iR KAt ) iRy MY
ARZA Ry ID Xy F)—--a)] 2D

EEE

HARE: BRIk KFEEXZEY

~EH: 2008-09-01

*F—7— K (Ja):

*—7— K (En):

{ERZE: {hith, 8A%, Nakachi, Kozen
A—=ILT7 KL R:

FilE:

http://hdl.handle.net/20.500.12000/7051




Ryudai Review of Language & Literature NO. 37, 1992
ARAL YR ID TF¥xFY— -0 2HED
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254Uy TEOIIE RIS BIRIC, F% v F U= - Ty (Cannery
Row, 1945) %% T )V 5 A DHEs (Sea of Cortez, 1941) &3z 2 W EE2{ERT
HEILIEIAMNDEETHE, LHL, TaVFADH HRAFL U Ro I D
BEMOBFTFIIBVTF—T7— FRIREEZRLZLTVEDEIHL, T¥v T
J—-ay; BE(FELDRA TR LICEBRE, Yy oV -] RyyY
(Jackson J. Benson) dfEHL TWAB LI, TFxF V) — Oy IDVTE
PhizbOREEHS R, TRBORX LV H D ) — + tHFEOFOHKE
HEVREO—EE LTHFDOLNTWRBIZBER W, 254 Ny 7 OERIZD
WTEEELE, Xy FY)— - 09 IZ0WTEDIELEBELL o 2H%
Ehbid, MZonTEDEIIZaXA Y FPFRED, LELEFR-TWA X
JBE Do

FVRI LI, RV U OBRERRIOBET T¥xF ) — -0y 0D
EEUIHRIN, ZORADFEDOLN, »OSHECELERTHL I LY
oMo T, ERBEOMERDFRN Z £1205, EROFEHIZOVT
BRETHIEDY, TFxF)— 07y EHRETIRICIEETHS Z LHF
Bk shiz0ThHs, :

ROERBILI, 254 ¥y 7 XEOBIEO—D>TH S TFEHMRIEE,
(“Nonteleological thinking”) & T7L 4 ¥4 « Z)V—; (“breaking through”)
WKOVWTEZDBILIZDHD, TOFXTR, TFrFV— O OFIZRS
ha T7VvAx sy 2Av—, OBSERET L. ThAER O TITICHEE
LTWBEDPEEZLTHI,

TxyFY—- -0y OFLEAYTH 2 EEEMERTO Ny 7 ki,
A5 4Ry ZHFIB0EFELRBLARREAEDTEHBEENEBRLF T —



FeF DT oVEEFTNMILELDTHEATA Ny 7 DEROFICI,
COERURTIICH TR - Vo VEIADPREE 2 (BB LTWE, TEDLL
&#¥\>y (In Dubious Battle, 1936) D K v & + /X— + > (Dock Burton), [%&bh @
5£E 53 (The Grapes of Wrath, 1939) D ¥ & + 4 4 ¥ — (Jim Casy) &EATZ Dt
BB THhs, FFENRNEE, 275 A2 EROPICAIET L
LFoTRIA Ry 7, BY2WEREREYTADITTH S,

LPL. T¥xF)—-0yy OFyskELibo SEEMNRNEE, 273
Be—o—7:b EDOMICIRAKE RITENDH B, Fv 7 EED TFEENRINEE,
By TV —BY)DBEANHOERELB YO L WHETE LR TREZRL,
Fo2EBHENF TFVLFV T AV—) 246BRL, Z0EB2E L THRIE
Fr ) —BHYORFLE—2EKTEIDTHD, AF¥AL Ry i, Fvo
SED TBEE N, TOFWLERLBELT, T7LV4Fv 7 - A—, O
SR EROTIHELLTOEDTH D,

