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Jhls・DaZ/bway:ARefractiveWindowonConsciousnesｓ

KatsuakilYdLIRA

ⅥrginiaWOolf，sfblmousworkMqs・DaZ/bwz】Lyisknownfbritsjaggedshiftin

timeandperspectiveandeverythingthatisessentialtoestablishatraditionalstoryto

letthetotalityぅｏｒｆｂｒｔｈａｔｍａｔｔｅｒａｓｍａｎｙｆｒａgmentaryconstitutiveelementsas

possible,ofthenarrativesignificationcrossovertothereaderlyconsciousnessBecause

oftheabruptnessandfrequentruptureinsignificationalcontinuitythatoccurs

throughoutthestoryうthereaderisseizedwithasensationthatthestoryis,ａｓｉｔｗｅｒｅ，

leavingtheobjectiverealminvolvｉｎｇｈｉｍａｎｄｏｔｈｅｒｓｗｈｏｔｒｙｔｏｓｈａｒｅｔｈefictional

spheretheyexpecttheauthorisobligedtoprovideacrosstheheterogeneous

hermeneuticlayers，whichultimatelymakeupthetotalauthor-readerenvlronment・

TheoffLputtingsensation，however，ｄｏｅｓｎｏｔｓｉｎｋｉｎｖｅｒｙｄｅｅｐｌｙｗｈｅｎｔｈｅreaderly

consciousness，orreactiveandconstitutivemind,realizesthefictiveattemptsthatare

beingmａｄｅｒｉｇｈｔｉｎｆｒｏｎｔｏｆｈｉｓｅｙｅｓｉｎｔｈｅｆbrmofthetextualimprinttraditionally

madeonthepapermedium(andrecentlymoreandmoreofteninthedigitalelectronic

realm).Thefictiveattemptsthatevolvebydintofthetransmogrifyingmindofour

heroine,MrsDallowayうandbyextensionthroughhercatalyticvicarioussubjectsand

objects-cum-seeminglyautonomouscharacterswhoobtrudeintotheconscioushorizon

oftheheroine，tantalizinglyreflectandsuggestｔothehermeneuticconsciousness

loｃａｔｅｄｏｎｔｈｅｏｔｈｅｒｅｎｄｏｆｔｈｅｍｕｌｔｉｐｏｌａｒｓｃｈｅｍｅａｎｅｖｅｒｃｈａｎｇｉｎｇａｓｐｅｃｔｏfa

consciousnessatworkthatinitsｔｕｒｎｃａｎｂｅｇｒａｓｐｅｄｉｎｓｏｍａｎｙｄｉｆｆｅｒentways

simultaneouslywhilepreservingafa9adethatismerelyandnakedlydoffedofthe

superficialcovering，ｗｈｉｃｈｉｎｏrdinarycircumstancescouldbecomeacamouflage

beguilingandmisleadingtheinterpretivemindeverywhｉｃｈｗａｙａｓｔｏｔｈｅｔｒｕｅｓｔａｔｅ

ａｎｄｃｏｎｄｉtionoftheentityandsignificancethatisbeingpresentedlThenakedreality

１１sitbecauseofthelnomentarypleasurethattheheroineisalwaysafterthatthemind
thatperceivesandjudgesthesituationsthatunfbldbefbrehereyesbecomessofluid
andeveryconcreteobjectandentitybecomessomewhatblurredandallthemore

ephemeralassoonastheperceptiveconsciousnessdecidestodelvedeepermtothem
andsimultaneously〉andautomaticallyうallowsthereaderlyconsciousnesstoexperience
themfromsomanydifferent,anddiffbring,angles？Themomentaryinsightthatever
fleesfromthegraspingmindandthealmostschizophrenicchangeabilityofnarrative
mayaswellbetheinevitablefateofMrs・DallowayBSeePhyllisRoseinherリイbmanof
LetrBzls:ALiibofTHhlgmm肌o〃(London:RoutledgeandKeganPaul,1986),ｐｐ．
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refractedbythefictivewindowmaybeinfactfleetingandindeterminaｔｅａｓｔｏｉｔｓｔｒｕｅ

ｓｔａｔｅｕｎｌｅｓｓｔｈｅｒｅａderlyconsciousnessiswillingtoaccompanythefidgety

consciousnessbeingfbregroundedatanyglvenmomentanddeterminedlypursuethe

otheruntilsomefbrmoflogicalexplicationemergeswhichpossiblyunderpinsandpulls

togetherallthewaveringsthatalltoofrequentlyhappeninthisextremelydiSjunctive

storyDrperhaps,thatthecombinativeprinciplethatcanexplainthediSjunctionsand

significationalhiatusesthattypicallyobtrudemaybeillusory；orevencontrarytowhat

thetotalityofthestorymeansorglvesrisetomthemindofthehermeneuticsubject、

Perhaps，ｔｈｅｓｔｏｒｙｉｓｔｏｂｅｐｒｏｃｅｓｓｅｄａｓａｃｏｎｔinuationofmyriadsofnotnecessarily

interlinkedbitsofinfbrmatioｎａｎｄｎｏｍｏｒｅｏｒｌｅｓｓｔｈａｎｔｈａｔａｎｄｔｈｅreaderly

consciousnessistoabsorｂｏｒａｃｃｏｍｐａｎｙｔｈｅｍｊｕｓｔｔｏｅｘperiencethealeatory

significatiｏｎａｌｓｈａｐｅｓｔｈａｔａｃｃｒｕｅｆｒｏｍｔｈｅｐｒｏcess，regardlesswhetherfictive

emphasesandcrescendosmaterializeornot・Slipperyslopesoftheintricateworkingsof

aprivatemindarethelandscapeawaitingthebravehermeneuticmindofthereader、

WhethertheprOjectwillbefbrcedtoundergoadrasticrethinkingorsailalongasmooth

predictablepathdependsontherefractability〉orthedegreethereofofthewindow

throughwhichtheothercanbegazedandgaugedEitherwayぅｗｅｍｕｓｔｇｏａｌｏｎｇｗｉｔｈ

ｔｈｅｍｉｎｄｏｆｔｈｅａbruptandimplicit“I，,andreflectuponwhatsoeveraccountsgushoutof

theinfiniteandineradicablecenterthatcontinuallydominatesthefictivespace,andtry

tomakesenseoftheseeminglydesultoryeffluviaoftextualoutpouringinorderto

attainthesignificationalstabilitythat,traditionallyspeaking,ｉｓｐｒｅｓｕｍｅｄｔｏｅｘｉｓｔｉｎ

ｔｈｅｅｎｔｅｎｔｅｂetweenthereaderlyconsciousnessandfictivecharacters，andwhich

perhapsmaybeidentifiedwiththerealityallowedthroughthemagicalwmdowposited

betweentheｔｗｏ・

Ｔｈｅｓｔｏｒｙｐｌｕｎｇｅｓｉｎｔｏｔｈｅｃｏｎｓｃｉｏｕsprocessinprogress，ａｓｉｔｗｅｒｅ，which

fbrcesthereaderlymindtograpple,evenfbrasecond,ｗｉｔｈtherealityprinnerrealityぅ

thatismerelybeingexfbliatedbefbrehisinnereyesThechoicehehasatthisjuncture

iseithertorecoilandwithdrawintohisowncomfbrtableratiocinativemechanism

ingrainedthroughhislongexperiencewithtraditionallyconventionalfictiｏｎ，ｗｈｉｃｈ

ｍｏｒｅｏｒｌｅｓｓｄemandsanexpectedlineofmentalprocessessanctionedbythe

time-honoredprotocolsimplicitlyhavebeenestablishedthroughoutwesternliterary

history；orseizethemomentuminitiatedbytheratheroffPuttingstatementmanifested

attheinceptionofthestorｙａｎｄａｌｌｏｗｈｉｓｍｉｎｄｔｏｆｌｏｗｗｉｔｈｔｈｅconsciousstreamhe

mightormightnotrecognizevaguelycoursingunderneaththevisibletextualsign2

１２５－１４５．

２１nfacttheconsciousstreamhereindicatedmaybeanotherwayofrepresentingthe
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Whatissurprisingisthatthereactionmostreaderswouldmanifbstupontheir

encounterwiththefirstlinｅｏｆｔｈｅｓｔｏｒｙｉｓｎｏｔｏｎｌｙｔｈａｔｉｔｉｓｔｈekindcharacterizedby

itsindefinableuncertaintybutalso，andrathercontrarily〉ｉｔsexpectednessfromthe

perspectiveofthemindthatoverseeswhattakesplacebetweentheauthorialintent,or

inthisuntraditionalworkitmaybemoreappropriatelydescribedasautonomous

consciousmanifestationsthatpopupthroughoutthestoryぅandthehermeneutic

constitutiveconsciousnessinterveninginwhateverishappeninginthefictiveworldand

grapplingwiththefbrmer､Ｔｈａｔｉｓ，ifsuchanoverarchinglargermeta-consciousness

canbepositedbetweenandabovealltheactors(or,actants,iflmayusetheoldand

almostarchaictermmadefashionableduringtheheydayofliterarystructuralism)and

thatwhichperceivesanddecodeｓｔｈｅｍ・Omperhaps,ｔheconsciousprocessmanifested

medZ2sz9eisatallunsettlingtotheuninitiatedreadersinthattheprocessispresumed

tobeinacontinuumandthereisnodisruptingitwithoutdestroyingthesemblanceof

realitysuchpresumedapproachhopefilllyentails・But，aslalreadymentioned，itis

surprisingonlytotheextentthatthelinefbcusedonelicitsthekindofreactionfromthe

readerbecauseithasthesemblanceofrealityandinfact,onperhapsretroactiveand

reactivereflection，therealitythatiscleverlycompactedintoaschemethatisboth

iconoclastiｃａｌｌｙｎｏｖｅｌａｎｄａｔｔｈｅｓａｍｅｔｉｍｅｗｉｔhinthelimitofexpectations,thatisto

thedegreethatmostreadersputthelineinproperperspectivealbeitwithdelayぅsothat

theoveralleffect,whichistosaythesignificationthatisembeddedwithintheambient

linesthatimmediatelyensue，glvesrisetoanunderstandablesituationthateasily

becomescombinedwiththeotherbitsofconsciousimages,whichoverallcontributeto

thelandscapethecentralconsciousnessbothinhabitsandsubtlyinflects・Oncethe

initialsurprisewearsoffmodulatedbyalltheconcomitantnuancesthelineitselfand

thesurroundingimagesevoke，ｔｈｅreaderlyconsciousnessisbusymakinganylogical

consciousnarrativepsyche,whichramifiesandtransmogrifiesintosomanyvariegated

charactersinthenarrativespace,whichseeminglyぅandoutwardlyぅprOjectaseachand

singleindividualsbutinfactaremeremanifestationsandphasesofthatoriginal

creativeconsciousness，ｆｒｏｍｗｈｉｃｈｔｈｅｎarrativealwaysemanatesandhasbegunto

flowinthefirstplace・Seearelevantargumentpertainingtothevariousmanifestations

ofanarrativeconsciousnesscoursingthroughfictivepersonae，whichnevertheless

preservessingleoriginandidentityinspiteofitsmanyphasesofmanifestations,ina

collectionofessayseditedbyRalphFreeman,entitledUHzlgimaリリ(〕oZfyBemJuatibnana

Cbzztinui幼ａＣｂＺ/bctmnofZhsa肥(Berkeley:UniversityofCalifbrniaPress,1980),ｐｐ、

７－８．
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senseofthestatement,whichistraditionallycharacterizedasobtuse,ｔｏｓａｙｔｈｅｌｅａｓｔ・

Theassertivevoice,whichtendstocolortheselfcenterednatureofthemonologueour

protagonistindulgesinatthemoment,isinseparablefromtheselfLabsorbenttendency

oftheconsciousstreaｍｔｈａｔｉｓｃｏｎｔｉｎｕｅｄｏｎｔｏｔｈｅｎｅｘｔｌｉｎｅ・Withoutheedingany

conveniencefbrtheaccompanyingreader,althoughtobefairwiththeprotagonistsheis

completelyoblivioustotheexternalhermeneuticexistencethatgiveslifbtothe

continuanceofherexistenceevenfbramoment，thevoiceconcentratesontheprivatｅ

ａｆｆａｉｒｓｔｈａｔｍａｙｏｒｍａｙｎｏｔｈａｖｅａｎｙrelevancetotheotherinthehermeneuticscheme，

withoutevenindicatinganyintereｓｔｉｎｂｒｉｎｇｉｎｇｔｈｅｏｔｈｅｒｔｏｃｏｍｅｔｏｇｒipswiththe

situationthatisunfbldingintheinnerpsycheoftheprotagonist､３

Thepuzzlementthereaderlyconscioｕｓｆｂｅｌｓｆｂｒｔｈｅｍｏｍｅｎｔｂａｒｅlydissipates

befbre，orratherregardlessofwhich，thevoice-cumprotagonistsplurgesonthe

well-definedscheduleshehassetfbrherselffbrthedaylnaway｝thereisadissonance

ofakmdbetweenthetwoconciousnesses，theonecompletelyonapersonallyinclined

trajectorytosatisfyhermind，ｓｎｅｅｄｔｏｓｏｒｔｔｈｉｎｇｓｏｕｔｉｎｏｒｄｅｒｔｏｄｅａｌｗｉｔｈｔｈｅ

"momentous，，eventthatisunfbldinginherlifefbrthedayうandtheothercompletelylost，

evenfbrafractionofasecond,ａｎｄｃｏｍｐｅｌｌｅｄｔｏｆｉｎｄａｈａｎｄｌｅｔｏｍａｋeanysenseofthe

unceasingdetailsthatindiffbrentlycomeoutofthespontaneousmindoftheprotagonist・

But，strangelyenough，thelatterhassomehowsynchronizedwiththedirectionofthe

signifIcaotrycurrentofthedesultoryoutpouringofthevoiceandfindshimselfatleast

notasmuddledasbefbre，whichisalsomeremillisecondsprecedingthecurrent

hermeneuticphase,ａｎｄｅｖｅｎｔｈｏｕｇｈｈemightnotactuallycomprehendthesituational

significationthatisimplicitinthemidofthecentralconsciousnessbutfbelsattunedto

theconditionunderwhichsuchpromisedmeaningmightariseinthefictivｅｓｐａｃｅｈｅ

ｈａｓｓｅｔｈｉｓｍｉｎｄｉｎ・Ｏｎｅｏｆｔｈｅｆｉｒｓｔａｔｔｅｍｐｔｓ，albeitperhapsanattemptmade
retroactivelywithafewmillisecondｓｔｉｍｅｌａｇａｔｌｅａｓｔ,wouldberelationaltoarriveat

theproperdistancebetweenthevoice,ｔｈｅｌ,andthepersonunhesitatinglynamedThe

distancecanbemeasured，orcharacterized,bytheassignmenttaskedfbrtheperＳｏｎ

３ThesignificatoryditheringthisprocessgivesrisetomaycorrespondtowhatAndrew
McNeilliedescribesａｓａｐｈｅｎｏｍｅｎｏｎｉｎｗｈｉｃｈｗｈａｔｔｈｅａｕｔhortellsmaynotmean
whatsheputativelyclaimsittosignifybutmerelyisaperfbrmative,declarativegesture
whichfluctuatesdependingontowhomthevoiceaddresseshermessageThus,the
significationexpressedbyoneremarkincessantlytransmogrifiesitselfintosomething
elsedependingonallthefHctorsthatconstitutethenarrative,orrathernarratological，
envlronment・TheassociationmadehereisanextrapolationfromMcNeillie,ｓ
"Bloomsburyう”ｏｎｅｏｆｔｈｅｅｓｓａｙｓｐｕｂｌｉｓｈｅｄｂｙＳｕｅＲｏｅａｎｄＳｕｓａｎＳｅｌｌｅｒｓｉｎＺｈｅ
ＱｍｚｈｍＺ9℃CbmpanmntD随219ｍｍ肌oZf(Cambridge,ＵＫ:CambridgeUniversityPress，
2000),andthepertinentpartoccursonpp5-14
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specificallynamedAtthisstage,ｔｈｅ“work，，andtheputativepersonassigningiｔｔｏｔｈｅ

