and I think very few will
follow it down to the fourth. °

EBVTWS, ZOFRIE. b52A [aVTADWE] (Sea of Cortez) (1941)

BT 2 DM, THIFRAT A Ry I XFECHET 2 BRI DL TEES
HoaXYbLbDTHY, Y AAD “germinal concepts” & L TR T 3
“non-teleological thinking, ecology, the possible individuality of a group-
animal, ‘survival of the fittest,” group psyche-memory, and the mystic unity
of all life” " piz»ic, ZDEL4BBHDOVARNVICHYTIBENTTVIS, &
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DRIELT, 7> =7 « €4 7% X (Antonia Seixas) i3, [Z+Hh$%&
AR (Of Mice and Men) 2B HTT, E1DV_NVIZERBHLHEDL
~v, B2EHR HEHE] ov~u, EI3IBERIEHEHV v, LT
w3, BR300 [E4BEEH] 7298, €4 73 Ridzhss [FEEHNRNE
Z] OURVTHDIZLR2ERHLTWS . [F4BFEHOVRIVETHED TIFT»
CARBEBEAEWLZWESES | EDRIA Ry Z7DERIE. BEO/NRICHE
TOEBBELHSHIZ LTV LTCEERTRRICR 2,

[ERBERIHHEF| (“ecological perspective”) IZX X 6N AFT A ¥Ry 7 D
[FEERERIIEE] X, REODVDEZDERIRZ 31 HDHEMRIMERED
BATWLEOEY, RECEZ T FENRNWES] OERBRLCH 2
“breaking through” D&, D0, BEOEMOBERZREFKE > T, —BTL
THBHNZFEARET 222 bBLLOLEEL TLWIES S,

AF ARy 7D [ERBERNHEE] LT, V¥ +—F +» 7X bo (Richard
Astro) iz,

Steinbeck celebrates a Spinozian universe in which everything is
organically related to everything else.!®

LIEELTWS, ZRIEDVTRAIA VR 7EE D,

It is quite possible that neither species could exist without the
other.!*

ERATHLEHEFEZELRTY—FK « F+ Y4 vy (Edward F. Ricketts) ®
SER5ATIC LRI ->T, HAODLR»IZH B EREN, 2ERUESET
BLTWBDTH5,

TAbuid, A4 oRy 70 [FENRNEEZ] RUZOERKEEICH S,
“breaking through” &IV T, V7 vy VOEEHEZEEHL, B [
VT ADWE] OFEREF2Y) v Y OAFEPHRI» S DERATH 2 2 L 2RI
LTV2SHENIZ, 25 THB5ThED, AF4 YRy 7 HEDORPIEH
7z [FEERIEREIEE ] RV breaking through” OBEEZD#EIFM. Vv v D
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B L VIR R L > TEREE N LR T 2 AET R L Bbh s,
FOZLIEELT, Y¥2V ¥+ ]+ x_>vVy (Jackson J. Benson) iz¥kd
FIOIRERLTWAS,

I don’t think that any of the major ideas that find expression in
Steinbeck’s fiction originated with Ricketts, but most were
developed and nurtured in the rich soil of their mutual enthusiasm
for exploring ideas and their implications. They were like two
trees of the same species but diffrent varieties, which grew
together, side by side. !¢

DD, 2 ADAMEMTEIET, WAL > T—BESSELS Rz L
WITERDEI, AFA Ry JDEREHRL T LT, Thd DR
EROEPIEELINTVREREI D EVNS 22, SHBOWRBEE RS
TH?»5,

[IEE R EE | KU “breaking through” DEEE LA > T, RFA PRy
7 DIEREBMOT T 5O, [HHK) (‘organic”) RHRETH 2, 25
4y 7z [BWEAR] 0Rk» T,

..a story has a life of its own. It must be allowed to take its own
pace. It can’t be pushed too much. If it is, the warp shows through
and the story is unnatural and unsafe.!”

EBLTWB L, %72, [HEHEE] 0kdTh “We have decided to let it form
itself”(The Log, p.69). £ “organic form” TH 3 Z L BRI L TWw3, [8
BEINLEELEBL 7-#iE] (The Log, p69) 2{ER{LLIz V3D TH %,

[BRINLEE] DEVAEBBREREL T Zebhrd,

ERY [BRESNIEE] 2HELL. ERBEOEERZTRV, ZInd
[EHE]) CERISERE N T BB LISTEIIC. REZFEROEEDL S
EEEHRALY. EROBREEERESMLEZTNER SR W, X574 Ry 7
DG, BT, [T VDR @BL TR, RFA4 Ry 798 [BRESNIZRE]
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2AELT 2 AWEARIIR V., TRCEREE SRS BHREBEDOEE LT -
Twa Z e, TBIfEHEE] CBRENBDTHS, [T4 Ly ] 2ERK
Hx AN ETOHBHNRNBZ LB, [T1L¥yzn] 2073
“breaking through” DBRBHMEROEE T [FHEN] CEELIATHLEDT
H5,

[Z7YDOR] OXELBROEEEICDOLT, TESHRNCHEELS A
TwivEh, BEEESERIC “impose” SN T3 EHLHFTET2HAI, £
2LT, ZOEEBEROME» SHEHINIbDTHS I, TMERL
RETRELTLE>T, 20FE: [HHHN] CESLLVERERSD 2
Tediz, [HERREC RG] 2555 LHHLTLES DTIRED»S 5D,

70K 28 [BEasnEE] »5 AR cBRsh., BEREE
DBEROBRERETIFTWE L ER LA, ZRCEELT, 7€y M.