V7o VDBBENE, RURS A vNy 7 ~OFE, 12 TIEEMNRNE
L ETTVLAXVY ZAV— IZDoWTIE, VF+— F -+ 7X b (Richard
Astro) D ZEE John Steinbeck and Edward F. Rickettss The Shaping of a Novelist
(1973), RUVaxzlV - W~y YRR (Joel W. Hedgepeth) #iZ LB 7 v
Y DFRIIE The Outer Shores (1978) 12X o TH R VBB ENTVE, XYV Y
DL DEE The Adventures of John Steinbeck, Writer (1984) DHFTHIFL T 3
£912(246-47), "FEEMRIIBEE, £ TTVAF VT - Av—, OBERX
FAURe eV 9V DEICOILBROTIOFELIZSDOTHY, Y
Ty VIRXOTT, AF4 XNy 23/NROTET, LEWICELSETY S
PARANY 3V

TEEBIGREIEE, L1, TaF 2DHEs * The Outer Shore DHTHR S
NTWB Xz, THFEEREZ, (“Is Thinking”) & IR TEDY, TXRTOE
Bt B, AREHLFETICHEL, 20oBRBIEITTL&ABIES
IETHREBFETH S, EWFH, EREED (ecological) . £FFRAY (holis-
tic) ZMFERFICDT LV r vy VIRLLBAMEDN, A5 Ry ZHThb
DOREFHBEFECHREFE TV I LPHRICR o TWDS, X574 IRy



IRV Ty vtk o Tid, FEEMRINEE) OERBELCHEDOHM T7L

AF27 - ANV—; OBETHY, ThoZ o0 ITE—HKLEL S,
FT7vA4x v 7 - A—, iz, EPORELHi- T—IRICL T&EBBR LT
CB2HDEXNOREOTH ), FYOKERHIEIRO LS CHRL T 2|\

B, Stz hid, “epiphanic moment” THH., HH SEENTEL 2 1B
[SPARE::) A (I

I

Ty 7V — -0y, OREEHIE, PEENRHEE, LLsFyT Y-8
DOEANTLDERRETH S, ZFWL, T7VvAF2 7 - AV—DFER%:
BLC, FoZR&ErFeF ) —BYOEALLEA—T2BREMELTY
%,

Fr75 Y AapoaF Y ENVAOFAENLIO 1 FHREHLI00TANVS
SWETLTWLE, RF A4 Ry 7DETNAEEBF) —F2HH, £
THEOFANG 8SHITTVBEL, 207/ VCOHVEBEEESRS &,
KEHECHELZEY FL—0HIZWY DL, TV FL—DETOEL WHEEEIC
B)TRHBEBOSIANEICEDITF - FV—BY (Fdd—vr v 7Y
Za-—) THb, ZOF TV —EY)OHEREMIZ, ¥y REOEIEYER
Fiddd, FOEBRVDOEFIZY— - FarDJE, brok LizBxzikA
THEFIF—5 75y FOREBENH B, V— - FavDFLF—5 -7
7y FORMEE DEDZEEMICIZ, HEFELH»ORESNLHIRF W HKE
REFEN > TVD, BUEEINT 2 L ZOMHE b DEFEDORTH -1
'ﬁ\%Dggﬂ%yLEWﬁﬂﬁofﬁcﬁt:6KﬁELTW6U—'*a
YORMEWEWAEZEALT, DAV E LAREREREBOL LIS
BoTWh, FyFV—FBNZ2HRLICLAZINSDEFH, whid T+
U—-uvy OBHARLLOMRTHE,

Fo 7 REREEEMDERFED-DIZEY PL—LEDERKIZH S Tk
#722F D, (“the Great Tide Pool”) ¥ THiMdIF/zh, B WviIah yENAD