ｗｏｍａｎｓｏｎａｍｅｄａｒｅｎｏｔａｔａｌｌClear,ｂｕｔｔｈｅｆａｃｔｔｈａｔｔｈｅｔａｓｋｓｏｄｅｆｉｎｅｄisindubitable

inthemindoftheprotagonistsomehowcolorstherelationalnuancesthatexistbetween

theｔｗｏ・Andthatshemerelystatesthe“fact，，ａｎｄｈｕｒｒｉｅｓｏｎｔｏｔｈｅｎｅｘｔｄｅｔａｉｌｔｈａｔｉｓ

possiblylinkedtotheprevlousoneinvolvingthetaskassignedtoLucyぅmakingthema

seriesoftaskspreoccupyingtheprotagonist，smind，possiblydelineatesapositionour

protagonistsoccupiesintherelationalschemebetweenthewomannameｄａｎｄｈｅｒselfb

beitsocialoroccupationaloreverythingthatsetsoneapartfbrmtheother・Atthis

stage,thereaderlyconsciousnessmaybeencouragedtoputtheproceedinglinｅｉｎｔｈｅ

ｓａｍｅｃａｔｅｇｏｒｙａｓｔｈｅｓｅｃｏｎｄline,fbrthesimplereasonthatthedetailthatunfbldsis

theonethatsurelyｒｅｑｕｉｒｅｓａｎａｍｏｕｎｔｏｆexertion,akindthatcanbecategorizedas

work，whichimmediatelyharkensbacktothetaskassignedtoLucyBAlthoughthe

imageryprovidedisratherobtuseandslightlyoddfbritsovertlymundaneevocation，

theratherauthoritativetone(thatisalsoharkenedbacktotheauthoritativeassertion

madeconcerningthetaskassignedtotｈｅｗｏｍａｎｎａｍｅｄ)givessupporttothepossible

significatoryexfbliationthatfinallyshedslightonthemysteriestheunceasingvoice

hastantalizinglybeengeneratingsincetheinceptionofthestoryBButthe

long-waited-fbrexfbliationisdashedwithanunexpectedcacophonythatisboth

mystifyinganddisruptively〕andyetperhapscarnivalesquely;humorous,Somehowthe

imageofthedoorstakenofftheir“hinges,,juxtaposedwithRumpelmayer,ｂｅｉｔｔｈｅ

ｓｏｕｎｄｏｒｔｈｅｅｖｏｃａｔｉｏｎｉｔmakes（regardlessofwhatthepersonreallyis，fbrthe

mtroductionistooabruptfbrthereadertoascertainwhethertheassociationshe

unconditionallymakesareobjectivelywarrantedornot）onlyamplifythebathetic

potentiaｌｔｏｓｕｃｈａｄｅｇｒｅｅｔｈａｔｔｈｅａｕｔｈｏｒｉｔｙwhichsupposedlyhassuffilsedthe

relationaldistancebetweenthevoiceanｄｔｈｅｐｅｒｓｏｎｎａｍｅｄｉｎｔｈｅｐｒｅｖｌｏｕｓｌｉne

becomesthreatened・

Thethreatdoesnotmaterialize，howevemastheselfLabsorbentvoiCemerely

plungesintoafilrtherselfLabsorptivemode，inwhichasentiententitywithinthe

protagonistinstinctivelyandspontaneousｌｙｒｅａｃｔｓｔｏｔｈｅａｉｒａｎｄｓｍｅｌｌａｎｄｅｖｅrything

thatparticularmorningofferstoherentirebeing・Itturnsoutthattheselfbeing

exposedinadvertently)andinspiteofherselfdoesnotknowtheboundsthatareusually

demarcaｔｅｄｂｙｔｉｍｅａｎｄｓｐａｃｅ・Ｔｈｅｂｅｉｎｇｔｈａｔｒｅｓｐｏｎｄｓｔｏｔｈｅｆｒｅｓｈmormngstretches

oveｒｙｅａｒｓｓｉｎｃｅｔｈａｔｍｏｍｅｎｔｏｕｓｄａｙｓｈｅevocativelyrecallsasoneoftheclimactic

momentsinherlife，whichneverthelessimpactsheruptothepresent，ultimately

keepingthememoriesofthepastaliveinthepresent、Ｉｔｉｓｏｎｅｏｆｔｈｏｓｅｍｏｍｅｎｔｓｉｎ

ｗｈｉｃｈｓｈerelivesandrecreatesthereverberationsofthetraumaticpastcompounded

－３９－
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withsomeofthepleasurableepisodicbitsofmemoriesthatmtersperseｔｈｅｍ､Thepoint

ofintersectionandinceptionisthefreshmorning,“ａｓｉｆｉｓｓｕｅｄｔｏｃｈｉｌｄｒｅｎｏｎａｂｅａｃｈ.”

Althoughthespontaneitythatplungesourprotagonistinthecurrentmｏｏｄｓｅｅｍｓｔｏ

ｃａｒｒｙｈｅｒａｌｌｔｈｅｗａｙｔｏｔheterminusofthepresentline,ｔｈｅｍomentwhenshebeginsto

compare，ａlbeittextuanyimplicitlyperhaps，ｔｈｅｆｒｅｓｈｎｅｓｓａｔｔｈｅｍｏｍｅｎｔｗｉｔｈｔｈｅ

tactilelypleasurablesensationsheputativelyexperiencedthenmthepastisalready

mergedwiththeintentionalitythatbothinitiatesthelatterhalfofthelineandletsher

weavetheartificeofnostalgicpathosinthefbrmofwhatmighthavebeensuggestedby

thechildhoodmemorythatresonates，convenientlyenough，withthefreshnessofthe

present､４Atthispoint，therefbre，ｔｈｅｅｎｓｕｉｎｇｄｅｍｏｎｓｔｒａｔｉｏｎｏｆｔｈｅｅｍotional

exuberanceisalreadypreparedandpresaged,whichmayormaynotdetracttheimpaｃｔ

ｏｆｔｈｅｐｌｕｎｇｅｔｈａｔｍｉｇｈｔｏｒｍｉｇｈｔｎotbecompleteotherwise・Ｔｈｅｐｌｕｎｇｅｈａｐｐｅｎｓｔｏｂｅ

ｂｏｔｈａｊｕｍｐｉngoffpointtothemomentthatissituatedonthevergeoftakingoffthe

hingesandthroughthetranscendentwindowintoandthroughthepassageoftime，

ｗｈｉｃｈｕｌｔｉｍａｔｅｌｙｌａｎｄｓｈｅｒｉｎｔｈｅｓｅｌｆＬｓａｍｅｍｏｏｄａｓｔｈｅｏｎｅｓｈｅｉｓｅｘａｃｔｌygoing

tllroughnow・Butwithadifferencethatthethensimultaneouslyrecalledbythe

evocativepowerofmemoryisphysically)ｏｒratheralmosttactilely；demarcatedbya

concretewindowideｎｔｉｆｉｅｄａｓｔｈｅ“Frenchwindows,,，whichconvenientlyenoughallow

anｏｎｓｌａｕｇｈｔｏｆｂｕｎｄｌｅｄｅｍｏｔｉｏｎａｌｌｙｐackedvisualimagesgushingthroughthe

protagonist'spsycheWhilethethensorecalledisconstantlyrelatedtothepresent,ｉｎ

ｗｈｉｃhthevoicefindsitselfbeingexpressedthroughtheconsciousnessoftheone

utteringit，ｔｈｅｄｉｓｔａｎｔｔｉｍｅｆｒａｍｅｇｌｖｅｎｒｉｓｅｔｏatthemomentobtainsitsown

autonomousexistenceandthecomparisonbetweenthetwotimeframesgraduallyshifts

totheprioritativenatureofthethen,whichcanbefbregroundedthroughitstendencyto

bestandardizedagainstwhich，fbrinstance，thepresentcanbemeasured・The

memoriespreservedthroughthelonghistoryoftheprotagonistare，therefbre，allthe

moreprecious,whichsimultaneouslygivespiquancytothedetailsbeingindulgedinas

thevoiceenumeratestheparticularincidentsandthecircumstancesinwhichthey

occurred・Whilethevoiceseemstomaintainitｓ"calm，,andobjectiverecollectivetone，

eachdetailitgivesrisetoredoundstothepersonalemotionaltimbreeachoneiswoven

４Theinterrelationshipbetweenmemｏｒｙａｎｄｔｉｍｅｆｒａｍｅｓｏｆｐａｓｔａｎｄｐｒｅｓｅntgivesrise
toaninterestingsetofpossibilitiesofhistories,whichinfactareinnumerablywoven
outofthethreesomethatistimeandagaincatalyticallyimpacteduponeachotherand
dissolvedinthemindofthecentralconsciousnessThereisnosurprisethatthecrucial
momentsattheadolescentsetupofBourtonarepersistentlyrevisitedthroughoutthe
storySeeａｎａｒｇｕｍｅｎｔｏｎｈｏｗｔｈｅ“tunnelingeffbct，，isachievedbehindeach
character，schronologicaltrajectoriesinE1izabethAbel,ｓリZzlgmm川oZfanCMbMHbtmns
ofＨ【yUhoana｣b'臼ｊＳ(Chicago:UniversityofChicagoPress,1989),ｐｐｌ－３２
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ｗｉｔｈ・Note,fbrinstance,thatthesimpleenumeration,ｓｕｃｈａｓ“theairwasintheearly

morning;liketheflapofawave,thekissofawave;chillandyet(fbragirlofeighteenas

shethenwas)solemn,，,progressivelymirrorstheintrospectiveemotionalityeachsimile

isinvestedwith,culminatinginthispassagewiththeidentificationofthebiographical

stageshewasａｔ,eighteen,whenthecomparisoninevitablyぅａｓｉｔｗｅｒｅ,plungesintothe

momentousscenesdevelopedthenandthereandfbrwhichallthefreshplunge,starting

withtheinceptivefreshairofthemorning，ｈａｓｂｅｅｎｐｒｅｐａｒｉｎｇｈｅｒａｎｄthereaderly

mind,asitturnsout・

Thepiquancyandthevividnessthemomentoussceneisinvestedwithno

wondergraduallylosetheirsharpnessasthevoiceindulgesinpersonalnuances,which

areinflectedbywhatmighthavehappenedthereandthen・Asthereadelrymind

processestheimplicitenormityofwhatiscompactedintheexpressionsthesubject

glvesriseto，ｔｈｅｔｏｎｅｓｈｅａｓｓｕｍｅｓｔｈｒｅａｔｅｎｓｔｏｔａkethewilling

accomplice-cum-hermeneuticinterpreterinadirectionheneverimagineditwouldtake，

atleastinitiallywhenthespontaneityofthevoicemerelysurprisedandalmost

overwhelmedwithitsdiSjunctiveandyetinvigoratingstaccatoinnercodes，which

neverthelessevokedsomethinghopefillandpromisingthatistantamounttothe

freshnessandspontaneityofthevoice・What，ｔｈｅｎ，doesthestringofwords，ｎｏｗ

coalescedasanovershadowedominousinitiationintotheprivatewounds，whichthe

subjectwouldnotlikelydivulgeunlessthemonologueassuminglytakesplaceina

nonchalantsoliloquyぅthekindthatobtainsitsrealizationfbritsimplicitpromiseof

evanescentmemorability)reallysignifjiorwhatimpactdoesitexerciseonthemind

thathasbeeｎｈａｒｄｐｕｔｔｏｃｏｐｅｗｉｔｈｔｈｅｏｕｔｐｏｕｍｎｇｏｆｓｅｍｅｓｆｒｏｍｔｈｅｍｉndofthe

centralsubjectinordertomakethemarrangeandrearrangeinanymeaningfillorder

inhisseeminglyhelplesslyfrantichermeneuticattempt？Mostlikely〉theinterpretative

mindissimilarlｙｉｎｔｈｅｄａｒｋ（perhapsreflectingtheapparentlydirectionless

meanderingofthesubjectinquestion)evenafteramoment,sreflectionandreordering

ofthegestaltelementsthevoiceputativelyandincessantlyprovidesPerhaps,ｔｈｅbest，

andamostpassiveway)tocopewiththeemergingtextualphaseistoletthemindofthe

interpretativebeingenterthatoftheprotagonist,ａｓｓｈｅａｌｌｏｗｓｈｅｒｍｉｎｄｔｏｗａｎｄｅｒａｎｄ

ｉdentifywiththeprevailmgconsciousnessofthethenandthereatBourton，and

passivelyletthehermeneuticselfreflectivelycolorthebitsofexpressiveebullienceas

themindofthesubjectwouldｈａｖｅｉｔ､Inotherwords，adifficultandperhapsthe

selfLsameprocesstonowwiththespontaneousvoiceasthelattermeandersthrougha

spectrumofemotionalconditiｏｎｓｏｖｅｒａｎｄｔｈｒｏｕｇｈａｓｐａｎｏｆｔｉｍｅｔｈatneverthelessis

identifiedwithonepointinherpersonalhistorybOrmerhaps，theprotagonistherself
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ｄｏｅｓｎｏｔｋｎｏｗｈｏｗｔｏｇａｕｇｅｔｈｅｅｘａｃｔｓentimenttheputativelymomentousseriesof