For Steinbeck, who was not a sophisticated literary theorist, form
was “organic” only in the sense that a single consciousness wrote
through from beginning to middle to end.'®

LR, A ETIRDBH, AT A Ry 7D/GIL [HHN] ZEETDH
BILEEELTVWS, ZO&RMEFETERL T3 “asingle consciousness”
%, 28K [BRBEShLEE] 2BB0%2»THRELL., £ IhoFEHRE
EEHWMEHL, e [ARN] D B Tw S ROERONE 2 HREICR
BALTOLAEENRLEWZI X ), FHHFETELZERE ST, Vo %) [AR
] 2BETHEILR2EALTVWI20TH S,

v

RAF 4 vy 73, “the story of my country and the story of me” (JN, p.
) LTHERBLE [27Y0R] 2B CBLT, HEMIALVFy Y2’
BERELIDS, AV 72 V=2TRBIBZNIN D VYRICETEERIZTTR
<\ fEROMIE - XALH - HAWHROABIHNI 2 E2b» o TV B,
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ZDk3w BREBENIZEE] B, AV 72 V=7 BT 2 BEOHKE G
T, BFEREDRA S A Ry 7OBPN TR BRAPKRKICEE S 2 AD
BFrbDZrb&EEhs, BBELLE2BEHDES 2 F Y ~ (Gwyndolyn)
DEIBITVB2ADBFIbit, NEOKHEEELIHTEIE 72 L2 WER.

LEwZZhBEOE 2 [FHN] CHERLTwZtites, 8561, £A
B [BRonBE] R [BR2L0%THD] XWEoT, EHERRT22L0
TEROASIL SA0SZ EEEAL, FENRNELRC L 2 BROLK
BRADEEE & 7 D2k ~D “breaking through” OER % R 0D % b s &b
THILWE-T, BFRbeEHHER, Oz MR ] (“other
rivers”) bHFEEL TR BEEREI T3, (O] OBFEEZZRL. 20X
EAO MR ZBRIZ, ABMNZERE2 LT 2 ADDIZE>TEPNEHDT
HY. Lod, BRLEERLTBAREIZOLDOTHS, LrL, KiTid,

LEBAOTHBE 2, BEETRRATEZL LD R, EREIKHBMICER
LIS DTHB, LAFA V_yZRREHELTw3 (N, 2-3),

[ZFYDOER] Z, AF 4Ry ZICHAELLTWE Zh s OEE& 2 E5It
L., fEREL7: b DTH2 LFRTES, [HR{562TH0D] CNbhTER
DEFBEBBLEZCADT T L - v FR70 [N 28] T 3ZHOY
BL. TPLDBRFHIVZD [NWRBE] LOERMOWEY [Z7DE] O
FHTHZ, ATETIR. [BE2L5THD] CRbNTWIBORELFRT
ERWTILADBEIPNTWEREAE, BV FICLE/87=0 & Bfade.
NINROYEER [XHIER] (“contrapuntal”) FEET, EH4 7 D
DAL T, FENRNBEESHBEL TWE Ze8b» 3, ¥
BT, FIETHREBNELULES>TER [T 45Y 2v] A0 “breaking
through” O#EEDS (W28 LERT AV 7OEREMET B3I LItk T,
o & D LREEZ AR TV,

REAL YRy 7k, P IAIROYFERFCETFERD L I L 2EHET 3,
NIN D YROBENL, (FRCEALLEBDR2EZZ2Z2ETHD, FARKFC, b
FRAIVROYFBREBLTEI LT H 2, AFA Ry Z7id, NIV PUYEK
OYREN F A7 ROWREL [BHRN] 2EEER2 VO TREZVWLED
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HFEE2FAIL T, TEEEHR) OBRH»TRO LS ICERLTWS,

It will be said that I could leave the Hamiltons out of the book
because they do not contribute directly nor often to the Trask
development. And I must be very willful about this, because this is
not a story about the Trasks but about the whole Valley which Iam
using as a microcosm of the whole nation. It is not a romanza. I
know I will have that war to fight. (JN, 86)

ZOREOEDIT, [TFVOR] OBEETRT 3 LOSEALNIDO TR
BB, RAFA Ry 7k, [IBWEE] © [AIHE] F4EE T80 (4
YETRVOYRE] BECHERADT7 AV ACTBIIFHLOEEEAEDET v E
LCRIALZZED D TR, ZRIZIZT, [H4 Y E7RVOYEE] 2. —
DONGI 5B, DED, BEINLEE] 2WELL, BHT27200
BHEELUTRIALLLBRTES, R594_y 70BRIE, [BRIhi-EE]
EEELL. ZI00L V0o Z I BEWRELAET 2 EBRAIVHI LT
HolztBbhz,

TRVRINBT T s F 7 A7 DOREZ, BEOHEL, BERBT2L5%
A VNI CRYBEENTEE TR, ZOBLRAZTBHLEL
WEZBIZHRLTWS, BENZREY A 7R (Cyrus) DXE T TOY) « V5
R, 87 ¥ —/v X (Charles) DL WE L L ADB SR 2RI VERA.
YA FADREETES Z LRI EREE. BOLID X 5 2FEF v — (Cathy)
EDECREBERERVES BEE, $8LL. TV ADAERREOERT
H5,

[=7>DR] OFi¥E. 75 L22FLCHESRET 22, 75 L00B»
NTWBREEHET 27:012, WBLWALRFESEFEENLTVE, ZOFE
D—2iF, 27, [FENRNEE] CI3B/VLBRICL->T, 75 20E
NTVRBIRAEHETZ2ETHY. bI)—2i)k [BET 28K 25HT2
ZETHolz, ZLT, BBEO—D2IF. [FIEN] BECLEZNINV VRO
VB EYA 7RO L 5 KROADL I ETH o7,
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[FEERNHRNEE] CX3BVFOBY LERE. [HE2L527b0] K
bhTEDFER2TEBRLBLVWT S LADBLL TR RAEE, HBHIcH-2 T4
EEErBEERLL TV,

(7 DE] OELIEOYV—F R« V7Vv—0RAREER. Br2RE
WETIRZL, ZOYBOBRSEICEbIELE, £, HEBLOE
MR E RBETHE BT TR0 TH D, '

" I remember that the Gabilan Mountains to the east of the valley
were light gay mountains full of sun and loveliness and a kind of
invitation, .. The Santa Lucia stood up against the sky to the
west...were dark and brooding—unfriendly and dangerous. !?