B, VYU TFATITFYOHEIET - F—F (La Jolla) T THPITANT 2, =
FEFOMEALY ¥y s REDLDIINS—F 4 — %I LBV, 20KE
BODID, A=A NBICEFICHIIFTAZENHE, 2L T, PFHENT
Ev—Foficid, fIziEEl 9ZEOu—5— - X5—%—, VFx—F-7 -
DX MIDWTOFENIIIIZ, EYFv—DBHT, XY 7492 - 7u—7
(Pacific Grove) IZBFIMBEIL7=N DT A, LA L. ZO/NEHDITLAEEF v
FTV—BY Z2HRLE LICBRERICBRE S TWAET o THEVEETIEZ
Vg .
AF ARy 2D THFTERE, (“sense of place”)’ 1355 < . HRLHTH 5,
BOEROBHEND b, BREHLTE0RICEIL, BREABLED
B, ABlEioEYE DffR, # L TABME AR L oBE P 1E, Zi
W, EOMERITIT LA LN STHBRMECIRET 5. T*xFY— -1y
DFEIZEVWTS, Fr - U =B 05 SRR RHENZSh T, B,
A7 VREIOIRPBRICA-TL 2L, BralBlI»*—EL CEBIZEHKEL.
ERELBVH ST EELT, NP LEIEEDDB, LIELLTHE
T BELCTHPTORLEPOTEL . TOBIT ST L o TR T =2 -
b7 x4 ¥ (Mark Twain) DI ¥ ¥ v ¥—[ LD &Ry (Life on the Mississippi,
1884) DEL1E, F217 77 7THEEINTVWAEIX—)—MHHrr=,w
(Hannnibal) IZZEMPR o T B LEDHDAR Y BREEL I DN H 5,

A4 Ny 7B3FxF)—BHOEEEZZ W ZOFTERI VDT,
BBt zRT, Blgehbh 0z iRon, ZoBREIEIT Ty TV —8&
DOEEBITES TVELVDOTH D, BERBEEICHRT - LB 556 A0,
Fy 7V —BY)DEANLLIIFE,IC TFEEE, RU5l& EBITH, ALT
7L, (“whores, pimples, gamblers, and sons of bitches”) T# 5 D745, Bl
DRERP LRI, DF b TEREZERET ) (“ecological perspective”) o
ERERDPOLRNAIE, Hod TBA, RME, MEE. BF, (“saints and
angels and martyrs and holy men”)’ L5 Z 2%, RABEEE, =0
THORER, »oFxF ) —BY) DEALLDOEELXRNTAHS Z & 2B
INTVWBEDTHS,



ZFRIZMAT, HEBFEORFEDOHIGTVENDEREZH VDT TIRE 3
7eDICiE, BEZRZORBEOFICETRALLEN DD, NFEEE-LI AL
DORFADEZICAYVRATITBOHOBELELLTWE, 254~
Ny 7REFOHIZBHLTRD L) ICHEELTWA,

How can the ,boem and the stink and the grating noise—the quality of
light, the tone, the habbit and the dream—be set down alive?

When you collect marine animals there are certain flat worms so delicate
that they are almost impossible to capture whole, for they break and tatter
under the touch. You must let them ooze and crawl of their own will onto a
knife blade and then lift them gently into your bottle of sea water. (2)

2%, HICERLTWAEMZ TREE, (“flat worms”) ¥+ 4 70 L
IGELENSET, Wol NEFHLXBEHIC, Fr TV —BHIOEALLDE
BEE/PNHEOFIZBEVHALREIIEEINTH S, '

CHOEMEZERS TS0, PEENHNEE, T35 Fy 7 L TR
BN THE, FEXF+FV—BYOFEALBICE > TATFERLTHY,
TLFIFTAN, o Twa ACEFEELMBRT(NE, KEEF—F -7
59 FOREBANED Lo 22 idwnd, FOREBEDOL L ANEMHYICAR
TR BEEIIE, BOERTIZOBERE 25, BVERGEY T
BEE)DIITRRVZOHMEOERICEL L I—FEDITTHIFD,
FrEHVTHIT 2 ThiE, HoDoWLLFHE o T DTH 5, FENEER
FirLRBLEDLY., BICREE I THEIMMIATVAHT, H£17%
DRODINT T T TIZRDE S CHEBEEhTWA,