eventsinreferencetothethenevokesinherThatmayperhapsbｅｔｈｅｒｅａｓｏｎｗｈｙｓｈｅ

ｒｅｓｏｒｔｓｔｏｔｈｅｓｉmilesandmetaphorstodescribetheinchoateemotionalityぅwhichatbest

issuspensefill，hopelesslyandexquisitelysofｂｒｔｈｅｖｅｒｙｓｅｌｆｔｈａｔｉｓｉｎｄｕｌｇｉｎｇｉｎ

recollection，ａｎｄatthesametimesomaticallyinvolvingandimmediateln

retrospection，themetaphoricandimagisticsentiencebeingfbregroundedbecomesa

harbingerfbrtheintentionallyobtuse(orperhapstrite)andmystifyingimagesthatend

with"thesmokewindingoffthem[thetrees]andtherooksrising,falling，,becausethe

emotionalitybeingevokedthroughthestringofimagesmanifestedprecedingthepart

justquotedalmosttouchandticklethemostsensitivepartofthesubject'sbeingso

muchsothattheorgasmic(andoverindulgent,ｅｖｅｎｉｎａｓｕpposedsetupofprivateand

solipsisticmonologue)frissontherecollectioncausesalmostthreatenstobecomecloying，

orevenworsetooprivate・

ＴｈｅｐｏｔｅｎｔｉａｌｈｍＳｃ/bahowever，ｉsresolvedbydivertingthesensuous

metaphorintosomethinglight-heartedandunexpectedlyhumorous，perhapsalmost

filnnyBThebreakintonebetweentｈｅａｃｃｕｍｕｌａｔｅｄｉｍａｇｅｓｏｆｔｈｅ“ominous，，andthe

batheticandanticlimacticremarksmadetorecollectthroughthecentralconsciousness

issoexasperatinglysuddenandvastthatthereaderlyconsciousnessmomentarilyhasa

difficulttimecomprehendiｎｇｗｈａｔｔｈｅｈeterogeneousconcatenationoftheimagestruly

signifyCouldtheseeminglyunsettlingremarks,"Musingamongthevegetables?,，and，

possiblymoreenigmaticandyetbenign``Iprefbrmentocauliflowers,，,ａｒｅｔｈｅｙｔｏｂｅ

ｔａｋｅｎｉｎｌｉｎｅｗｉｔｈｔｈｅｐrecedingmoredramaticrecollectiveimages,orcontraｒｙｔｏａｎｄ

ｉｎｓｐｉｔｅｏｆｔｈｅｍ，ascompletelycarnivalesqueoffLpｕｔｔｉｎｇｈｕｍｏｒｔｈａｔｉｓｉｎｔｅｎｄｅｄｔｏ

ｔｈｒowthereaderlyconsciousnessoffitsmoreinuredhigh-brow(ormorerecommended）

approach？Ａｋｉｎｄｔｈａｔｉｓｌｉｋｅｌｙｔｏｓｈａｔｔｅｒｔｈｅｆilll-blownexpectationsthathaveｂｅｅｎ

accumulatedsincetheinceptionoftheprivatemonologue，whichseeminglyhas

promisedthereaderlymindnothingbuttheundisguisedandcandidemotionalresponse

totheinnerurglngsofthecentralconsciousness？Orpnthecontrary)ｉｓｉｔｍｏｒｅａｐｔｉｆ

ｗｅｉｎｔｒｏｄｕｃｅｄｔｈｅｍｅta-narrativevoicethatdeftlyandintentionallyshapesthenowof

thenarrativeconsciousnessmwhateverwayitpleases,orismtendedtobetakenbythe

other,thehermeneuticputativelysmuglyobjectiveandover-seriousentityｏｎｔｈｅｏｔｈｅｒ

ｓｉｄｅｏｆｔｈｅｂｉ‐andmulti-polarreaderlyscheme？Ｉｆｔｈｅｎｓｕｃｈａｎｅｎｔｉｔｙ〉the

meta-narratorontheoriginaleｎｄｏｆｔｈｅｈｅｒｍｅｎｅuticscheme，ispremised，the

spatiotemporaldistanceitautomaticallyinsertsbetweenthetwocannothelpbutturn

theremarkshilariouslycomedic,ｓｏｍｕｃｈｓｏ,perhaps,thattheover-specificvegetative

imagesalmostthreatentoupsetthesomberandnostalgictimbrethepreceding
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recollectiveimagescumulativelyandsteadilyhaveestablished・Becauseofthepotential

breakbetweenthetwo,thespatiotemporalhiatusalmostsearstheparticularitiesofthe

presentvegetativeremarksintothereaderlyconsciousness，asthediffbrencesthey

evokebecomｅａｍｐｌｉｆｉｅｄａｎｄｔｈｅｈeterogeneitygushesoutandrushestothe

consciousnessthathas，ａｓｉｔｗｅｒｅ，freshlyawakened，ａｎｄｔｈｕｓｉｓｒｅａｄｙｔｏａｃｃｅｐｔｔｈｅ

ｒｅｍａｒksonacompletelydiffbrentgrounｄｔｈａｎｔｈｅｏｎｅｔｈａｔｓｅｅｍｓｔｏｈａｖｅｌａｉｎ

underneaththeprecedingfIctivelandscape・A1beitthewholeprocessmighttakemerely

afractionofasecond,withtherealizationoftheinterveningprocessestheinterpretive

consciousnessreactsviolentlytotheabsurdityoftheimagesmadetocoalescebefbrehis

eyesIfthesubjectwhoismadetorecollectthemomentousscene,inwhichthe

vegetativemetaphorisindulgedin,isreallyunawareｏｆｔｈｅｍａｇｎｉｔｕｄｅｏｆｔｈｅｈｕｍｏｒ

ｓｈｅｉｓｉmplicatedin，ｔｈｅｎ，thediscrepancybetweentheconsciousnessofthereaderly

mind(here,perhapsthatofthemeta-narratormaybeidentifiedwithit)andthatofthe

protagonistisallthewider,makingtheabsurdityallthemorefacetious・

ButtheoffLputtingmetaphonoritmightaswellbeliteralfromtheperspective

ofthedeadpan-facedprotagonist(oritmightbeallthemoreentertainingtoassume

thatthesheisassuchatthemoment),cannotgoanymoreabsurd,orfbrthatmatter

hasreacheditsabsurdacme，ｆｂｒｃｍｇｔｈｅｖｏｉｃｅｔｏｅｎｕｍｅｒａｔｅｔｈｅｄｅtailedexplanatory

bitsinvolvingtheimagesshehasobtuselyinvoked・Sheeveninsertsaremarkthatputs

adistancebetweentheselfcompleteｌｙｅｍｂｒｏｉｌｅｄｉｎｔｈｅｃｏｍｅｄｉｃａｃｔｏｆｒｅcollectionand

themoreobjectivecomprehendingselfwho,asitwere,hasmanipulativesangfroidto

perspectivivizetheentirerecollectivenarrativestructurationwitha

semi-cacophonous-cum-spontaneousinterposition，“ｗａｓｔｈａｔｉｔ.，，Itturnsoutthatthe

slightlyjarringinsertionsetimmediatelyaftertheoddandbatheticremark,"Iprefer

mentocauliflowers,，，ismerelyacuetointroducefilrtherdetailsaboutthemomentous

scenethathadputativelytakenplaceyearsbefbrelnotherwords,ｉｔｉｓａｄｅｖｉｃｅｔｏｌｅｔ

ｔｈｅｒｅａｄｅｒｌｙｃｏｎsciousnesstopeekintotheworldthatisprivateandyetwhichis

somehowimplicitlytrustworthilypresentedtothereaderconsciousness,whoinhisturn

isseeminglylessrequiredtoexerthisanalyticalmindtocomeupwiththeobjective

circumstancesthatmightormightnotbefilteredthroughtheconsciousnessinthe

processoftextualization・Thecandidnessthesuddennarrativetransparencyseemsto

promisebothstabilizesthenarrativesetupthereaderlyconsciousnesshassofar

precariouslyconstructed,withitsimplicitguaranteeofobjectivetruthfromwhichto

deriveamorereliablelandscape，eitherconsciousormaterial，ａｎｄａｔｔｈｅｓａｍｅｔｉｍｅ

ｊｅｏｐａｒｄizestheimmediacythefictivespheresomehowintuitivelyimpartedtothe

hermeneuticsubjectontheconfrontingendofthehermeneuticscheｍｅＴｈｅｐｒｏｍｉｓｅｏｆ
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transparency；fUrthermore，eitherbecauseitarrivessosuddenlyandunexpectedlyor

fbrwhateverineluctablereason,threatenstodegenerateintoaconventionalitythatis

almosttoostereotypicaloftheprevailingtraditionalnarrativethatthevoicequickly

losesitvivreandbeginstobeco、ealmoststale、Ｉｔｂｅｃｏｍｅｓｓｕｎｋｉｎｔｈｅｑｕａｇｍｉｒｅｏｆ

ｅｘplanatoryobjectivity〕whichmilitatesagainsttheoddityandfreshnessofthevoice

thathaspｒｅｄｏｍｉｎａｔｅｄｕｐｕｎｔｉｌｔｈｉｓｓｅｇｍｅｎｔｏｆｔｈｅｓｔｏｒｙｂＮｏｔｅｔｈｅｎａｔｎｅｓｓｏｆｔｈｅｔone

thatdoesnotconveyanyexcitementorinteresttothereaderlyconsciousness,“Ｈｅｍｕｓｔ

ｈａｖｅｓａｉｄｉｔａｔｂｒｅａｋｆａｓｔｏｎｅｍｏｒｎｉｎｇｗｈｅｎｓｈｅｈａｄｇｏｎｅｏｕｔｏｎｔｏｔｈeterrace-Peter

WalshHewouldbebackfromIndiaoneofthesedays,ＪｕｎｅｏｒＪｕｌｙ)shefbrgotwhich，

fbrhisletterswereawfUllydUll….”Althougheconomyofthestorytellingmaybe

fillfilledbyjuststringingtogetherthecircumstantialdetailsconcerningtheprotagonist

anｄｔｈｅｐｅｒｓｏｎｗｉｔｈｗｈｏｍｔｈｅｓａｉｄｃｌｉｍａcticincidentevolved，thefbrceandthe

pulsatingenergythathavebeenkeepingthenarrativeandconsciousflowpropelling

fbrwardareindangerofgettingｂｏｇｇｅｄｄｏｗｎ・But，perhaps，theinitialfreshnessthe

readelrymindhasexperiencedmaystillremainintact，orsotheauthorialmind

calculates，asshekeepsthenarrativestructuationbaredthroughtheenumerationof

mundanedetailsthatcloyinglycontributetoｔｈｅｎｅｓｈａｎｄｂｌｏｏｄｏｆｔｈｅａｃｔｏｒａｎｄｔｈe

actress,ｗｈｏｉｎｔｈｅｉｒｔｕｒｎｇａｖｅｒｉｓｅｔｏｔｈｅｓｈａrpedgesthatprivatelydelineatetｈｅｔｈｅｎ

ｗｈｅｎｔｈｅｖｉｖｉｄｍｅｍｏｒｉｅｓｔｈａｔarerelivedperpetuallyinourprotagonist,smindwere

engendered5Whetherornotthedetails,ｏｒｔｈｅｍｅａｎｓｂｙｗｈｉｃｈｔｈｅｙａｒｅｄｅｌｉｖｅredto

thereaderlyconsciousness,areanticlimacticornot,thatiswhatourprotagonist，smind

engageswithatthemoment・Perhaps，themundanitythatmoststrikesthereaderly

consciousnessisthemeta-themeeveryoneconcerned(exceptthecurrentconsciousness

oftheprotagonist,perhaps?)islikelytobefbcusedon,asthebitsofinfbrmationbecome

evermoreincidental--orinevitabletotheprotagonist,ａｔleast?－andheterogeneousin

paceandtonefromthoseprevalentintheprecedingpartofthenarrative・Ｔｈｅ

ｍｏｍｅｎｔｔｈｅｍｉｎｄｅｎｇａｇｅｓｉｎｔｈｅｉｎnerworkingsofmemorycoincideswiththeinception

ofthephaｓｅｔhat，ironically;isbothblatantlystructuralandthematic（or，ｅｖｅｎ

５WhetherornotthemundanitiesthatconstantlyinhabitthefictivespaceofZMhs・
DaZ/bwaymerelystrikethereaderlyminｄａｓｓｕｃｈａｎｄｖａｎｉｓｈｔｈｅｍｏｍｅｎｔｔｈａｔｗere

registeredbythelatter〉ortheyinfactconstitutesomethingevendeeperandquite
insightfUlintothenatureofsuchabstractconceptsaslifeandexistence,fbrinstance，
ｍａｙｂｅｍｏｏｔ､Butthereareenoughcriticswhosupportthelatterview)particularly
whenthenarrativeis,oftensurreptitiouslypidedbytheinsistentrhythmthatletsthe
readerlymindfbcusonthefacticityofthenarrativestrategyperse・Ｓｅｅａｎａｒｇｕｍｅｎｔｏｎ
ｔｈｅｏｖerallfilsionofthenarrativestructuationandthethematicconcernthatarises