CORBELHEIL., P IR IROBOYEBOBEARITHY . 75 LDFH
LBRVWEOEEDHEIMEEERLTVS, TLT, BOLETHEF v —
DEERXDWTEVFHRRETIESELIEER->T,. BT L0EEHR
HoLdaREER:ZLTWS, '

=7 DR] oFEOTNZ. EERROT 20 s, BERLHFERHD
HVTANEBRRBBEL T30, WEBOMELRFTCIR-TAHTH, B
X2 TBEL T3, 37 olRA»S S 7 oA, ZL TS 7 oyt
FRICBWTH, 7HVLDRZLZVEOREREY FOFEY LBRICL 2 EEN
RWEEBETESNS, _

[BET 28] AT, NOER] BBY 25 4 »_y 7 DFFEERE
BEEEXZTWS, "IN YROYFER. 2O [HAER] BRIk -T,
MR ROVBOERERLHHCEHETIREAER LTS, izl b
A7 ROYFED. [BEINILEE] »o [FHE] cEREIhTHZ®
ERIANG 25X, EEZOLDO L HFELEboTWwW3 Z L 2MshIERS
A
 BOREERZZBLEBLE» oL T 5L, RPHTH I 2TV —DEIH%2%
T, BEREEL. ZThERBRL T OGEEY, (7Y 0OR] Ofi¥THI
Tw3, Fr¥y—%2FcRsHTIricE> T, BREEREEZ2, #ht
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MBI T7 S LAOEEMMBERVICENTLEIDTH S,

Fr v —DBBHRBEIICR I DI, ALBEEZFEOAY., F+r—VIXTH
5% (EE, 118), AIEDOL DML RXZDIRIYURTHS 5, L5, REOD
YOMBRIBVEIBEZ, HEVERIIELBEVLIZRXT S LAOREDE
BBHBLEZ 5,

Foy— BB oT, B FORRE LEVIELLTHL 2 LIk
T Zhid [BENT2HA] OBETHZ I LBiI>ED LT3, FEE
T, BRI F v v —2BA SN BB, [F#EY] (“psychic monster”)
(EE, 72) £ 2 VWIERITH 558, E13Eizz 3 &, “It doesn’t matter that
Cathy was what I have called a monster.” (EE, 132) L & 9. &5z, “Who
in his mind has not proved the black water?” (EE, 132) £ »», “Are we not
related to him [a monster] in our hidden water?” (EE, 133) & L 72\ b —
YeFy L, TEOAMY (L hiekDF] Tk [EW] B8 ->TBY,
RKELBERZEVHLI:OBRABELS, AMCZORABBEFECE2VER
B, EWS kD, [HE26Tb0] Kb TWET7FAICiR, B
EDOF ¥V —BRIZVOTHZ, ThRTEVw-Z), BIFRFrvy—0
BERLAL TRV ARSI LITL 3,

TEAZF Yy —DEBREBRERIBERET2089 IazV NI
FrTHBH. B [FENRNUEE] OBBETHEI LR, 57, V&
o THERHENS (EE 163) , ZOREL T, =—7 A,

Co-existent with their roles as Steinbeck’s heroes, Lee and Samuel
see men and events from a non-teleological point of views. #°

LERLTWw3, AU [FENRNEE] ORbETHL U —THhIZ %,
Y Iaxzad [EENRNERE] 2952 L8RKRIZ2DTH S,
Fr—NVXid, BEHEF+Y—LABEOHA VHEREZELTORDSZE,
Fry—DBHRHICR I IENTE, Y2z ViZEABREHL., [Bo8
2] 2HL. [B2<5627b0] 2L T, BROZEBOD 1L EDE%:
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[FEEMRNEE] THREL. TOBRBCE ISR Z2b -T2
BRIT, Fr —DEEEREOTLEIDTHS, Y3 aziid, BISET,
RUDTFry—CHE o e &] [AEEDHTH] (“water wand”) 233] -
BoNZERMIEL 2 HOFERL -BE%kb > (EE, 173),

Ele, YEaxvid, BI3ET, 7/ ACERINTT S LAOMAEATE
bokr &b, HWEPHEALZFEERLTL S,

Samuel went on, “There’s a thing I don’t understand. There’s a
blackness on this valley. I don’t know what it is, but I can feel it.
Sametimes on a white blinding day I can feel it cutting off the sun
and squeezing the light out of it like a sponge.” His voice rose.
“There’s a black violence on this valley. I don’t know—I don’t

_ know. It’s as though some old ghost haunted it out of the dead
ocean below and troubled the air with unhappiness. It’s as secret as
hidden sorrow. I don’t know what it is, but I see it and feed it in the
people here.” (EE, 146)

TYLDBEIZES ¥ v —fRE, I 2T VORBEHOHVEICES F v+ —
BOar bR, [ZFDOE] ORFEBT2FBEERCBELIEER
BRERTHLIILIE. Bo&EDLTWV3, 7LD, ¥ IaTVOFIREL
BVLZZF Y Y—WKEDOVTOEEHET, DWILEMLSED, F+ ¥ —0DE
BEERTEZ L3 CHD, Vb3 [HED| ORMHEBHEE DT o T
DI, YR 2IVORLTHREZELHDTEETHZ ZL3bh 3,