...Dock was a night crawler. The lights were on in the lab all night and
yet he seemed to be up in the daytime too. And the great shrouds of music
came out of the lab at any time of the day or night. Sometimes when it was
all dark and when it seemed that sleep had come at last, the diamond-true
child voices of the Sistine Choir would come from the windows of the
laboratory. (91)

BRI, Ky 2 e R ERENER 2 H o TV A bIF TR EVA L F v+ —



BYDOFHEDLPENBERRD TR o TL 2D TH B, FOERITIL, whiITA
BEBORET BE DT, FI TR, HLVREDOESL LI A2 LMUT
HrHE, FrFV—BYDOEALLRBEOEEERLETIC, ICERICER
BABDTHE, RFA4 Ry s %) —BY) RUZDEANLDOERER
EHEFANZOFTIHELFILLTWAILIIERETH S, F+ T —8
DO TRIBELPERPLEET, ¥ THEEEE LR, @QILd, R4 Ry
DBETH), TOMEEE L0 TOTETHo 72T EDbHD, 1
WA, Ky 7 REOHER, ZOEANERELH ( ECRTRTHBIEHY
TR, BICEFLZOEEO—EELTO Fy 7 EEQBESL AHMEI IR
ATl b, TRDBRIL /Ry JOEDEETH2EEZ LI,

it

HEEMFEETHD Fy 7 RER, BABERREDLDEREOERICH S
TREIZE ) NPT E, EIF|WTLBE, TE7ZZE Y, TE, ZOF
Pl ol AT Y, CREFEN - ENERXETL DI, Broil,
EEWELZY, HEVREREICEAZY, WALLLETBREOEEZEMLT
w5,

Crabs rush from frond to frond of the waving algae. Starfish squat over
mussels and limpets, attach their million little suckers and then slowly lift
with incredible power until the prey is broken from the rock.... And black
eels poke their heads out of crevices and wait for prey.... Hermit crabs...
scamper on the bottom sand. And now one, finding an empty snail shell he
likes better than his own, creeps out, exposing his soft body to the enemy
for a moment, and then pops into the new shell. (25)

ZFLT, —~EOBRMMEOME—FTEVWLE 57 ), A VFVF 7 I3EL
WIED & ) REVWTEN 2 FVRAA, BEEOBIBETHELTLI ), HLE
EES,



On the exposed rocks the starfish emit semen and eggs from between
their rays. The smells of life and richness, of death and digestion, of decay
and birth, burden the air. (26)

ET 5, "#2E 0, TR, Yst7 - 7+ 7~ a— X (Joseph Fon-
tenrose) WL T2 L ) I, THEBY R LY FEBHYW /- b,
(“ predatory, symbiotic, and parasitic animals”) (106) 2STESIZ D THAEL T
WBEDTHE, TOEBHEN T+ T —BYDOEALOLERELBREES
YOTHBI LI, 747 ru—XBLOE L OFEEL LI IR L
TVh, FHICEEL T, RY Y Y RIVHEDRILOHT, T#EE ), 0k
Wl-blxx TV —BYDOEALLLOEUEERD LI IR LETWS,

As Fontenrose points out, the Row itself is a tide pool of humanity. The
predators are the businessmen who come to the Row in their shining
cars.... Mack and the boys...are parasites, although they establish com-
mensal relationships with Lee Chong and Doc.... The commensals in this
pool are those like Lee Chong, Dora, and even Doc himself who give value
for value received, surviving in a spirit of benign cooperation. (14)

Fo Z5E&EHd TE72E 0, CHRETIMEEN - bOEREIT, B2 ERER
BTRE, Fr TV —BYOFEALLOEEZERSCIEBETHLI LN
ShBb. HOED TAMAE ), OBBRELELIRECREL, ERO%
PTCORATAL Xy 7O ThLEI% A4 X — ) (“central image”), &5 Wi TR
B F 721328, (“metaphor or symbol”) & L THEEEL TWA I LV BB TEX
F