fromtheperpetualrhythmicpulsationinStellaMcNicho1,ｓ「Hzlgnma恥o/anQMbe
Pbetzyof.〃と肋、(London:RoutledgeandKeganPaul,1990),ｐｐ､62-63.
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utilitarianinthatthestringofinfbrmationmoreandmorestrikesthereadelrymindas

opportunistic）andfbrmulaicallymonologistic・Thereseemstobealacunaof

inevitabilitythatshouldcarrythereaderlymindfbrcefilllywiththenarrativeflow

simplybecauseitissonaturalandspontaneouslysurprisingPerhaps，itisthe

explanatorynatureoftheinnermonologuethatsurfbitsthereaderlyappetiteashe

copeswiththemereinfbrmationthatceaselesslyぅandgratuitouslypverflowsfromthｅ

ｆｂｃｕｎｄｍｉｎｄｏｆｔｈｅｓｅｎｔｉｍｅｎｔａｌｌｙｇrippedcentralconsciousnesslnthｅｅｎｄ，asthe

detailsaccumulate,theythreatentoinundatethepermissiblehermeneuticcapacity(orl

perhaps,tolerance)ofthereaderlyconsciousness:"Hewouldbebackfromlndiaoneof

thesedays,ＪｕｎｅｏｒＪｕｌｙぅshefbrgotwhich,fbrhisletterswereawfilllydull;itwashis

saylngsoneremembered;ｈｉｓeyes,hispocket-knifb,ｈｉｓsmile,hisgrumpinessand….，，

Nowondermemoryぅorastructuationalprinciple,shouldbeselective,“whenmillionsof

thingshadutterlyvanished,，，orthewholeprocessofrecollectiｏｎ,throughwhichprivate

landscapesarerevisitedtimeandagain,isrifewithquirkyandunexpectedsurprises，

``llowstrangeitwas1，,Ａｌｌｏfthisechoesthehermeneuticmindandthemeta-authorial

presencelookingonthemindmiredinprivaterecollection，ｗｈｉｃｈｍａｙｏｒｍａｙｎｏｔｂｅ

ｒｅｌｅｖａｎｔｔｏｔｈefictivestructuation,butonethingthatisdefinitelyrelevantisthatthe

mindsobservingtheprivaterecollectivememoryinactionareoverburdenedwith

satietybynowandthesentiment（anti)climacticallycoincideswiththebathos

textualizedattheendofthecurrentreverieonPeter，albeit，ｔｏｂｅｆａｉｒｗｉｔｈｔｈｅ

ｄｒｅａｍｉｎｇｍｉｎｄｏｆｏurprotagonist，sheiscompletelyoblivioustotheunintendedeffect

thepresentrecollectionhasonthemindofthereader>“afewsayingslikethisabout

cabbages.，,

Theobjectiveobservation,abittoomuchdescriptiveperhaps,obtrudesatthe

endoftheprosaicexplanatorysegment,justintimewhenthereaderlyconsciousness

hasstartedtoreactlanguｉｄｌｙｔｏｔｈｅｓｅｔｕｐｔｈａｔｈａｓｂｅｇｕｎｔｏｆｅeltoomethodically

structuraLEvenatraditionalphysicalindicatorぅwhichthepresentsuddenintrusion

certainlyis,hasanairoffreshnessafterthecumulativeprivaterevelatorypassagethat

hasgoneonoverlyandelaboratelystretchedout・Nowthereaderlyconsciousnesshasａ

ｃｌｅａｒｍａｒｋｅｒｂｙｗｈｉｃｈｔｏｐｌａｃｅｈｉｓｂearingsinthefictivelandscapethaｔｈａｓｓtartedout

asacontinuumofbitsofconsciousimagesstrungtogether､Ourprotagonistis(rather

overlyprosaically)surelylocatedonthe"kerb,waitingfbrDurtnall，svantopass.，,Ｓｏ，

thehermeneuticmindretroactivelyreconstituteswhathasbeentakingplaceinthe

narrative,everythingthatｈａｓcroppedupinbitsofseeminglydisjointedinfbrmation

fromtheratherobtuselybegunconsciousstream-hasbeenmerelyareflection

constanｔｌｙｔａｋｉｎｇｐｌａｃｅｖｉａｔｈｅｍｉｎｄｏｆｔｈｅｐrotagonistwhilesheisconstantly
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perambulatingthroughthetown，ｉｎｗｈｉｃｈｔｈｅｋｅｒｂｓｈｅｈａｐｐｅｎｓｔｏｂｅｓｔandingonat

themomentandeverythiｎｇｓｈｅｈａｓｂｅｅｎｏｂｓｅｒｖｉｎｇａｎｄｍａｄｅｔｏreflectuponinthe

presentareputativelylocatedWiththeconcreteconfirmation，whichisartificially

presentedanｄｙｅｔｐｒｅｓｅｎｔｅｄｉｎｓｕｃｈａｗａｙｔｈａｔｔｈｅreaderhasnochoicebuttomakea

fbundationstoneofthefictiveedificehehascommittedtoconstructinimplicit

cooperationwiththeprotagonistａｎｄｏｔｈｅｒｃｈａｒａｃｔｅｒｓｔｈａｔｅｍｅｒｇｅｆｒomthe

narrative--thereaderlyconsciousnesshasamomentarysenseofreliefasifhehad

beenbuoyedupabovethesurfaceofthewatertobreatheinalungfilloffreshair,ｗｈｉｃｈ

ｉｓｓｕｒｅｔｏａｉｄｈｉｍａｓｈｅｒｅｅｎｇａｇesinrestructuringorsurveyingthenarrativehorizon

anewfromwhathewouldliketobereassuredofafbrtifiedvantagepoint・But,thebusy

constantlymovmgperspective，whichthevoiceoftheprotagonistsupplies，．oesnot

allowthereaderlymindtoreｓｔｏｎｏｎｅｓｔａｂleperspectivalgroundfbrlon9.ＶⅥthoutany

excuseatall，ｔｈｅｖｏｉｃｅｓｈｉｆｔｓａｎｄｉｎｈａｂｉｔｓｔｈｅｍｉｎｄｏｆａｎｏｔｈｅｒｐｅｒｓｏｎ，whoismost

likelymerelypassingthroughthescenewithoutanyguaranteeoffUrthercontactwith

thecentralconsciousnessthatiswithinhisviewbysheerchance・Whatissurprismg

andonceagaininvigoratingfbrthehermeneuticmmdinquestofthecertaintyofgestalt

significationisthatthetwopeoplewhohavesupposedlycomeincontact，either

spirituallyorphysically）ａｒｅｂｒｏｕｇｈｔｏｎｔｏｔｈｅｃｕｒｒｅｎｔ“climacticencounter”ｆｂｒｎｏ

ｒｅａｓｏｎａｔａｌｌｏｒｗｉｔｈａｎｙｐｒｏｍｉｓｅｏｆｍｅaningfillsequiturs;rather,ｔｈｅｙａｒｅｔｈｅｒｅｆｂｒｔｈｅ

ｓａｋｅｏｆａｍｅｒｅｏverlappingpresenceanyreality-impactedsituationmightgivesriseto

indailyencountersofcompleteStrangers，ｗｈｉｃｈｔｈｅｙａｒｅｎｏｔｉｎｔｈａｔｂｏｔｈｏｆｔｈｅ、，

perhapsunilaterallyうshareacertainportionofthespiritualsphereunderpinnedbythe

factthattheyfTequentorresideintheareatheyarepassingthrough,aprivilegedand

definitelyupper-classareaofLondononlyahandfillｏｆｄｅｎｉｚｅｎｓｈａｖｅｔｈｅｒｉｇｈｔｔｏｂｅ

ａｓｓｏciatedwithTheydonotaccrueanythingsignificant，orsothereaderly

consciousnesshasbeenresignedtotheinevitableconsequencesofdistantconvergence

ofnon-tangibleenergleａａｓｉｔｗｅｒｅ,exceptthatScropePurvis，sthoughtprocess,which

isalsotooneutrallydescriptivetobedoubtedofitsreliability)isperfectlJ8almosttoopat

perhaps，echoedbyourprotagonist，ａｓshesimplycontinuesthepreceding，and

fbrmulaicallyhis,thoughtprocess,asifitalsorightfullybelongedtoher・Theseamless

cogitationandconsciｏｕｓｓｔｒｅａｍｉｓａｄ６ｊＡｖｕｏｆｔｈｅｃｏｎｓｃｉｏusmanifestationthat

occurredafbwlinespreviously）ａｓｔｈｅｐｒｏｔａｇｏｎｉｓｔｔｏｏｋｈｅｒｃｕｅｆｒｏｍthefreshmorning

airandimmediatelyandspontaneouslyrecollectedwhathadtranspiredyearsbefbreat
Bourton6

６Thecontinuousstreamingofconsciousness,whichistranslatedbyandintolanguage，
orwords,maybeimpacted,withgreatpossiblehermeneuticrewards,ｏｎｔｈｅｉｄｅａｔｈａｔ
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ｌｎａｗａｙぅthetransition,ｏｒｔｈｅｔｒａｃｅｓｏｆｉｔ,isvisiblewhentheover-scrupulous

presentationoftheouterpersonofourprotagonistisconsciously（mostlikely）

disregardedandtheprotagonistdelvesdeeperintotheselfwhichis(assheseesit)and

canbeonlyidentifiedandexternallymanifbstedthroughamomentarysuspense,ora

metaphomtheconvergenceoftheｔｉｍｅandheremotionalupheavalthatculminatesin

thepresentgiveriseto、Ｏｎｒｅｆｌection,theidentificationgratuitouslypresentedinthe

ScropePurvis，sthoughtprocess，thatisiffbrmulaiciallyitisdividedfromour

protagonist，s，ｔｅｎｄｓｔｏｎａｔｔｅｎｏｕｔｔｈｅｄｅｐｔｈｓｈｅｈａｓbeenaccumulatingoverthe

previousdiSjunctivelypresentedsegmentandtheneedtodisruptthetendency、ightas

wellhavebeenkeenlyfeltatthisjunctureAlthoughtheseemingcontinuumofthe

putativelyheterogeneousconsciousnessesfromonetotheothermayactasa

mechanicalploytodeliberatelyengulfthemanywithinameta-mindoftheauthorialor

dominantvoicethatprevailsatanyglvenmoment,ｔhetwo-dimensionality)ａｓｉｔｗｅｒｅ，

thatentails,regardlessofthedictateoftheur-narrator,isanundesirableconsequence

thatneedstobevoided,evenasanextemporaneousmeasure・Inthatsense,theabrupt

introductionoftheperiodicnon-conclusiveaccumulationｏｆｂｉｔｓｏｆｉｍａｇｅｓａｎｄｌｉｎｅｓｏｎ

ｔheheelsofthemorethanpredictableunidirectionalsentencesregularlystrung

togetherseemsquiteeffectivebecause,ａｓｔｈｅｒｅａｄｅｒｌｙｍｉｎｄｂｅｇｉｎｓｔｏｂｅａｔｔunedtothe

almostbatheticcontinuationoftheexpectantdistributionoffictiveinfbrmation，the

ennui,tingedwiththestultifyingsenseofdoldrumsinvadingthehermeneuticmindof

thereader,isfbrcedtobearuponthejaggedaswellasslipperyhermeneuticresistance

theseeminglymultidimensionallinesgenerate・Thesenseofmysterythatgrapplesthe

inquiring，ortheready-to-besedated，ｍｉｎｄofthereaderhappenssoineluctablｙｔｈａｔ

ｔｈｅｌａｔｔｅｒｍａｙｎｏｔｋｎｏｗｗｈａｔｉｓactuallytakingplacebefbreherealizesthatthe

particular“hush，，maypromisenucleusoftheprivatethoughts，whichthereaderly

mindhadbeentemptedtoconstrueasbeingconstitutedbythemundaneknowablesand

externaldescriptors,ｓｕｃｈａｓｔｈｅａｇｅａｎｄｓｐｒｉｇｈtlyfigure（orsoperceivedbyScrope

Purvis)thathavethetendencyofbecomingtoopatfbrthehermeneuticmquiryofthe

wordsmaybeusefilltomirrorthetruththatliesdeepdownintheheartandmindof
consciouscharactersbuttheydonotnecessarilyfilnctioninanyutilitarianmanner・
Thus,whenevertheymirrorandrenectthedeeperworkingsofthenucleusof
consciousnesstheymaynotnecessarilycontributetothedefinitesignificationsthat
mayoｒｍａｙｎｏｔｂｅｕｓｅｄｔｏａｔｔｅｍｐｔｔｏｃｏｎｆｉｒmthevaluationofeachstatementdramatis
personaemake・Whileeachsituationalitythatistransmittedandmirroredbywords
coalescesinthefictivespace,itmayaswellchangeitsphasesdependingonthewayitis
conceivedandperceivedbyeachandeveryparticipantinthenarrative､SeeVirginia
WOolf，ｓｖｉｅｗｏｎ"words，,exploredbyMariaDiBattistainher"VirginiaWOolfandthe
LanguageofAuthorship,,，collectedinzIIeCam6mZg℃Cbmpan伽ｔＤＨｇｍｍ肌oZ2fpp
l27-129．
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readerlymind・Ｂｕｔwhenthemysteryhasfinallyengulfｅｄｈｉｍａｎｄａｓｉｔｄｅｖｅｌｏｐｓｉｎｔｏｓｏ