VY 7Yy ME, Eazud [ZFVOER] O»Th - kD “organic form”
DRAMLTWBEITH S P EEHLTWBEDENS, Va2 DREDEFE %
RELLTVBRDTREN»E I, AFA4 YRy 2k, [TFVDHE] BT A
IROVEBTREL, YV —F R Vr7v—2f0WETH2, LEHLTW
5, $R8bb, AL Ry 7OBEHOHKITIZ, T2z nINVbY
BEELTVBIDTHD, VYV —F R+ T7V—RUNIVIVYREWLD [
BANREE] SRELLTVWEDTHS, 0 [RE] 5 b TR 7KDY
FIXFEHL., BFEARBIIBL T, [FBN] KBRRAL Ty ozt a3, 1
D EE L R OBENE 2 ECHETEZDOTH B,
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VAADEML TR EBD, $ T2z VB8 IR REBMT 2D 4E
PPOTHB.2ZNeH [ZFVOR] OBBLERERRELTREI LW
EFTHRV, 2T VOREE, BORFTCMREISNLTILANF r ¥ —ITH
WIZITE, D (Bl 2EHEL. 20WRE»BRENIZ L EERT S
R, MEBEDHIVTDRIITBVT, V=58V 2T VHRIETELR
BREZFECAI LR ERERICVAL RS, FIazrkkETLTE (=
FUOR] BRULOAEWI ERE-ED LTS,

YIaINNPSAIREEMTIOR. 7. 7S LOMIOHFED %
AT B0 THY, 20T, RERSBEZNIBFOEEREDEDHHT
By, BIEER, RERBETN TGS 3 - A%, V—CEILTRER:
BLRARIZDT TR0 THY., BEEZ. BHORZPSBHEEERIRLE
L. N9RAZRECBZETELDTHS,

FEIEEDHEOEE., V2 VOWELZL>TFr vy —DLE» RO
T AR [B] OREEZBBLIEICD,

“I would like to know what kind of blood is in my boys. When they
grow up—won’t I be looking for something in them?” (EE, 262)

ERE RSB QIO F ¥ v —0 [B] OBREHED> TOHOTEEVH
LT 5,

Y —bEQMHMIb Y., BED [FFE] ® [H4 ¥ 7 VOWE] T5F
BEBERATW,,, 2 (A4 ETRVOYE] 3. Y 2 ABBEE2—F
—EFE I LItk o T, HEMCRE TS, U—DES LB LhiE, [H4 >
ET7NVOWEE] RABOBRERET2WETHD, 2% 0. BriEHsh3
CLIRESTRYMBEL, BODBEI 2 L ZDEHICTTIREL LTOMAS
POBEDIEIER 5, 7L TIEFEIE S L BHEUD, 2 ZIAMD [0
i, EESNLRFECRORLVE] BEL30TH S, ¥ 3 2T Vid,
Y —DRBICBEHL, EXIATLE S, ROBEOPIH L WEFSEINI
DTH5,
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ZORLNIEFIR, Va2 Mo TERY TR, ZOWELEICE -
TH, PFEBSCEBL TV ZEZR3M, Y22z VDE4EBD T X
IRANDFHMIF, TIDOLIBEBELL TR LI LI, RERbICH
ZLIELSIEDKANBEESTHEDIZ, 7HVARERF vV —DLI%
HEREBLENTVEL, ZOTFAREDP5T, $I2aIVRESDT
b5,

“I always know the ‘shoulds’. You should try to find a new Cathy.
You should let the new Cathy kill the dream Cathy—Ilet the two of
them fight it out. And you, sitting by, should marry your mind to
the winner. That’s the second-best should. The best would be to
search out and find some fresh new loveliness to cancel out the
old.” (EE, 297)

7LD [B262THD] EMVBRSRSHEREZ5Y 3 2 T V7288,
SEbL &7, V=50 FDE Y M REBIMB I LIZR S, L0ERZEVE-
7o TEIMAT] FBAEE THO A4V ETRVOYEE] WHEEBREREL., [T 4
Ly zv] OBRCESRBKRONS,

[T4LvzV] BNTITAETHS, [#REREE] Tk “Thoushalt rule
overhim [sin].” Lo T2 SHROERICE D, [7 2 ) HiEHEFREE]
Tix. “Dothourule.” ¥\335 X5 RGFHOBITR->TVW3B, YV —BE&HOH
BEADEEZELBERATIABIHELVLIERb L XFAMFERLEER, [T744v
V] ix “Thoumayest...” LEIRTE, BIROEWKICR D . AMSEHICEUE
ZHEEMICEOSHIN TV B Z edtbrol, [ABOBRIZWOIKEEIATY
B8, RMLTHEEENZ Z Lz, B¥R6<T 1LYz >EMe ]| (EE,
304), DY —DFEIF, VI 2ZVDLNIAERENE, Y2203, T A
ERINBIRIZ, F vy —08Y ) —FATHREBLEEATWIEERHI THT
B2ZLIE0T, V—0FAR [T4L¥vz] OFFRET S LADHEEICH
BALDOTH 3,

Va2 VOBEBTEFILIBT, 752k Fvvy—OFREERINRSZ. &
. TYLIBROLEHERIESZ, Frv—0 [Bl OXUE2TBI 2 CE
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32, LT, A3 ERLELILE2ERTI2DOTH 3, ¥ ¥ —DLIEOWR
TN 3 (W A N

“I'm free, I'm free. I don’t have to worry any more. I am free.
She’s gone. She is out of me. Oh, Christ Almighty, I'm free!” (EE,
330)