TEI7ZZE 0, 2UERO THOEZA A=Y EBAELZ LT, &Y
AUy 73 F T ) —BY) REEDOMOFHTOVSL VL LIEY - FE T
D TRLERA A=) CHEERIDITHIIL TS, TEZET N, TR
TAMS R EY b, —REMBICEZABIE D, TEEEN, A TH
WITBIEEDTTL AL, A, —REBFRIBZAZEV-FdFx T
—BYOREO—FHELT, T¥xxFVYV—-0Ovy OFTEELEREAZRE-L



TVWBZENEoENT B,

B2, E3EOEVIFEACHTAIZEY - FEREILTAL ). T
3 R= TSR BVIE Y — FROEN, Bk, FREORMECRTORE
HLod ) ERERTLE) FBERLECRDEVD D, ZOEVLFEA
PECEERDL, BR0HENy § YNy 5L EDEFY RS, EETFY,
ZEEHrBoT. F+FV—EN MY, EICHTW L BIFFICE-T,
OB EEIERHS, SERELE) 2B EEF T, E0LD 2
BBV CHIEFORICES T L, KO T H O ITIIMPESF H 7w,
T ro & LR OEE ) (“a little cloud of fear”) A¥iEo T b, ¥+
TV B OEAOHITIR, HEWED LT TRM, EFEXLABVIL,
FhEzbickoTiE, TETHBMLE, EvnizghodEA, (“a very funny
old Chinaman”) £ LTHF + 7V —BY) DEFEEH > Tb, LAELFHAEELET
b EDEANEDLETVERMA VR LDICRBENE L LT EED LT
2D, BRLAEDTEL0EVR,

ETAW, FV—FAnbR o TELIORICR DT V74 &) DEN,
HEIENEE BREBLTIDEADRIIDVTITo THE R LT,
LHL, 7ry7T42FE, RYAVAZAOBOHIZ MTREE L, HXER
TAHIHDEF, AT, LELXLTLEIDTH %,

ZOEVIFEAR, AEZDOLOERRBMLTWEO»bHNhkv, FH0A
Wz AEOERREEHB LTIt v, v+ VEYZ—FHO TH
BED) B, ZOZAOFERF v F ) —&) ORMORTRZES
ELTHELTWA LRI, 7Y T4 SESEOEADBORICH: TR
L, BAWATAIMORE, 3. NEOEHEFOLORHHELTWALE
EXBD L LMV, ZOAEOHTIIVAVSOTED MU, AfrhT
WHHE, COFEADIEY—FRFy 25EEn T, % THALERN,
(“contrapuntal”) FETEIP UV LAESLE TV S,

ZHOIEY—FOficd, £10EIZBWT Fy 7 EEDERFT~VD D
RoTLB277F—LF0 TP, £15FIIBVWTTy 7 LXOMREL
LA - ANVBETHES - KRB0 T, H5ViEEl OBEICBITAEER



F—5—0 "I, 2L, "FxFY—-0vy 123 T O HLHES
Twad, Thboo T, #HLHETREDY 25| &I TRE0Ty 7 2
DPEI b THS ), FLT, EHDEERY THEHMNRHNEE) CELHT O
P, AL IRy IDELRDENTE, COMRIIHOLWLDNEHB ETh
. Fo 2 ¥ EonFrEZE)BEEL, ﬁ%t%ibfm(lvk&%##
FDERBHFIRBETHL),
&&MALEténfwémﬁwﬁﬁm&Aﬁoaﬁeﬁnw Ry EE
DME I bEF TV —BYD THLTRL, DEETHD, LT HH, T3
DPRER, PHARBNITE TR, HOIXEY ML —0 THRME, £, HE,
(“the Virtues, the Beauties, the Graces”) 2 M7, Bi&EIZh o2k b
REEIE (Db o oHES, BHOWARENXET AR TH, FokEhond
DEFRTHETHIENTE, FxTV—FBHIOAEXZRBZNIVEEDL?IDL
BEXBL00L NI DD, EONDTAT7 - AFANVIRLT, AFAL Ry
B, BIZRDLHITHEEL T 5,