ｍａｎｙshapedpossibilitiesofcomprehendingthesubjectoftheprotagonist,orwhathave

cumulativelyconstitutedherinthepresent,heintuitivelyreactsinawaythatthepath

tograspingtherealsubjectｌｉｅｓｎｏｔｉntheexternalitiespresentedinthemost

uncomplicatedmannerpossible,whichsurelygivesthereaderlyconsciousnessasense

ofjejuneinfantilelypassiveeaseandthusitcouldsaidthatitisakindthatcircumvents

realty-impactedcomplicationsanddepth，butinanenvlronmentwhereopen-ended

significationalpossibilitieschallengethehermeneuticsubjectastothetrueessenceof

themindandtheconsciousnessdealingwiththemultifacetedinteractionsthat

manifbstregardlessofwhateververbaldefinitionthetargetsubjectgraｎｔｓｔｏｔｈｅ

ｍｏｍｅｎｔａｒｙｐｈａｓｅｓｏｆｔｈｅｉｎchoateemotionality〉withwhichsheafterallstruggles

mｏｓｔｌｙａｓｓｈｅｔｒｉｅｓｔｏｄｅｌｖｅｉｎｔｏｔｈｅｍystery〉ortheunnameablethroughthissegmentof

thenarrative・Theunnamable,ａｎｄｙｅｔｗｈｉｃｈｉｓｔｈｅｔａｒｇｅｔｏｆｔｈｅｓｕｂject'sinfinite

curiosityandattention，isenoughtobringthesomnolentmindofthereaderly

consciousnessbackintotheworldthatispermeatedwiththeconsciousenergiesofthe

charactersthatinhabitthefictivespace、Atthisstage，therefbre，thetraditional

tendencyofnarrativestructurationisonceagaincheckedbythejaggeddisjunctive

powerofthepolymorphousindeterminacywhichtheabstractmetaphorization

prominentlybothrepresentsandmanifbstsas・Ｉｔｍａｙｂｅａｐｔｔｏｆｂｌｌｏｗｔｈｅｄｉｔｈｅｒｉｎｇ

waythemindoftheprotagonisttravelsatthisjunctureinresponsetotheinnerand

outerconditionsthatineluctablypresentthemselvestothenarrativesubject，

Onceonepayscloserattentiontotheminutiaeoftheconstitutiveelementsof

thetargetsegment,onequicklynoticesthede-structuraltendencythevoicepresentsto

thereaderlyconsciousnessthroughout・Ｉｎｆａｃｔ，thevoiceisintentionallydesultoryin

thattheunidirectionalfbrce，whichhasbeenthepredominantfeatuｒｅｉｎtheexternal

descriptivesegmentprevioustothepresentone,isdeliberatelychallengedandinstead

divergentelementsarestrategicallyinsertedwheneveroccasionspresentthemselves，

orevenwhenthereseemstobenosuchappropriatejumpingoffpointswherethevoice

canrightfilllyindulgeinopen-endeddestructive（destructural）ditheringsseemingly

unrelatedtothetopicsthathavealreadybeenintroducedAttheinceptionofthe

currentsegment，ourprotagonistcontinuesthethemethathasbeenproposed，ａｓｉｔ

ｗｅｒｅ,bythedetachedsubjectfromherself,andwithoutanylegitimationthetopicis

filrtherexpoundeduponuntiladivergentfbrceintrudes，whichcanonlybesimulated

byametaphororasubjectiveintuitiveimageryButbefbretheimageiscompletely

delineated，anintrusivecomedizationthreatenstosidetrackthedivergentnarrative

line，whichisalreadydivertedfromtheexpectedtraditionallinearline，andunsettle
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thehermeneuticstance，renderingthereaderlyconsciousnessfUrtheramenableto

polymorphoussignificationaltakeonthenarrative，whichisseeminglyhopelessly

evolvingasaneverwideningfictivecircle・Somewhereinthestreamofevocative

consciousdesultation,howeverﾀthedirectionthevoiceofthenarrativesubjecttakes

decidedlyswervestowardcoalescenceoftheinchoatethoughtprocesssheisengagedin・

Sinceeachbitofthatimagerycanonlyberenderedthroughapproximation,ｂｅｉｔａｔｈｉｎｇ

ｓｈｅｃａｎｔｏｕｃｈｏｒｈｅａｒｏｒｍｅｒｅｌｙｃａｎｉｎｖｏｋｅｏｎｔｈｅｓｐｕｒｏｆｔｈｅｍｏment,thetoneofthe

textualspacebeingdevelopedbecomesallthemoreprivateandintuitive，somuchso

thattheaccompanylngreaderlypsychetendstobestruckbyitscrypticobtusenessthat

vergesonwaywardidiosyncrasy8Atthesameｔｉｍｅ，however）theimmediacythe

shorthandtransmissionofprivatecodes，ａｓｉｔｗｅｒｅ，grantstothereaderlypsyche

managestoengenderasenseoftransparencythrｏｕｇｈｗｈｉｃｈｏｎｅｆｅｅｌｓａｓｉｆｈｅｗｅｒｅ

ｅｎｔitledtotheinsightintogenerationofeachandminutethoughtprocessesasthey

barelybegininthedeepestcoreofthesubject，sbeing・Oncethatunderstandingis

settledinthemindoftheaccompanylngsubject,then,thehalfheartedattemptsat

verbalizationofthepresent，orratherwhattheinteractionbetweentheselfandthe

envlronmentthatsurroundsher，becomessuddenlygraspabletotheother，ｗｈｏｉｓ

ｓｕｐｐｏｓｅｄｔｏｂｅｄｅｆｉｎｅｄａｓｓｏｍｅoneessentiallydetachedfromthesubjectbeing

developedinthefictivespacewithanautonomoussubjectivityandtheseemingly

waywardthoughtpatternsthataremherentlygovernedbythe(unpredictable)ｌａｗｏｆ

ｉｔｓｏｗｎ,orperhapsthelawgrantedandshapedbytheur-voicethatalsounpredictably

residesinthespaceconfrontingthereaderlyconsciousness．Thepotential

identificationofthemindsthatemergesatthisjuncturemaybethereasonthatthe

narrativevoiceencouragestheinnerworkingsthataretakingplaceputativelywithin

theprotagonisttobetakenasalsotheprocess,identicaloratleastsimilarinnature，

thatisoccurringintheaccompanyinghermeneuticmind，“Suchfbolsweare，ｓｈｅ

thought，crossingVictoriaStreet.，，Althoughthemethodemployedhereisdefinitely

revelatoryofthe“hidden，，handofthemeta-narrator，whoismakingsurethatthe

hermeneuticmindissynchronizedwiththemindofthenarrator,ｔｈｅｄｅｅｐａｎｄｌｏｎｇdive

undertakenintheproceedingportionofthetargetsegmentperhapswarrantssucha

momentaryrelieffbrtheamicablecompanionwhodarestofathomthedeepestrecesses

oftheintricatelynuancedmindofthesubjectbeingexplored，

Indeed，onlyanimplicitfaithintheleadinｇｖｏｉｃｅｃａｎｔａｋｅａｒｅａｄerlymind

downapathofsuchuncertaintyぅasthelatterfbarfUllystruggleswiththehalfsentences

andincompletephraseswithoutanysenseatallofwherethewholethingistakinghim

to・nlntalizinglyenough,eachcomponentinthetargetportionmerelycoalescesinthe
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mindofthenarrativesubject,whichmayormaynotmakeanyineluctablesenseto

herself,andmakingthematterworse,ormoreinterestinglyperhaps,theaccompanylng

hermeneuticmindisdraggedalong，hopefilllywillinglybynow〉withoutgettingany

definiteinklingofwhateachbitofverbalconcretizationsignificatorilyentailslnfact，

thelongjourneythatbeginswith“ForHeavenonlyknowswhyonelovesiｔｓｏ，，ｉｓso

precariouslydefinedintermsofitsdirectionalitythatwithouttheimplicitfaiththe

readelrymindputsintheinchoatethoughtprocessesofthenarrativevoicethejourney

itselfmightdisintegrate，fbrcingakindofsignficatoryexplｏｓｉｏｎｔｈａｔｉｎｔｈｅｅｎｄｗｉｌｌ

ｃｏｍｅｔｏａｂａtheticclich6，ａｔmost，orevenworseanothingnessthatdoesnoteven

rewardthemere"physical''1aborofdecipheringthejumbleofphraseologicalmishmash・

But，１etusfbllowtheincidenceofeachandconstitutivehalfLphrasesthatseemingly

occurwithoutanypremeditation，whichistosayutterlyspontaneously)ａｎｄｔｒｙｉｆａｎｙ

ｄｅｅｐｅｒｍｅａｎｉｎｇａｒｉｓｅｓｆｒｏｍｔｈｅａｎａｌｙｔｉｃａｌｉｎｓｉｇｈｔｉｎｔｏｔｈemomentarycoalescenceof

minimalisticmultivalenceyぅwhichtheverbalmanifbstationinｔｈｅｐｒｅｓｅｎｔｐｒｏｍｍｅntly

strikesthereaderlyconsciouｓｎｅｓｓａｓｗｈｉｌｅｈｅｄｅｓｐｅｒａｔｅｌｙａｎｄａｔｔｈｅｓａｍｅｔｉｍｅｍｅｒｅｌｙ

ｇｏｅｓａｌｏｎｇｗｉｔｈtheflowoftheconsciousramificationsderivedfromthemindofthe

centralnarrativebeing・Notethatthemainreferent,orwhatthecharacterhasinmind

andwhatshetriestoreference,ｉｓｓｅｅｍｉnglydeliberatelytakenoverbyasignificatory

substitute“it,，，ratherthanactuallynamedanddefinedandpresentedinthebeginning

ofthepresentperoration・Whatdoestheitin"whyonelovesitso,，signify；then,becomes

anagglngquestionthatremainsthroughoutthelongthoughtprocessuntil，possiblyぅ

ｔｈｅｖｅｒｙｅｎｄｏｆｔｈｅｃｕｒｒｅｎｔｓｅｇｍｅｎｔｗheretheperorationputativelyisconcluded

Whydoesitneedtobedisguisedandhiddenfromthecursoryunderstandingofthe

readerlymindfbrthetilnebeing？Doesitplayうthatistheactofkeepingtheitfromthe

comprehendingmindofthereader，ａｎｙｆｉｃｔｉｖｅｒｏｌｅｉｎｔｈｅｏｖｅｒａｌｌｓｃｈｅｍｅｏｆｔｈe

narrative？Ｏr,isthematter-ofLfactmannerinwhichthenarrativemindworks,without

takmgitstimetoexplainorpreparethestill-1ukewarmlyinitiatedmindofthereader

fbrthearcanelyidiosyncraticthoughtprocessesofthenarrativeconsciousness,ａｗａｙｏf

violentlyintroducing,andthusplungingthemindofthereaderwithoutmediation,ａｓｉｔ

ｗｅｒｅ，intoanever-evolvingfictiveworldthatisconstantlybreakingawayfromthe

comprehendingsignificatoryperimetersconventionallyattunedhermeneuticattempts

tendtoreｌｙｏｎ？Ｏｎｅｅｌｅｍｅｎｔｔｈａｔｋｅｅｐsthedismayedreaderlymindfromcompletely

fallingbehind,however,ｉｓｔｈｅｐａｃｅａｔｗｈｉｃｈｔｈｅｓｅｅｍｉｎｇｌｙｄｉSjunctiveandrandom

occurrenceofthephrasespursueeachother・A1thougheachonemaynotmakemuch

sｅｎｓｅｏｎｉｔｓｏｗｎ,theconcatenationofthemfbllowinｇｏｎｅｏｎｔｈｅｈｅｅｌｓｏｆａｎｏｔｈｅｒｔｅｎｄｓ

ｔｏshapeasignificatorytrajectory〉whichisnotnecessarilyquitedefinablebut
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neverthelesshelpsthereaderlymindconstitutebitsofnuancesthathａｖｅａｔｅｎｄｅｎｃｙｔｏ

ｍａｋｅｔｈｅｌａｔｔｅｒａｍｅnabletoanoptimisticstateinwhicｈｈｅｉｓｍｏｒｅｗｉｌｌｉｎｇｌｙｔｏｔｒｕｓｔ

ｔｈｅｄｉrectionalitythattheverbalaccumulationofthenarrativemindseemstofbretell，

whichinturnmaybetranslatedintoａｎｉmplicitguaranteethatthehermeneuticmind

willbereciprocatedinthｅｅｎｄ,ｏｎｅｗａｙｏｒｏｔｈｅｒ・Therefbre,ｉｎｌｉｇｈｔｏｆｔｈｅｓｐｅｅｄｗｉｔｈ

ｗｈｉｃｈｔｈｅｍindoftheconstitutiveandhermeneuticselftumblesalongthefictiveworld

limnedoutbythespontaneousliquidmindofthenarrator,theseemingobstacleseach

bitsoftheconundrumsupposedlypresenttothereaderlymindmerelybecomesan

incentive，ａｓｉｔｗｅｒｅ，ｆｂｒｈｉｍｔｏｆＵｒｔｈｅｒｍｏｖｅｆｂｒｗａｒｄｉｎｓｔｅｐｗｉｔｈｔｈｅｍｉｎｄｏｆｔｈｅ

ｎａｒｒａｔｏｒｔｏｇｅtevenmoretightlysplicedwiththelatterasshefilrtherindulgesinher

spontaneousinchoateselfandrevelsinthejoyofmerelybeinginthepresent・Perhaps，

thesignificatorylayerdoesnotconstituteaslargeacomponentofthenarrative

structuationasonemightthinkatthispoint；ratheritmightbeoffUnctional

importancetotheextentthatitgivesrｉｓｅｔｏａｎｄａｉｄｔｈｅｒｈｙｔｈｍｉｃａｌａｎｄｔｅｍporal

elementsthatunderliethewholesubmmmalsignificationsthereaderlymindintuitively

supplementstotakeinthegestaltmeaninｇｐｌａｙｉｎｇｏｕｔｉｎｔｈｅｍｉｎｄｏｆｔｈｅｎａｒｒａtoror

theconsciousworld,whichinitsturnisareflectionandrefractionof"realitﾌﾟ，rendered

throughtheputativelyauthorialmindoftheur-narrator､７

Ｗhenthereaderlyconsciousness，then，fbllowsthetrajectorysetbythe

narrativemindinactionheeventuallyarrivesatasafedefinablehaven，which，ｎｏｔ

surprisinglJGcoalescesasadescriptiveconceptualityindicatedandrepresentedbya

stringofwords,“theylovelifb.,，Atthispointacertainandsomewhatwell-definedidea

arisesandovertakestheonce(albeitmerelyaficactionofasecondbefbre)puzzledmind

ofthereader，ａｌｌｏｗｉｎｇｈｉｍｔｏｒｅａｌｉｚｅｔｈａｔａｌｌｔｈｅtruncated，hodgepodgeof

impressionisticexpressivephrases,whichhoweveraremostprominentlyunderpinned

bythebouncyjovialrhythmicality)wereinfactpropelledbythedirectionalitythat

simultaneouslyprefiguredtheconcomitantsignificatiｏｎｔｈａｔｗｏｕｌｄｏｎｌｙｂｅｓｅｔｔｌｅｄｂｙ

７Eachandvariegatedinstancesthatｃｏｍｅａｎｄｇｏ,ａｓｉｔｗｅｒｅ,intheconsciousnessof
eachdramatispersonaedonotnecessarilymeanthattheauthor,ortheur-narratorlis
tryingtomirrortherealitytraditionally-mindedauthorsincline,orusedtoincline
contemporaneouslywithVirginiaWOolfattheturnofthecenturyうtoattemptinorderto
reflectthewidestarrayof"humancomedy”ｏｒ"idiosyncrasiesofhumancharacter.,,
Rather，herkindisanapproachthatdelvesdeeperintosituationaliteswherecertain
universalizedemotionsandunconditionalhermeneuticresponsesoccur,thekindthａｔ
leadstoevenabstractedandconcentratedcriss-crossingsofcircumstancesinwhich
readersandauthor-cum-dramatispersonaecanshareempathicanduniversalized
moments,inspiteofthemselves､SeetherelevantargumentbyJoanBennettinU丘ngZma
ﾘ冊oZf9HDMrtasaMvG比ｔ(Cambridge,ＵＫ:CambridgeUniversityPress,1979),ｐｐ
３－１８．
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thefinalwell-definedsentimentjustquoted､Theimplicittrustthereadelrymindplaced