LRETIRVETDOTHS, ThiZLTh, 7720 (€D | BE—HEE
AHLIZIZT SRV, [TFYOR] OFiER, 77 o0% vy —0 [B] OF
HETARL. hEFRRT 2. wbid, BROLMEBC “breaking through” ¥
ZECOMEREELLEbOLVLE, BETR, [RWEZE] LEHTE
VIRERESBE TS itk o T, B THEEIALESR NI <lband
Zkicizd,

\%

[=7>DER] OERS, ABOD [fDshiz, a8, FECH] ©
BT 3, EENRNEZEEICLIER, ThcEISERERE. ZL
T. ZOBREHETI20D [F 4 LY 2] BE~D “breaking through” T
HBHLid, BVEBLERLTERY, [Z7VOK] OFI¥ TR, 7740 [
EH| ODRFBBHERENTWRRZTERY, DD, fi¥E [T44¥ =]
PEERHE L TERCEATEETOBBRTHS LBRTE 2, ¥orv
TOYRBI BT, IOFEEHBSV-ZIHHAICHEHTON, FIolks
NTWLDTHB, AZA Ry 7k, AHMBERLBEOWA2HeRE->T
WEPSIE, RELBES NMOBENOPEEET B0, tEXB, -
T. BERHREOAM, 24 VIARIC, R4 Ry 7 3EEREFE, %
DHOBER % [FEENRNEE] CIRZ2 LR 2DTHD, &B¥OHVT
DWEL, & UL, Bl EEOBTELARCH LV 7OROERD F 5
ftThzmiz,

(B4 ETRVOYEE] 3. #4140 [BROREVE]. 20, [#D5
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i, ET SN, FREOHAOREVR] THE280 X [FERKES, Kk
2HOUE] THBLAIA Ry ZBV—2BLTESETVLBOEH, X
FAYRYZiE, TD [HA Y ETRVOYE] 28 baE LTFIA
LTwB0ThE, D21, [BESARLEE] 55 (442 L7 VOWE]
DHEHEANTE LD, ABMOSORBELTOIA v OWE,LS, XD
mo%ﬁﬁﬁ&%ﬁ%ﬁ§b1w<kbu\Ew%%wﬁbwﬁﬁ%a&rm
20DTH3,

[ZF>D®E] ORRETIE, BEREROT S LOEAL» S [EB] HHErhT
Whts, BETIR, BRHEEOIVIOEEALS, B EROT A [F
BRRNEEZ] TEEsh, Fovikadhz,

BEERROAYBEERFOANBLY., BilAEE2RD 2, TOEIEHR
EhdLIshe, BRHEE~NLEZEL,. LRITAZEAET, LT &
1A YBADE TR shl, ER&h:, BEVEH] 2FokE3:0w>0T
BB, Fr—LXDBEEBTITHoN, REYVA TADFRHL, TFAKL
BEBORY 2BREELOTIEN, 7Y LAORBEERIF v+ — NV X05% o7
FHROHBITIE,

“I never understood—why our father did it. I mean, why didn’t he
like that knife I bought for him on his birthday... If he’d liked it I
wouldn’t have took out after you. I had to take out after you.” (EE,
37) .

& [EFENLE] KOWTOERSH o1z LHL, 7TFARIEF v—1LX
O [FROREYVE] MFALURP 72D TH B, FARDZ L, SERIV
TORELSHINDE I LI B,

From his first memory Cal [Caleb ] had craved warmth and
affection, just as everyone does. If he had been an only child or if
Aron had been a different kind of boy, Cal might have achieved his
relationship normally and easily. (EE, 444)
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(B shie, EEFShL, FECHRORE V] k. ARBEFRE B
DHETHRENTWL OT, EEENEFICT OFENRNEEC L 2 BER
UBESERENS,

AVTZiE, BEFr—OREBOEVLEEY HT. BAOLKPITHF ¥
v—D [Bl BEELTWB3DOTREZwWHr RIS, 202V —IZS3 B
5, V=i,

“You've got the other too..It’s easy to excuse yourself because of
your ancestry..Now—look close at me so you will remember.
Whatever you do, it will be you who do it—not your mother.” (EE,
449)

EEST. AVTRET, TOV—DERDEMIZ, AVIB[T44LY )
DB “break through” LT { (RESH PN TV 3, [B] 138H» 5 DORE
Tid%<. BAEEOHLOTHEZ L, HADHICHS [B] 2FHL. Th
EHROTHLDR, BEACEINIGBIRTHEZ L, 2AHV7RBRT S &
S22 5,
FrV—DOHNHOFCHLERTT ALk TWwWhdBHDZ E, AV
TRF v y—D/FBREERL, HE-oTLED, F+¥—DWETOREEI,
AV [T1Lvznv] OBBABLISE2HEALDLIEERL TV,

Cal said, “I was afraid I had you in me.” “You have,” said Kate
[Cathy]

“No, I haven’t. I'm my own. I don’t have to be you.”

“How do you know that? She demanded.