What can it profit a man to gain the whole world and to come to his
property with a gastric ulcer, a blown prostate, and bifocals? Mack and the
boys avoid the trap, walk around the poison, step over the noose while a
generation of trapped, poisoned, and trussed-up men scream at them and
call them no-goods, come-to-bad-ends, blots-on-the-town, thieves, rascals,
bums. (12)

BRACEILAEEFEZ LTSy 2 L, TOMELBIIHTEIRAS A
Ry ZDIDEI) BI—FTICHLAEICIRELIX, AR Ky 2%E0R
EZLTbHb, ZOMHOKET, B DboE2BEDNS—T 4 —DR
B, BhhSiiELANS Fy 7EEFOFTEATVIFEO—HICHTL 3
T X A= OB, (“the hot taste of life”) (181) &id, TELLT v 2 LED
b DHRCEILEEFOR PP OHTLBLNTHEEEL L),
2y 7 L EDOMELLIX, FORCRAE, BEORART(ROIT6NE
DEH, AL DT TN E o THAEBOAL EIZEBI T4 7 - A5 4 Vs



IZoWTW3, bRDORFVLEEDAL LIZRERZ > TWEDTHE, Fy 7k
ERZFOI L% ISEBBLTYS, flXiE, $23ET, Fy 7 EEHBVES
HICHSDOERTICWT, VFy—F- 7OAPEVIBE—MICEST, &
ELTWA, Z2IPb, Vy 7 L ZOMEL LY, ELOEFROEICHE, K
ERAKICEST, HAFZZLTWADNAZ D, Fy2dB 70X MK
5DEHICOVTVAVNAEEL TS & HMUEEHD NV — FAR 5T %,
Fo2EETOR ML, Ty 27 & EOMMERBAED/ L — FihD DI
BIEHTOPEIEV) T ETHEEZT S, bbAHA, FyZREl HEHIRRA
MadbLlhwiEr) Lol BRIFTELFvI/EEDE BN TR
mDThHBH, £l PEEMNRIEE, 235 Fy 7 EEOBRERIIMTIZH
WHEOBRETH Y, T4 TEILT Y, KR OhD Ty T —B) OEREER
BETLH 5,
Frt)—BY)OEBOBREER, RLTFy 7REEDP ) TRZV, Ty
75 Fy 7 REXBETINTHE, F1TEORAD/ISIZTF712BVT,
Ty 2Ry 7REDELLVETO MR, 2B EW-TWSE, Fv 25k
B ALDDEHVDH L, RADZVOEN, vwoib M, ICAXBD7E,
KB oMM TL 2 EEN—BIHE LIRS Tn5, EE, Fy75EE
CRHOBVLFEAD T, 2EBEELb00H5, v v 7 EXOMHH
b, Fo 2 BEDRDIN—F 4 —%2BVTHITnELrLEI DD,
=D Fy 7RENF+ TV —BY)DEAZVALIBEHIEDLEPLTD
D, ) —2DIZidkED T, 25T THITFAVERI»PLTHS,
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Fo2REDDRIPNE N N—F 4 -2 20 b5, ELEIED/—F 1 =
B Fo Z%ENT - A=Y THEEYOERREIT- TWHHIC, BHH
sh, EEORY IEDbETHBENS, LI L, BEOZFOMIETLEA
BIzN—=F 4 —id, TEBFETHo I LITMATHYI® E IO -
TA—ThHolz7zdIl, BELGEHIIEboTLE ), =T 4 —DFH, ®



bl bellloTWhd, N—F4—&BLLBoEMERTY., Fvris
PREHTLTREE, v 20D ICRT, BEOKBZEEIC 2~ 3RE