(orwerefbrcedtoplace，ｉｎａｓｅｎｓｅ）inthespontaneousmindofthecentral

consciousnessisafterallrewardedandnowthehermeneuticconsciousness

retroactivelydeciphersandbasksintheunfbldingsentimentsandnuancesthatgush

outofthefbregonebitsofphrasesanddisjunctivesentencesAssoonasthenarrative

landscapeopensupwithallthegestaltsignificationsembeddedinit,therestseemsto

fbllowalmostautomaticallyぅthatisintruesynchronicityofthemindsofthenarrator

andtheaccompanylngsubjectplacedacrossthereaderlytext、Nowonderthatthe

expressions，thosewhichriseoutoftheinchoatemindofthenarratorゥbecome

fbreshortened，ａｓｉｔｗｅｒｅ，andthepulsationthatunderliesandpropelsthesurface

texturemeetsａｗｉｌｌｉｎｇａｃｃｏｍｐｌｉｃｅｉｎｔｈｅｍｉｎｄｏｆｔhereaderlyhermeneutic

consciousnessThey；thetwosubjectsinterfacedbythereaderlytext，areina

transcendedstateinwhichtediousverbalexplanationisredundantandthe

structuationthatengulfBthenarrativeoccurrenceisreducedtoamereexperienceboth

gothroughlntheprocess，howeveLtheemotionalcrescendoofthedirectivenarrator

tendstoexceedthelimitofobjectivetranslationofrealitJGwhichsheputativelyconveys

througllverbalizationPerhapsthepuremusicalitythatisinherentinthepulsated

phraseologicalbitscannotescapetheintuitiveresonancethatarisesfiFomthe

unconditionalreciprocativecoreofthenarrativesubjectsothattheonlywaytorender

theenergythatflowsoutofitmａｙｂｅｊｕｓｔｔｏｇｏａｌｏｎｇｗｉｔｈｔｈｅｆｌｏｗ)whichwithits

inertialfbrceallowsthenarrativemindtoreachitsmaximalexultationwiththe

resultinganticlimacticobservation,ａｓｔｈｅｍｉｎｄｉｓｏｖｅｒｗｈｅｌｍｅｄ,ａｓｉｔｗｅｒｅ,bythefbrce

thatwellsoutofitscorebefbretheterminusofthecurrentsegment・Whenthesubject

eyesandrecogmzesthe"it，，ineveryminutestdetailaroundherｩtheaccumulationofthe

mundane（ｎｏｗｔｈａｔｔｈｅｍｙｓｔｅｒｙｏｆｔｈｅ“conundrum，，hasbeensolvedand

simultaneouslysharedbytheaccompanymgconsciousness)maybeboundfbrabathetic

conclusiｏｎ，ｓｕｃｈａｓｗｈａｔｓｈｅｉｎｆａｃｔｒｅａｃｈｅｓ，“ｔｈｅｓｔｒａｎｇｅｈｉｇｈｓｉｎｇｉｎｇｏｆｓｏｍｅ

ａｅｒoplaneoverheadwaswhatsheloved；１ife；Ｌｏｎｄｏｎ；ｔｈｉｓｍｏｍｅｎｔｏｆＪｕｎｅ.，，Ｔhe

specificitythatprotrudesfromtheconsciousoverflowbecomesasiｇｎｏｆｉｍｍｅｄｉａｃｙａｎｄ

ａｔｔｈｅｓａｍｅｔｉｍｅｔhatoftextualvulnerabilitynsitprovidesanabundantopportunity
fbrthereaderlymindtointerpretitinawaythatresonateswithhissubjectivecore,as

welLThesupposedbreakintheboundarythatseemstohaveseparatedthetwosubjects，

whichthecurrentidiosyncraticapproachoftheur-narratorprovided,inawaybackfires

hereastheprivatecodesbecomedecodedinaccordancewiththeimplicitagreementthe

twｏｈａｖｅｒｅａｃｈｅｄｂｙｎｏｗ・Unlessthe“strangeness，，oftheaeroplaneisgivenduevalue

thatisappropriatetothehistoricalbackdropofthenarrative,ｔｈｅｂａｔｈｏｓｔｈａｔｓｅｅｍｓｔｏ
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unravelfromtheimmediateconsciousunfbldmgofthenarrativesubjectatthis

junctureseemstopresageadevelopmentthatisindeedlessthaｎｃｌｉｍａｔｉｃｏｒ

ｓｐｏｎｔａｎｅｏｕｓ

Ｔｈｅｔｏｏｍｕchcoagulationofthemundanemustnecessarilyleadtoaresolution

thatbothreflectsthewholelandscape,includingtheinnerandouteronesevolvingfrom

andmirroringtheinnercoreofthenarrativesubject,andgivesrisetoahistoricalsafe

valve，ｂｙｄｉｎｔｏｆｗｈｉｃｈｔｈｅｎａｒｒａｔｏｒｃａｎａｌｌowabreathoffreshairtosettleoverthe

fictivesphereandkeeptheparticipantsintheuniquefictiveevolutionfromcompletely

sedated,orfbrthatmatterrepulsedbythetoomuchofprivateidiosyncrasiesthathave

beennon-1inearlypresentedwithoutanexplicitagreementbetweenthetwopartiesas

toitsdirectionalityandthewaythefictivesignificationsentailfromit・Atackthemind

ofthenarratorresortｓｔｏｉｓａｐｉｅｃｅｏｆｈｉｓtorythatiSputativelysharedbyallthe

participantsinthenarrative,includingallthosepotentiallycrosspathswiththecentral

consciousnessmanifestedthroughverbalizationoftheprotagonist,ａｎｄｕｔｉｌｉｚｅｉｔａｓａｎ

ｅｌｅｍｅｎｔｔｏｂｅａｒｕponallthepersonageswhoatleasthavevestedinterestinthewar

mentionedinthestoryうincludingthosewhosupposedlymerelylookonwhattranspires

acrossthehermeneuticcrevicethatnarrowsandbroadensaccordingtothe

directionalityofthenarrativethecentralconsciousnessinitiates､Befbrethehistorical

interludeisintroduced,ｈｏｗｅｖｅｎｔｈｅｓｅasonalreminderisonceagainiteratedfbrthe

reasonthatwillonlybecomeevidentintheevolvingconsciousnarrativeunwindingFor

now)itmaybebestjusttoclingtotheunpredictablenarrativedictateandhopethe

retrospectiveinterpretativemethodthereaderlyconsciousnessadoptswillrewardhis

understandingjustitdidtimeandagainpreviouslybWhenthereaderlymindis

becomingreadytobracefbrthesurprisingunknowntounfbldfromtheunpredictable

conscioushorizonofthenarrativesphere，thetonetakesanunexpectedturnfbrthe

facetious，asthespecific“samples，，thecentralnarrativevoicedrawsattentionｔｏｔｕｒｎ

ｏｕｔｔｏｂｅｄｅｆｉｎｉｔｅｌｙｎｏｔａｓｄｉgnifiedasthewar(ａｎｄａｍａＪｏｒｏｎｅａｔｔｈａｔ）ｓｅｅｍingly

preemptivelyevokedinthemindoftheaccompanylngreaderlyconsciousnessputatively

suggests・Onthecontrary;thecircumstanceswovenoutbythenowloquaciousmindof

thenarratoraredisproportionatelybatheticandanticlimactic，makingthereaderly

mindretroactivelyconjecturethattheelementsthatseeminglyprotrudedfromthe

spontaneousconsciousjourneywereintroducedmerelytodeemphasizetheir

prominenceand，ratherparadoxically)fbregroundthefacetiousandidiosyncratic

capricioushumorthatoccasionallyintrudedintothemainflowofthenarrativework

andwhichthehermeneuticmindmiSjudgedweremerelytheretobedismissed,ortobe

usedtoenhanceonlytheseriousmultivalentnarrativestrand・Whateverthecase,ｔｈｅ
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currentphaseoverturnsthecumulativeexpectationsthereaderlymindhaslearnedto

placeontheoverallstructuralityofthenarrative,exceptthatthe“disarray,,maywork

fbrbetterentertainmentofthereader,asthemean-spiritednessofacharacterlikeMrs・

Foxcroftisenoughtobringheartylaughstoamindconstantlydivertedandmisdirected

fromthetruecourseoftheconsciousnarrativethatissooftendisjuncturedand

divergeｄｗｈｅｎｔｈｅｒｅａｄｅｒｌｙｃｏｎｓｃｉｏｕｓｎｅｓｓｔｈｉｎｋｓｈｅｈａｓｆｉｎａｌｌｙｃａｕｇｈｔｕｐｗｉｔｈｔhetrue

directionalityoftheinnercoreofthenarrativesubject,fromwhichafterallthewhole

gestaltsignificationsputativelyemerge・Buthowhypobolicallythefbregrounded

humorisembeddedwiththerestoftheminutiae1Itisasiftheproceedingdetailaswell

maybetakeninthesamebreathastheepisodeconcerningMrsFoxcroft・Perhapsitis，

oritmaybethereinthatconjunctivｅlocationbecausethesurroundingnarrative

significationsmutuallyeitherdetractoraugmenttheirtruemeaningdependingonthe

waythereaderlyconsciousnessfacestheothersubjectacrossthehermeneuticline・Ａｔ

ｌｅａｓｔｉｎｔｈｅｐｒｅｓｅｎｔｃａｓｅｔｈｅｕｎｄｅrstatedsignificationmerelyenhanｃｅｓｔｈｅｈｕｍorthat

wouldotherwisebemerelypassedoverassomethinglight-heartedandyetunworthyof

undueattentiｏｎｏｎｔｈｅｐａｒｔｏｆｔｈｅｒｅａｄｅｒｌｙｃｏｎｓｃｉousnessThevividreminderofthe

tragicconsequenceofthewaralsocontributestothediscrepancybetweenwhatis

expectedofthederivativesofthehistoricaleventandwhatismadetoarisefromitby

thefbrtileandunpredictableimaginativemindofthenarrator､Thejealousythatis

obviouslyacontributingfactortotheemotionMrs・Foxcroftcomestopossess，or

currentlypossesses,ｍａｙｏｒｍａｙｎｏｔｂｅｄｕｅｔｏｔｈｅｆａｃｔｔｈａｔｔherepresentationsoarisen

inthetextualconcretizationismorethansubtlyinflectedbythepersonalproclivityour

protagonisthappensｔｏｂｅｂｏｒｎｗｉｔｈ,orwillinglychosetocultivatemspiteofor

becauseofherpersonalrelationshipwiththeladyinquestion・

Theprivateemotionsandallthecircumstantialcontingenciescoagulateinthe

fbrmofperorationaboutthejoyandbeautyofmerelybeingsurroundedbythemundane，

Oncetheslantedpotentialimplicativeportionofthepassageisquicklypassedover,our

protagonistrecurstothemoodthathasdominatedtheprevloussegmentwherethe

spontaneousoverflowｏｆｔｈｅｕｎｎａｍａblebitsofmemorableeventsfromthepasthave

beenindulgedinanddisjunctivefragmentsofverbalizedinchoateexpressionswere

manifestedinthefictivespace,ａｓｉｆｔｈｅｙｈａｄｂｅｅｎｇｌｖｅｎｒｉｓｅｔｏｆｂｒｓomeinevitableurge

fromtheinscrutablecoreoftheprotagonist・Ｎｏｗ〉thevivrerepresentedbythepanting

oftheheartandtransmogrifiedintoastrainthatrunsthroughthepropulsive

movementofthepreceｄｉｎｇｐａｓｓａｇｅｃｏｍｅｓｔｏｔｈｅｆｂｒｅｏｎｃｅａｇａｉｎａｎｄｔｕｒｎｅｄｉｎｔｏａｎ

ｅｎｅｒｇｙｔｏｃｏｍpelthecentralconsciousnesstoscanthecircumstantiallandscapemerely

towallowintheresultantaccumulationofimageries，whichoverallconstitutethe
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currentnarrativesequence・Nowtheineluctable“life,，thathasbeenstretchedoutand