“I just know. It came to me whole. If I’'m mean, it’s my own

mean.”(EE, 466)

LpLaass, AvZid TH238] ¥+ ¥ —EOMBRICIIBRIZRD TS,
BAO2»IiH3 [WsE] tOERMERRIER SR o7,

AVTR, 7FLD [VvyABE] ORI L 2BRERVEL TR,
7 4N+ (Wil Hamilton) & #FT, SORBEFEICEIHL., 15,000
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-

KA EET B, ThETIACTVEY M T30, ZDBOTAES S
RTLED, Z2I55, A4V ERUL, BOBEL, BY L L b EBD-
HORFTABRET 3,

Hv7iE7ay (Aron) 2F v VY —DREB/BAENTHE BEEINEI RS,
7L BB G RO T O iR, [B] 8EET2LVIRTTHR X
ST, MEL, ABKT 2, ZL T, Bitie 5> DEEEBHROEL . 7S 22
hp5| &g L 2> THEF TN, FEREHE->THEREBICH 3,

AVTREAOEMD SRS —EOESBLHRBFCERL, WEOAICK
DIToh?, ERLEEOMAZ2HE/H->TVILS6IZ, ZOXIRNE
BEBEIA2DTH, [BLBOEME] (SLL, 429) L2>TwaHv 70D [
wont, FEENL, FEOHOREIR] 2WwT, VAHRE,

The Cain and Abel theme fares much better as it is worked out in
Caleb, who inherits both good and evil and in whom a genuine
moral struggle takes place. 2

LERLTWEN, 3L, Z0BYITH3 I,

Iz NVOBHESESHOTHRE Y =3 AVTONEEED K 5 < ik
BRZBEb-> T ZEiZk3, V—ik, [fHohi, EEs, BEHLE
DREVH] THE2AV7ONERFENRITBETHET 2L LdIT, 2
VZDL%E [F4 5 2] A0 “breaking through” 2T TWw {BRT, H
S5HALTDFI=Iz “liveinto” LTWLDTH 3,

BROLEHEEEET 370103, BCBERE2IFENRHNEEETERET 2
Rz sed, BRZEOODDOHFRANAAL, HSLbZTOERETROR,
BROBVEVLI AT AV Ry 7 OXFORBHEER [BVORED] 2EL
RREASEDL>THRVDTHS, [RVDEEI] TBVWT, Yh 74y —
(Jim Cacy) 2% b & « ¥ 2 —F (Tom Joad) ~ & ZiF ks 7z [ L ik ]
DFELEL WS EWENRY —> ORI, [TFYDOE] BWTH, ¥ 210
V=oTFTLRIVTIAN, RZAVYRYID2ADETFIzbA, ZLTHE
AL EHMBN T bDTH 3B,
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[BELBEOMOB] KHZONTERT IV 2, V—RBHLOEE?S
boTRFD, BT, V—@Hv 78 [F4 ALY zV] ~AOD “breaking
through” 2§ 2BBORXARIZZ 2D TH 5, AHOEH L L TOERORELE
EERNRZT2 LI, ANHOROBLIINELTS [KokE] (“pillars of
fire”)(EE, 309) Lt 22 Afld V2, #3210V - %, EELLZDLS
BAETHS, [Z70RE] &, kO] 3 A\HOBET, BEZHL.
HOERANFEL, EFEV T AMD OB V] 2HEELL/ER
THBEVLBEDD,

V—iz, 2O TRT7 O YDBATH 185 TRAVTICHEEIPNTWS
7 75 « R—1a (Abra Bacon) DB 2D T, AV 7OEMTEHEEVR
Z3:TB50ThH3, HADROHREALAL A5 L3235 v 7T, V—i35E
DT3B,

“You're pretty full of yourself. You're marveling at the tragic
spectacle of Caleb Trask—Caleb the magnificent, the unique.
Caleb whose suffering should have its Homer... Are you trying to
attract dignity and tragedy to yourself because your mother was a
whore?” (EE, 570)

BEFrY—0 [N228] CRiTbB-o-TH, BoD [Wh3E] KIIERHN
L. Z0 [B] 2BERLEBZVAIVIIC, V—RBAEDEERZHRT L5 ED
HIsDTHB,
V—DREDZHREBLIBR- T, IVIOREFURTEMIC R 20177
SDBETH2, 777 HAORBDAREREEF K ITVTEBY, HHOH
ZHAVT LRI, Bl OBEBEDL-oTWE b LARWLEFERL TV 555,
ZheRRLC, 2B 2ER L ZALEIAMO LS 2BHEFLAEEEL
Tw3, 7avBPBLEORREOEATRZL. 7o v BERITHE T
RSIBDT7 75 Thole L HEBEL TS, 5Tk, BEZbHeFo v
T Ewrh, KO [BOBE] CRESEMT 2Ltk s,
[=7YOR] OBBOY—>Vid, 7510 [HED | ORBOBRKE. &
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VIDRBTFAD [F4Ly 2] LHAENBO0ESE CHEERPRRSL
B —DOREEND, REFTHEN, BKESFEL, O &3 ICFEH8
ETWTWB 7Y ADRNZ, 775 cBhrh, V—DHEERIT. L7
WD, Y—dS, AVTDIDIZT T AICEY BT B,

“Your son is marked with guilt out of himself—out of himself—
almost more than he can bear. Don’t crush him with rejection.
Don’t crush him, Adam. (EE, 602)

AVZEHRBOEERPTTR2LIITED) —DEVEEZEZHD L DT,
7L EERET, BT HAE, [T4Lvz0] LRAEENDZ LR
ODEE 2 &E, KEDOEDICOVTILED, 2O [T4Aa¥zV] EWIE
i, AIVIORBOSETH S L LB TYLBNEFEHI AT THL
REETLVHILEBRTE%, EMXIRRHOLBbNE 7Y A, FEHEE
LTI USHT, BADFI Y [B] BFEEL TV K82 &, BS
D [HRZ23E] 2BBLI0THS, BABEBEDTATYT 471 %8BT3
ZriEoT, BUDHT, AMBARDSBBRIZHESL ZLHNTES, VT
KEIPBOBE [T4L¥zN] F. AVTD [B] 28B35:3575 A
BED [W%28] 2RBRLELRENSETHDH 2280, FROKER%E
fizicsEdbLWwDTH3,

VI

AFA4 Ry 7B, [ZFOR] $8%3 [uvrA] (“romanza”) Tid7
W, ERAT IR, TOEHRCRIEEOEEN» SRV HEhizBEOHIZ,
ZOBGHOER LR > T3 [RBESNLEE] 2. ELLTHRODADED
DGz SHBHBL TR LWI ZENTES, KB, P TRAZRDY
BRIDEI RSB SHDFETH > T, R4 VYRy IBHEFDAE
BREEROTICRELTHLALLODEETH S LBERT 2 LN TE S,
ERDOBPICHSTE S % “liveinto” 832 LIC& 2T, I VEFEVEEREET
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27:00BREZBHEEETIL LD, BESEHIFOANER L ERLELELD
Th5, .