LV, ENTHHYBT, BBRICTAFMBET LD, Fo reknits
BZEEH, AFVRAERLEHFLIREMCEIHEL TV IEEFERH VT
w3,

FL18ETFy ZERENBEDOEMDP O LS o EALEVEHEDHVIEAIC
BTaLIsid, ZOMHEOFT, WHIEZ T4y 7 ADHETHD, £2
HEDN—F 4 —T, Fo %L ZZ0EBREZITCHOBREL TS LS
AEND, FOZEIZHELT, XYY YR Ty FY—- Ty IZD0TOH
RXDOPFTRDEIICERL TS,

The moment that Doc glimpses the dead girl beneath the water, so
beautiful and so calm, is such a moment of “breaking through,” and much
of the novel, as seen in the perspective of this moment, is but the back-
ground of tragedy which engrosses most of mankind of the time. (20)

2FN, Fy st TEORMIE T7L4%0 7 - 20— OBET
by, ZORECHE, SEIME L TEFEFAX T AREMTHS, Z0F
A bANE, ZOMREOKBIRIEDDOFRIZTELV, LEINTH
b, COKIEDLTHIZBAL TiX, WA R« 7L X (Luis Owens) d FHER
BRPLRO L) IEH LT 5,

Doc...is not lonely for a particular lost love or necessarily a woman ; he
longs for a wholeness of vision to “break through” to a vision of “the
whole thing” as 'Doc Burton called it on In Dubious Battle. And Doc achieves
this vision for a brief moment whefp he kneels to look into the eyes of the
drowned girl in the tide at La Jolla.

E6ED TAEFAEN,, BxrF)—@%E T#IFT Y, & LTHREMNICIEE
REEHMEEEL, SEENRNEE) TRy TV —BYDEALLOE
BEELHTHREAY*ESLLTWS, SHICHLTELSEDS - F—YD T#



FEY W, BOREOKFEOLELBELT, Fo 7EECEFEE~D TT7V 1
FUY e AN—, REREICHBEERLLTVD, Fys7EEN TV X
VT ANV—) BTV VEXRICEILTL )AL LATAR LI,

ForfEix, BEXAO/NERRETZDICE/ P L—25450%4 N
DEIEENRTWEY Y FA ZIHEDT - A=V T T—ATELELE, #0
FIKDefFEoT, THZEY ) ~NAoTIFL, ik, BRICLER/NEE o
HEDIREL, eHFIFHIHEEEB - TRICVWRE, LWL DEBKREFIIVR
20T, B BTN, 2OFERALDS, RREL Bo TVIHEEDOMR
FTRoTL B, 20K, Fo 7EERBEOEALTVWAER»SMPEEVD
DHEELDLDERD, AF L Ny 7id, FORRE Fy 7 EEORIEEXR
DEIHIHEL TS, '

He [Doc] climbed to the place over the slippery rocks, held himself
firmly, and gently reached down and parted the brown algae. Then he grew
rigid. A girl's face looked up at him, a pretty, pale girl with dark hair.
The eyes were open and clear and the face was firm and the hair washed
gently about her head. The body was out of sight, caught in the crevice.
The lips were slightly parted and the teeth showed and on the face was only
comfort and rest. Just under water it was and the clear water made it very
beautiful. It seemed to Doc that he looked at it for many minutes, and the
face burned into his picture memory. (100)

Fy 7 REREEOERICEVKENTEEE Re RAVAZOEMEEZR
EFTwiz, RoLBEERZ Y, KRB E, ZOKFEOLTEDEI LML
FuTLlE)o HEOBOLIEEZBALTHL L, ZOLUOENFEOHICH
52, B THiv, BF2REFT L2, HwIr—r0EIFELTL %,
WiE, BEERIVBLTCLEWIEIHD T 5,