suspendedoveraspaceofdiSjunctivephraseologicalbitsiMheprecedingsegmentis

repeatedandsubstituted，oraugmentedperhaps，byananalogousfbrcewhichour

protagonistfindsintheJunedayshesavoｒｓａｔｔｈｅｍｏｍｅｎｔａｎｄｉｎｔｈｅｆａｃｔｔｈａｔｔｈｅ

"KindandQueenwereatthePalace.，，Thenormalcyandtheexpectedorderthat

prevailsinthemomentbecomesthemainstayandsourceofhersenseofjubilation,and

thepossessionandexperiencethereofinevitablycontributestotｈｅ``beatings，，ｓｈｅｆｅｅｌｓ

ａｌｌａｒｏｕｎｄｈer、Theintricatenuancesthesensebornoftheexperienceofwhatthe

beatinggivesrisetointhecentralconsciousnessgraduallydevelopintosomethingthat

istoofmeandprecioustobeexpressedthroughothermeansthanimagistic

abstractions，disjunctivebitsofphrasesandimageriesthatmaynotnecessarily

conventionallysyntaxedandjoinedtogethembutsomehowseeminglyextemporaneously

thrownoutfromthedepthofthejubilantexultantselfthereaderlysubjectishardput

toidentifywithnowmheprocessthatunravelsatthisstageisthesameasthat

surfbLcedaminuteａｇｏｗｈｅｎｔｈｅｃｏｎｓciousselfbecameenrapturedwiththememories

voluntarily（or，possiblymnvoluntarily）recalledfromthedistantpast・Thedetails

verbalizedthroughtheaidofthenarrativeselfinundatestheorderlystructural

containerandtheresultantoverflowbringsaboutwordsandphrasesthatmaynot

necessarilyconstitutealogicaLwell-structuredsetofconceptualbits，butthe

verbalizationthatmaterializesinthefictivespacedoesnotfbLiltoconvincethereaderly

consciousnessofitscandidjubilantfbrcethatpropelsthenarrativevoicethroughthe

wholegamutofbothphysicalandspiritualbreadthofthenarrativespaceThe

immediacythatarisesfromthebottomofthenarrativeconsciousnessonceagain

becomesfbregroundedandthediSjunctivearrayofdirectandimmediatesentiments

andsentiencescoalescedthroughtheaidofverbalizationcomesacrossassomethingthe

readerlyconsciousnesscantrulyidentifywithandcanbeabsorbedfromtheinchoate

coreofthenarrativesubject，

Abstractions，thatiswhatreallymattersbeyondandovertheverbatim

significationｓｔｈａｔｐｌａｙａｌｏｎｇｏｎｔｈｅｓｕｒｆａｃｅｏｆｔｈetext,maybethetrueconcernofthe

readerlyconsciousness,ashecontinuestofbllowthetrajectoryofthemindthatrevels

inthelifbandbeatingsthemundaneandordinaryincidentsevince・Superficially〉the

depictionsthatensueafterthetypicalordinariness,orperhapsorderliness,represented

bythepalaceanditsexpectedroyaloccupants，arebythemselvesamenabletoa

picturesquerendition,whichthereadelryconsｃｉｏｕｓｎｅｓｓｍｉｇｈｔａｓｗｅｌｌｄｗｅｌｌｏｎｔｏｍake

max1mumsenseof・Ｔｈｅ“stirrings,，，themovement,anduncontrollablelifbthateruptｓ

ｏｕｔｏｆｔｈｅｏｒｄｉｎａｒｙｏｂｊｅｃｔｓｃａｎｂｅｅxpressedby〉ａｎｄａｓｗｅｌｌａｓｆｂｃｕｓｅｄｕｐｏｎ,ｔｈｅ
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fast-pacedfbrcethatissynchronizedwiththeimagmativerhythmaccompanyingthatof

thegallopingponiesand“tappingofcricketbats.,,Befbrethereaderlyconsciousness,ｏｒ

ｔｈｅｍｏｖｅｍｅｎｔｔｈａｔｉｓｅｎｇｅｎｄｅｒｅｄａｌｏｎｇｗｉｔｈｔｈｅ“imagmary，,situationalitygenerated

atthispoint，ｃａｎｃａｔｃｈｕｐｗｉｔｈｔｈｅpropulsivefbrcethatshootsthroughtheseriesof

verbalizedconcatenation,thegallopingobjectsortheunstoppablelifehasgonepastit

andhurryｌｎｇｏｎｔｏａｐｏｉｎｔｔｈａｔｉｓｃｏｍｐｌｅｔｅｌｙｉndefInable,ｏｒｕｎｇｒａｓｐａｂｌｅｂｙｔｈｅｐｏｗｅｒ

ｏｆｔｈｅｈｅrmeneuticconsciousness・Ｔｈｅlatterisbeingleftbehindandnevermoves

abreastofwhatistakingplacebothonthetextualsurfaceandwhatmetaphysically

transpiresontheimaginativeandconsciousleveLAＳＳＯonasthegallopingponiesare

tamed,ａｓｉｔｗｅｒｅ，anewsequenceofimagesemergesandshootsfbrwardwithoutany

excusewhatsoeveraboutwhatandwherethｅｓｔringofdetails,“Lords,Ascot,Ranelagh

andalltherestofit;wrappedinthesoftmeshofthegrey-bluemorningairぅ，，willlead

thereaderlyconsciousnessto、Ｂｕｔｗｈｅｎｔｈｅｎｅｗｂｉｔｓｏｆｉｎｆｂｒｍａｔｉｏｎcoalescesasa

seeminglymanageabledepictivenarrativeconstituent,whatmostprominentlyemerges

isthefbrce，aperpetualmobile,thatceaselesslykeepstheindividualelementsmovlng

fbrward，regardlessoftheirdirectionalityandimaginativevalence・Appropriately

enough，whatunfbldsfromtheprevlousdetaｉｌｉｓａｎｉｍａｇｅｏｆｔｈｅｓａｉｄｐｅｒｓｏｎａｇｅｓ

translatingintosomanycharacters,ａｓｅｔｏｆｗｈｏｍ“pitchesthebouncingpomes,whose

fbrefeetjuststruckthegroundanduptheysprung,thewhirlingyoungmen.，'Nothing

staysstillinthispicture,andeventheseeminglydiscrepantimagesaremadetomerge

andconstituteonesetofobjects,whichintheirturn,orrathersimultaneously;are

renderedtorepresentsomethingratherabstract，suchasthemerefbrcethatpropels

thewholethingthatresidesinthenarrativespaceatthemoment・Needlesstosayｹｔｈｅ

"whirlingyoungmen，，expectedlytransmogrifiesintoitsoppositeandmadetocontinue

themomentumthathasbeengeneratedsometimeagowiththeinceptionoforrather

discoveryofthefineJuneday;whichinitsturnisacontinuationofthefbrce(merelyin

ametaphorizedfbrm)thathasbeenaroundaslongastheconsciousenergyhasbeenin

existencesincethebeginningofthenarrativewherethereaderlymindandthe

narrativevoicemeｔｔｏｂｅｅｎｇａｇｅｄｉｎｔｈｅｐｒｉｍａｌｗｏｒｋｏｆｒeciprocatingtheveryenergy

thatparadoxically)andcircularlyうresultedfromthe(selfLsame)process、

Ａｓｓｏｏｎａｓｔｈｅｅｎｅｒｇｙｉｓｓｐｅｎｔ，whichinitiatedthetransmogrificationofthe

discrepantanddiscreetobjectsintoeachotherandkeptthenarrativerhythmbouncmg

fbrward，anotherset，ｏｆcourse，oftransmogrificationisstarted，ｗｈｉｃｈｉｓｎｏｔａｔａｌｌ

ｈｉｇｈｂｒｏｗｂｕｔａｌｍｏstmundaneinitsordinarinesswhileseeminglymaintainingthe

faCadeｏｆａｃｌａｓｓｔｈａｔｉｓａｐａｒｔｆｒｏｍｔｈｅｒｅｓｔofthepopulace,ｓｕｃｈａｓｔｈｏｓｅｗｈｏｄａｒｅｎｏｔ

ａｓｐｉｒｅｔｏｃoｍｍｕｔｅｔｏｔｈｅａｒｅａｎｏｗｂｅｉｎｇｄｅｐｉctedThebouncinganddashing“young
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ｍｅｎ,,’whodexterouslyandsportilymanipｕｌａｔｅｔｈｅｐｏｎｉｅｓａｎｄｔｈｅｙｏｕｎｇｗｏｍｅｎｉｎ

"transparentmuslins,,'who，ｉｔｔｕｒｎｓｏｕｔ，merelywalktheirdotedpuppiesaroundthe

exclusiveareaofLondonastheyarewontto-theynotsomysteriouslyaretransfbrmed

intoaratherenｅｒｇｅｔｉｃｓｅｔｏｆｍａｄａｍｓｉｎｔｈｅｆｂｒｍｏfaffluent“dowagers,，，ｗｈｏｇｏｏｕｔｔｏ

ｈａｖｅａｓｐｉｎｔｏｔｅｓｔｔｈｅｉｒnimbleselvesinthelatesttoysavailable，ｏｎｃｅagain,onlyto

theexclusiveset・Ｔｈｅｅｎｅｒｇｙｔｈａｔｉｓｕｂｉｑｕｉｔｏｕｓｉｎｔｈｅscene，however,doesnotleave

anysingleindividualthatisportrayedthereinsomehowcomedicallyuninflected・What

comesacrossthehermeneuticdividebetweenthepersonaedirectlyconcernedinthe

narrativeandthoseprivateconsciousnessestryingtodecipherthemysteries

concomitantoftheconsciousnarrative,istheserio-comicstrainthatcolorsthebouncy

andlivelymanifbstationspreeminentlyfbregrouｎｄｅｄｉｎｔｈｅｍｏｖｅｍｅｎｔｏｆｔｈｅｙｏｕｎｇ

ｍｅｎandtheponies,jubilantgirls,whodancedallnight,andtheoveradventurous

women,whoperhapsaskfbrmorethantheirshareoffilnthelifbintheJunedaycould

bringon-perhapseveninaretroactivemannersothatallthepurejoyexpressed

throughthementionedcircumstantialimaginativeepisodeｓｓｕｄｄｅｎｌｙｂｅｃｏｍｅｔｉｎｇｅｄ

ｗｉｔｈａｎｉｎｎectednuancethatfbrcesthereaderlyconsciousnesstoref1ectbackonthe

emotionalitythathasbeen，ａｎｄwas，ｅｖｏｋｅｄａｔｔｈｅｍｏｍｅｎｔｔｈｅｐａｓｓａｇｅｗａｓ

encounteredafractionofasecondbefbreThepossibleabsurdityぅorstrictlyspeaking，

thejoyofvivreoverextendedtothedegreebeyondreasonandlogicandevenword，

gainsitsfbrceandplaysoutintheproceedingsegmentthatharpsonthethemeofthe

selfLsameunconditionaljoyofmerelyexistinginthepresent・Thebifilrcatethematic

andconsciousdirectionalityredoundstothefacetiousnatureofthenuancestllat

becomesembeddedinthetargetsection､Theshopkeepertriestosellsomethingthatis

notquitewhattheitems，appearanceindicates，orratherthefakesubstancethesaid

itemismeanttorepresentdoesnotfbretellthewholestoryourprotagonistenvisagesat

themoment,ａｓｔｈｅｑｕａｌｉｔｙｏｆｂｅｉｎｇｇｅｎｕｉｎｅｏｒｔｈｅｆａｃｔｔｈａｔｔｈｅ“slﾌﾟ，salesclerk

attemptstopassitoffassomethinggenuinetoaningenuouscustomer,astheAmerican

issupposedtosignifｙ（motlikelyぅagullibleinnocentwhoinevitablyfallsfbr

temptations),doesnotpresageanoutrightcriticismorpraisefromtheconscioussoulof

ournarrativesubject・Theviewsoexpressedlnerelyfimctionsasabridgetotheneedto

remindｔｈｅｓｅｌｆｓｏｂｅｉｎｇｅｖｏｋｅｄｔｏｆＵｌｆｉｌｌｈerdutyasahostesstothrowasuccessfUl

partyasherpossiblenobleancestorsmighthavedonesonumberoftimesbefbreinthe

glorioushistoryofEnglandlnotherwords，theday-to-daymundanitiesthatdevelop

aroundthenarrativebeingmerelyrepresentorleadtooccasionaｎｉｄｅａｏｆｗｈａｔｌｉｆｅ

ｉｍｐｌｉｅｓｔｏａｓｏｕｌｗｈｏｉｓｅｌｅｖａｔｅｄｔｏｂｅａｂｌｅｔｏｔａｓｔｅｔｈｅmerejoyofbeingaliveand

consciouｓｏｆｂｅｉｎｇｐａｒｔｏｆｗｈａｔｇｏｅｓｏｎｉｎｗｈａｔｉｓｌｉｔｅｒａｌｌｙａｎdmetaphoricallycaned
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life