NINVPYROY L2z VLTI, $TCN7RA2ROYFBEOBEET
WLDT, 2ZTR, ZhERRTEBEERF > TWE LI CHIBZENINVE
VROIEY —FEHEOIbDOL6WLDPWD EFT, FEROFELER L
DOEEMETRELTWL ZEiZLizv,

BIEDA ) —7 Olive) KT 3y — Fid., ThEEEE/INRNLER
HEELOTWVE, AV —7iX, BYVFORTHY, YT 2T VDELIBBDR
THb, TDFV—TRIVTNVEHET 2 LT, HENEEOHEVIIR Y
RKOANFERY L 2z VEREOHFICRE LD TH Y, [WIEN] BETL-
T, PIRAIZROYFErEL SR, TELERIDIEILTVE LWL 3,

(B8] WS MBI THY . —FIOAMBEFREERT 2 F v —HER
MR, REOLEEL, BALLERAMLCTEETHWI A Y —THE [
(IER] ] BRTHVTw 2,

) -7 URITEICREOSIEBOIEY — Fid, TAPTTHYRICHEHS
CADH D, FATLVBTLKRTRSY ¥ b (BHERT) FO2BTT»EMI 720
2. Ay 7 (BE) tHEEEL, BREBZLHERELLL Y —7IE, RiTL
EBRIO LD LI MRETDL T, RITLREBEKDOH LU LBLLT
AENAS Y 2L DERLE, ZOZEY —Fid, 4V —7DAZBNR 3
S[IEZELELUTLENSRETWAELD TR, 2—ET7EHb LIEREY:
FEREZ 2, MBEEVEED NS A7 ROMENH 27231, Wo% 58
5, a3v7 V) —T7HEEERLLTVS,

[ZFYDR] OEIEWIE, NIV D YROVEBEBB L DHHODAETIAT
WBH, BT, FA I by (Tom Hamilton) Dz €Y — R 33, fER2k
DEBRUBECEEER D2, F1EDEI /T 777T, BVFBYY —
TR T7Vv—DROFDF v+ EF VIUREBOFDY > « L TIINRE %
WRIICHE, —HikAL, BRE4 A —Y 2523 URTHBDIZ,
B, BREAA—VEEZ 2 IURE L TREBWCE> T, &7, 813
BT, V2240837 S AOMBT2FHREC, RBHNICIZIES S FMZS
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RERZDOZANUSEINDHD I LEEHL T, NIV VROWES.
o ULTBEB S FERMELEY —Fid» D Tz, 7 v ¥— (Dessie) DFW i
P, T LTI T 2RBE»SENDZ ZEDTERLFAOEHZ LY
IBHERABETLHNA TV S,

FPANINEPYDIEY—Fid,. TR ELITTCOHIVID [Ri3
Bl t0EREFELEFBIEUOVTVLEIDREN, PLAOBERTARIVS
5B [F 4 5¥ 2] ~AD “breaking through” 287 L., £XEUFTHWLDEIF
AN, [HALERN] BETHEDTOATHYS, PADIEY —FR2EIZL
T BRBT T LDSAVTANEBEILTHUDTHS, A5 A4 Uy 7,
FADIEY —FizDwT, “From the first it has been integrated in my
mind with the story, the whole” (JN, 187). t ERL TWw3 s, EEDOLEH» S
b, BROLE»S b, NI YROYES [HER] BETEROPIT,
ERCIRODAZR TR I MBI - &Y T2, FEIFERLEOBRD S H
HENZbOTHY, iz, 27T 5L CEBRER L TE L OBEETHEH
THIEHNTEBHLDOLES, '

VI

[Z7VDE] BFRATHOCEHBEL . HHIRIZCKZEMTH S, Lo L. 1R
DR [BREC] FROFCHRELLEB TRV ED, EORMEEBL
BADEFEL LR LICADRZ L >Twa L, HEMZIEZELEDLLIEYVFOR
P, [FEENRNEE] 27293 2202) —0DED X, UEHE~NOER
OH|LOITHY., ERD BRLOKRM] TH3., ZLrrwiEREEZEH
T3,

WiE, AW TIX. RP4 Ry IXZFORETH 2 [FEENRUEE] RV
FOEEMR FTH 2 “breaking through” D&, [ZF v DE] wihE
NTw3 EDBRAIIIL, ZOEEELBROBEERIZIOVWTHRLETER, D%
D, [=7VDR] &, H7228] OREET VL« VIR 78%20 [B]
RHETBCEDETOBEER [FENRNEBE] Lo TEIFL., 27, BS
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BED [A%3E] LEBMT 24V 78 [F 4 LY 2] ~D “breaking through”
ERI:L, EEEUVTWBREFI-AELLELDOTH S &) OBFOER
ThH5,

TELR [BE2L62TH0] KRbIT, [B] OLEZTRLELVD
. TS LADBELNTVREREKZDWT, BYFSv 7 ulHA»SBELR
D, BERLIZDTRELDHIZ, NINMUROVERE [HERN] BET, <
YA 7RO L 512, ROBRATVS, ZDZLILEST, FTRZROEH
NTOSRAEHPACHEH L, 75 ARRBRZZVWREOHAEZHELES Z
EiCB5DThH5,