He sat there hearing the music while the sea crept in again over the boul-
dery flat. His hand tapped out the rythm, and the terrifying flute played in

his brain. The eyes were gray and the mouth smiled a little or seemed to
catch its breath in ecstasy. (100)



Fy2EDOFIL, BOWHLTA2HFL, FIZEWTWE I V- rOFIZS
bET, VODHIZRPN X LZELoTWE, ZOBFVLHEDTEIE, HITRPE |
BEOANHMOEB ZFETIIE L. NHORPZVHORMTH o 72, Thid
HADBEOBIZN» X o T A—DEOHRORHE LTHIAR TR LV
I whiE, FosBED TT7VLAFV T AV—, OBETH S,

FEI72% 0, Tid, #A5»TL 2 E BROBICBEN T B R A —RFEY
WKEDEZERETNE, FOELIMEATWEATY, T#7ZEY, OFRY
DEFRTVREVES 2, LAk, THEEY ) HXEOEHEZRT O
BAD—ETHY, BINHLTLBETAEFNEZEBLTLE) 57, N
ZEY, OEEBA~D T VA FV T A—, #BERLIFy o %kEL, &
DR DBEOEEER, EHEHoTVAALHRLPAZEVAL DAY
FSAMEATEICHEHLTVS, 20FE) HFHh 0Bz, FHoE» L%
DFFEEICEATY DS, ZTIMENEBLTWAZ LS X bASL VL,
EDOZ LIIEFREE, ZOEBEAVED, BEEZROTZANIEXLR
ZEENDZ L LPBCIRIZVOTHD, Fy /LR, THEREF LR
BV LEDBIIE ST, Z0H/EALEED, L L, 7V—FOENVOFE
THENTWVEDTH A,
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TR —TO TFZEY ) Ty 7REVFRLAETTLAF VT - AV —
i, —HTIR TFvF)— -0y OELELESICBRIBIEY - FEEED
EROTIHET 2 HEER- L, A TRIASRE L T 2 AEOHRO
MR & NEDOBR 2 HICBERSEAREAELRALL TS, ZOEKT, 7 - F—
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On the morning after the affair, Doc, who is still immersed in the mood
of the previous evening, reads aloud from the Sanskrit poem, "Black
Marigolds,” as he intuitively breaks through to a realization that he has sa-
vored “the hot taste of life.” (163)
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In the context of the novel, the poem suggests even more figuratively a
mourning for and celebration of that moment of “breaking through” which
Doc experienced on the tidal flat off La Jolla. (22)
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Even now,

I know that I have savored the hot taste of life
Lifting green cups and gold at the great feast.
Just for a small and forgotten time

I have had full in my eyes from off my girl
The whitest pouring of eternal light— (181)
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ABSTRACT
A Reading of Steinbeck’s Cannery Row
Kozen Nakachi

Although Cannerquow is worth reading to provide a context for a discussion
of one of the characteristics, “Non-teleological thinking and breaking
through,” in Steinbeck’s fiction, “relatively little has been,” as Jackson J.
Benson points out in his critical essay, “written about it—two major articles,
a handful of notes, and another half dozen or so chapters or parts of chapters
in critical books.” Thanks to this essay of Benson's, however, we are now in a
good position to delve into the novel in more detail .

My main concern, in this paper, is to discuss how “Non-teleologi-cal thinking
and breaking through” functions in Cannery Row. Doc, the protagonist in this
novel, is a “non-teleological” hero, and through his “peep hole,” or his biolo-
gical and ecological perspective, the ecology of Cannery Row is introduced to
the reader. It is well contrasted to that of the Great Tide Pool at the tip of the
Monterey Peninsula. Doc’s taking a glance at the dead body of a girl in the tide
pool at La Jolla near San Diego is, I propose, the climax in this novel, and it is
here that he “breaks through” to an understanding that he himself is a part of
fhe whole. This interpretation will help us to understand the meaning of Doc’s

poetry reading at his second birthday party and at the very end of the novel.