[FEENRNEE] L ZOERER Eicdh % “breaking through” DBE&IX, X
74 Ry 7 DINBIERRUVIMERDOIER. iz, [BRYORES] ks
WTHULRTETWEY, [T7YDR] DFEE. LA, TOBEIHERR
Ehiz ). [FEERRIEE] ZUBTERCRIFENILD LTWE, LaL,
“breaking through to an understanding of a deep thing, the whole” ® “a
deep thing” i3, 7] /13 [£4&]) LEERTE2L, [Z7V0K] B
WTIR, [T4L¥zn] LERTE3DT, “breaking through” D& [
BRGRINEE] LER-> T, (FROETE L BROBEME2FHHET 2 0IcER
BaThdr vz i,

Notes

1

Although Joseph Fontenrose insists that timshol should be used
instead of #imeshel, I'd like to use timeshel as Steinbeck has it in FEast of
Eden. The Hebrew word timshel in Genesis 4:7 is translated “Thou shalt
rule over him [sin]” in the King James version, “Do thou rule...” in the
American Standard version, and “Thou mayest....” in East of Eden. See
Fontenrose, John Steinbeck: An Introduction and Interpretation (Barnes and
Nobles, 1963), p. 123.

2 See Warren French, “Introduction” to The Novels of John Steinbeck:
A Critical Study by Howard Levant (University of Missouri Press, 1974), pp.
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x-xi. And also see John Ditsky, Essays on ‘“East of Eden” (Steinbeck
Monograph Series, No. 7, 1977), p. 2.

3 In my previous paper, I discussed the concept fully. See Kozen
Nakachi, “A Study of John Steinbeck: 1930’s and The Grapes of Wrath,”
in Ryudai Review of Language & Literature, 26 (December 1981), pp. 29—
53.

* Peter Lisca, The Wide World of John Steinbeck (Rutgers University
Press, 1958), p. 236.

5 Joseph Wodd Krutch, “John Stembeck’s Dramatic Tale of Three
Generation,” Steinbeck and His Critics edited by E'W. Tedlock and C.V.
Wicker (University of New Mexico Press, 1957), p. 303.

¢ Fontenrose, p. 127.

" Levant, p. 238.

8 See Lester Jay Marks, Thematic Design in the Novels of John
Steinbeck (Mouton, 1969), pp. 12 —26.

® Robert DeMott, “Preface” to MLA Papers on “Mapping East of
Eden,” Steinbeck Quarterly, 14 (Winter-Spring 1981), p. 5.

10 Elaine Steinbeck and Robert Wallsten, eds., Steinbeck: A Life in
Letters (Viking, 1975), p. 181. Subsequent page citations will be identified
SLL and noted by page number following the quotation.

1t Lisca, p. 181. And also see Thomas Fensch, Steinbeck and Covici:
The Story of a Friendship (Eriksson, 1979), p. 32.

12 See Antonia Seixas, “John Steinbeck and Non—teleologlcal Bus,”
Steinbeck and His Critics, pp. 276—177.

13 Richard Astro, “From the Tidepool to the Star: Steinbeck’s Sense
of Place,” Steinbeck Quarterly, 10 (Winter 1977), p. 7.

14 John Steinbeck, The Log from the Sea of Cortez (Pan Books, 1960),
p. 54. Subsequent page citations will be identified The Log and noted by
page number following the quotation.

15 Richard Astro, John Steinbeck and Edward F. Ricketts: The
Shaping of a Novelist (The University of Minnesota Press, 1973), p. 13.

18 Jackson J. Benson, The True Adventures of John Steinbeck, Writer
(Viking, 1984), pp. 246 —47. .

17 John Steinbeck, Journal of a Novel: The East of Eden Letters
(Bantam Book, 1970), p. 28. Subsequent page citations will be identified /N
and noted by page number following the quotation.

18 Robert DeMott, Steinbeck’s Reading: A Catalogue of Books Owned
and Borrowed (Garland, 1984), p. xxxvii.

19 John Steinbeck, East of Eden (Viking, 1952), p. 3.

Subsequent page citations will be identified EE and noted by page number
following the quotation.

20 Marks, p. 130.

21 See Levant, p. 241.
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22 See Lisca, p. 265.

% Lisca, p. 268.

24 See John L. Gribben, “Steinbeck’s East of Eden and Milton’s
FParadise Lost: A Discussion of Timshel, “Steinbeck Quarterly, 5 (Spring
1972), p. 37. And also see Richard F. Peterson, Steinbeck’s East of Eden,”
A Study Guide to Steinbeck (Part II), ed. by Tetsumaro Hayashi (Scarecrow,
1979), p. 81.
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SYNOPSIS
The Theme and Structure in East of Eden

Kozen Nakachi

Despite the predominance of critical views that East of Eden has a
“flawed” structure, that “the timshel theme” is not well integrated in the
book, and that the Hamilton family episodes are not organically related to
the Trask story, strange to say, East of Eden is widely read as an
“interesting” and “impressive” story. How can we explain the contradiction
which is claimed to exist between the “flawed” structure and the popularity
of the story? Can we find a view which will establish that the relationship
between the major subject matter and the constituent elements is what
makes the story “interesting” and “impressive”?

In this paper, I propose as a working hypothesis that Steinbeck’s “non-
teleological thinking” and “breaking through” concept is imbedded in the
underlying design of the story, and this explains how “timshel” is integrated
in the major subject matter of the story and how the Hamilton family
episodes are contrasted with the Trask story in Steinbeck’s “contrapuntal”

design.
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