Alltheto，ｓａｎｄｆｉｃｏ,softhepsychologicaldesultationaboundsasourprotagonist

hurriesｏｎｔｏｔｈｅｄｅｓｔｉｎａｔｉｏｎｓｈｅｈａｄｓｅｔｆｂｒherselfwhen,asifsomedegreeofquietisa

necessityratherthananextraneousredundancy）cessationofthepropulsivefbrce

bringsonaquietthatisalmostineffablebutonthetextualsurfaceismerelydescribed

asaresultantoccurrencｅａｓｓｈｅｅｎｔｅｒｓａｐａｒｋ・Ametaphoricimagerythattranslates

thesenseofquietude，whichshethinkshasmysteriouslyintrudeduponher

perambulatorythoughtprocess，ｉｓａｐｏｎｄｐｏｐｕｌａｔｅｄｗｉｔｈ“slow-swimminghappy

ducks,,，who，ａｓexpectedlyandratherpicturesquelywaddleinthewateryhaven・The

seeminglyabruptcessationinthemomentuminceptedatthebeginningofthecurrent

episode,orstrictlyspeakingthatwhichhasbeentransmittedthroughouttheconscious

narrativeofthecentralsubjectthathasbeentextualized，ｉｔｔｕｒｎｓｏｕｔ，merely

prefigurestheoncomingfbrcewithwhichthemundanenarrativepropulsionisfilrther

fbrwardedbytheunexpectedappearanceofnoneotherthanafblmilial-albeitatotal

incognitotothereaderlysubject-figureourprotagonistintroduｃｅｓｂｙｔｈｅｎａｍｅｏｆ

ＨｕｇｈＷｈｉｔｂｒｅａｄ・Arathｅｒｐｒｏｓａｉｃｎａｍｅｉｓｅｃｈｏｅｄｂｙｔｈｅｗａｙｔheverbalizationis

structuredinthenarrative,ａｓｔｈｅｃｏｎｓｃｉｏｕｓ,inchoaterealmisimmediatelytakenover

byamorelogical，stylizedfbrmularity〉akindthereaderlymindfindseasytofbllow

becauseofitsconventionalizedtransparency8Perhapsthemettleofthepersonagethat

isintroducedisreciprocatedbytheoverallstructuationthatismadetoengulfthe

personratherunenthusiasticallygiveｎｒｉｓｅｔｏ，orthatthecorrelationbetweenthe

structuationandthepossiblerelationwhichexistsbetweenthetwonowcoexistentin

thenarrativespaceｍａｙｎｏｔnecessarilyreflectanysignificatoryimportancethatis

pertinenttothecoalescenceoftheconscioushorizon-however,theirrelevancyofoneto

theotheroｒａｎｙｅｌｅｍｅｎｔｔｏａｎｏｔｈｅｒｔｈａｔｍｉｇｈｔｎotseemdirectlyrelatedtoitmay

redoundtoanihilisticpossibilityoftheconscioushorizontothedetrimentoftheoveraU

８１tistantalizinglyapropostospeculate,asMichaelWhitworthseemstoindicate,that
Hughinhismaterialandsocialpersonificationstandsfbrthekindofsocialhierarchy
C1arissa，s,aswellasVirginiaWOolf,s,worldwasconstitutedofaworldshotwiththe
ideologyofclassconsciousnessinwhｉｃｈｍｅｎｗｉｔｈａｍｂｉｔｉｏｎｓａｎｄｙｅｔｗｉｔｈｏutinherent
socialstandingendeavｏｒｅｄｔｏｃｌｉｍｂｔｏａｎｅｖｅｒｈｉｇｈｅｒａｎｄｍｏreprivilegedlevel・Inthe
assignedrolethatdevelopsfromthenarrativedepictionHugh,particularlyinhis
implicitrelationshipwiththecentralvoice,graduallyemergesasafigurewhoisintent
onaccomplishingsuchafeatofsocialclimbing,ｏｎｅofthemainconcernsofthe
traditionalnovelistsprecedingandcontemporaneouswithVirginiaWOolfandyetwho
issimultaneouslyrelegated,eitherconsciouslyorunconsciouslyぅtoaneutralized
positiondevoidofclassimplications・Ｓｅeaninterestingobservationrelevanttothe
dualisticprocessinactioninAuthozlsmCbntext:ＷＩｚ１ｇｉｍａ恥ＯＩＦ(NewYbrk:Oxfbrd
UniversityPress,2005),pp51-54．
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narrativesignification(orpossiblyquiteotherwise),whichsofarhasbeendeemedtobe

residedbyactivecharactersputativelyengenderingmultivalentlayersofnuances，

albeitshotwithdiSjunctivesignificatoryorientations、Regardlessofthetruepictureof

thepresentmomentournarrativeheroineexperiences，theconversationthatevolves

andresultsfromtheanticlimacticencounteraddsamodicumofinterestfbrthereaderly

consciousnesstopursueandascertainhowthedirectionoftheconsciousnarrative

takesshape、Ｂｕｔｆｉｒｓｔｔｈｅａｃｔｕａｌｄｉａｌｏｇｕｅｉｎｔｈｅmosthistoricanyhonoreddialogic

manner,ａｔｌｅａｓｔｏｎｐａｐｅｒ,interveneslnreciprocationtothegreetingbythecentral

subject,atleastontheconsciouslevel,Hugheffilsivelyannounces,“Good-morningto

you,C1arissa1，，whichisfbllowedby``Whereareyouoffto?，，TI1eoverfamiliarresponseis

excuｓｅｄｂｙｔｈｅｎａｒｒａｔｏｒｉｎｃｏｍｍａｎｄａｔｔｈｅmomentimplicitlyinnectedbytherecursive

bitofbiographicalinfbrmatｉｏｎｔｈａｔｔｈｅｔｗｏｏｆｔｈｅｍｗｈｏｈａｐｐｅｎｅｄｔｏｈａｖｅｍｅｔｉｎｔｈｅ

ｐａｒｋｈａｖｅｋｎｏｗｎｅａｃhotherfbryearsTheratherbatheticintroductionofthe

personage(orperhapsinclusiveofbothofthemsinceeachreflectsontheother,ｂｏｔｈ

subtlyandblatantlyexplicitly〉fbrtheveryreasonthattheyhaveseeminglythoroughly

knowneachothersinceearlychildhoodwhenthetrueselfofeachtendstoberevealed

undisguised，asthenarratorremindsthroughthenarrativestrategybeingdeployed

throughthetwosomutuallyintroduced,ａｓｉｔｗｅｒｅ)indeedthreatenstocorruptthe

fbrcefillrhythmictempothathasbeenpredominantthroughoutthestoryasthe

mundanereciprocationbecomesfilrtheriteratedbyamerefbrmularity>“I1ovewalking

inLondon,,,whichcontrastswiththewilddisjunctivemulti-directionalfbrcethe

narrativehasbeenimplicitlyaccumulating，anon-conventionalunpredictableenergy

thatisneverthelessfreshanddisarming,perhaps,toaskepticalaccompanylngsubject

liketheonewhoisconfrontingthefictiveprotagonistacrossthehermeneuticline

separatingthetwoTheadmittedlyinaneremarkdoesnotadvanceanything,exceptfbr

theover-reactivevainprideourheroinefeelsfbrbeingasophisticatedcitydweller>ｗｈｏ

ｈａｓｔａｓｔｅｄａｌｌｔｈｅｎｉｃｅｔｈｉｎｇｓｂｏｔｈｔｈｅｃｏｕｒｔａｎｄｔｈｅｒｅａｌｍｓｈｅｈａｓｂｅｅnfamiliarwith

fbryearscouldpossiblyofferandyetstillcannotgetenoughofit・

Theproceedingexplanatorypassagedoesnotoverlybetrayreaderly

expectations，asthecontentindeedmultipliesinmundanitiesthathavebeen

threateningtooverwhelmthedisjunctive,waywardlyenergy)anelementwhichthe

readerlyconsciousnessunderstoodtohavebeenenliveningthefictivespherewith

surprisesandmultivalentsignificatorystrandsthatcouldnotbeeasilydefinedbut

nonethelessprovidedconstantlyrenovatingfbrcescontributiveofwhatmadethe

presentnarrativesoaliveandvividlnsteadofprolongingthelatterstrainofthought

processes,thenarrativedefinitelyswervestoapaththatisbothprosaicallylow-toned
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andsomehowpredictablyfbrmulaic,asalreadyadumbratedbytheencounterofthetwo

personageswhohaveknowneachotherfbryearsThemalaiseofseeingthemanwho

invariablyremindstheprotagonistofthefamiliarthoughtpatternsandcontent

becomesreiterated，ａｓｉｔｗｅｒｅ，asthecentralconsciousnessengagesinathought

processthatmerelyemphasizesthesameunexcitementandindiffbrence，whichis

epitomizedbytheautomaticassociationHughinitiatesinthemindofourprotagonist，

"[t]heyhadjustcomeup-unfbrtunately-toseedoctors.,，Ifthereisanychangeinthe

routinereciprocativementalprocessdetectableinthespontaneousrepartee，either

psychologicaloremotional,whichthecentralconsciousnessevlncesatthemoment,itis

subtlyinflectedbythefactthａｔｈｅｒｏｌｄｆｒｉｅｎｄ，inauspiciouslyenough，arrivedand

crossedpathswithherbeｃａｕｓｅａｎｄａｓａｒｅｓｕｌｔｏｆｈｉｓｓｐｅｃｉficmissionto“seedoctors,，，

which,sheimplicitlyjudges,issoprosaicthatthecentralconsciousnessisfbrcedto

categorizeitｕｎｄｅｒｔｈｅｓａｍｅｒｕｂｒｉｃａｓｓｈｅｕｓｕａｌｌｙｄｏｅｓｗｉｔｈｔｈｅｐｅｒｓｏｎｏｆＨｕｇｈａｎｄ

ａｎｙｔhingthatrelatestohim，which，notsurprisingly〉inducesthematter-ofLfactly

uninvolved(andindiffbrent)tonethatobtrudesfromthetextualsurfacefbritsvery

unremarkablenessRegardlesswhethertheresultanttextualcoalescencediffbrsfroｍ

ｗｈａｔｓｈｅａｎｄｔｈｅａｃｃｏｍｐａｎｙｉｎｇｒｅａｄerlyconsciousnesshadexpectedtoevolvefromthe

over-stuffymindofHughWhitbread,thetextualdevelopmentremainsunifbrminthat

nooneparticipatinginthefictiveuniversetakesunduenoticeofwhatarisesfromthe

presentcharacterconfrontingthehermeneuticmindandthecentralconsciousness，

withtheunderstanding(whichmightaswellbemutual)thatsomeinhabitantsofthe

narrativesphereｉｎｖａｒｉａｂｌｙａｃｔａｓｔｈｅｙａｒｅｗｏｎｔｔｏａｎdthefictivedirectionalityand

trajectorytheydescribearesetevenbefbrethestoryhasfilllyrunitscourse,orsothe

centralconsciousnesssubtlyimpartstotheconnivingreaderlyconsciousness,whorelies

uponthefbrmertonavigatetheunfamiliarterritoryhethinkshehasbeentraversing、

Itisnosurprise,ｔｈｅｎ,thatthecentralconsciousnessdecidestoelucidatetheessenceof

Hughbycontrastingwhatisdeemedtypiｃａｌｏｆｔｈｅｐｏｐｕｌａｃｅａｎｄｗｈａｔｉｓｔｈｅｂａｔｈｅｔｉｃ

ｎｏｒｍｏｆｔｈｅｏｌｄｆｒｉｅｎｄｏｆｔｈｅｐrotagonist・Ｉｎｔｈｅｃｏｕｒｓｅｏｆｗｈｉｃｈ，thecentral

consciousnessalmostpredeterminedlycomestotheconclusion，whichissomehow

faux-profbundfbrbeinginfactfbrmulaicallysuperficial，thatasignificantpieceof

matrimonialdetailpertainingtoHughandhiswifeneedstoberevealedandthatHugh

isadotinglycaringhusbandwhｏｄｏｅｓｎｏｔｓｔｉｎｔｈｉｓｅｆｆｂｒｔｓｔｏａｓsiduouslycarefbrhis

ailingwife､９Atthispoint，themundanedetailbecomesmiredinanindifferent

９１tmaybeapropostointroducetherelationshipbetweenVirginiaWOolfherselfand
hersternandyetpsychologicallyalmostfrangiblefathertoamplifythedualistic,or
evenmultivalent,aspectsofHughWhitbread,asheisobservedtoimplicitlyunfbldto
thecentralconsciousnessinactionLesliｅStephen,albeitanirascibleandkeenly
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retrospectiveandrecollectiononthecircumstancesinwhichtheprotagonistherself

visitedanursinghomewhereEvelyn，thewifb，waslookedafterandrestingfbr

convalescence・Ｔｈｅmemory〉however,doesnotaccruetoasentimentreminiscentofa

compassionatepityfbrtheailingwife,ｂｕｔratherredoundstothepersonofthehusband，

whoisdutifULperhaps,andyetbecauseofhisperfectadaptationtothesphereinwhich

heissupposedlyinhistrueelementneverthelessinconsistentwiththespontaneous

non-traditionalfbrcethatisbestcharacterizedbyitstendencytodiSjunctivity〉thevery

essenceofwhatrunsthroughoutthespherewherebothheandthecentralprotagonist

andconsciousnessreside、Thestuffypredictabilitythatcoalescesinthemindand

personofHughthreatenstoinfectthefree-dictatingenergythatisexpectedtoflowｏｕｔ

ｏｆｔｈｅｍｉｎｄｏｆｔｈｅｃｅｎｔｒａｌｃｏｎｓｃｉoｕｓｎｅｓｓａｎｄｉｓｍｉｒｒｏｒｅｄｂｙｔｈｅｃｏｕｒｓｅｏｆｔｈｏｕｇht

processsheadoptsintheimmediateresponsetothereminiscencesHuｇｈａｎｄｈｉｓｗｉｆｅ

ｅｖｏｋｅｉｎｈｅｒｍｉｎＣＬ

Ｔｈｅcessationofthefree-thinkingenergyramifiesintopettybitsofpersonal

reactionsourprotagoniststringstogethervis-A-visHughandalltheincidental

associationsthatarepertinenttotheirsharedearlyexperiences・Thetrite

reminiscencesmanifestedintheverbalsurfacingofHughandhiswifbandtheirvisitto

Londonglvesrisetoanextremelypersonalemotionalityrepresentedby〉orrather

metaphorizedinto，apettishcontrastshefbelsbetｗｅｅｎｈｅｒｓｅｌｆｉｎａｈａｔａｎｄＨｕｇｈ，s

merepresenceinfrontofher・ＩｎｓｐｉｔｅｏｆｔｈｅｆａｃｔｔｈａｔｓｈｅｆｂｅｌｓｓｏclosetoHugh，a

sentimentshecannotrefrainfromexpressingas“sisterly；”thecentralconsciousness

immediatelyderivesaprimordialrivalry)ａｓｉｔｗｅｒｅ，fromthatverycloseness，which

resultsinanembattledmentalityinwhichshefbelscompelledtodefendherselffbr

beingthreatenedbyanenemythattriestoabrogatesallherselfLautonomywithoutany

preconditioning・Theveryunconditional（orperhapssplicedintothesenseofbeing

conditionedthroughherlongassociationwiththeadversary)reactionourprotagonist

exhibitsatthismomenttranslatesintoapettyself-pitythatcoalescesasanadolescent

pleafbrempathy;“Nottherighthatfbrtheearlymorning,wasthatit?，，Ｔｈｅperspective

sheimposesontheaccompanylngsubjecttakesitfbrgrantedthatthetwoarein

completeemotionalsynchronyandtogethertheyhopefUllyposea（flimsy）defmse

againstanoverwhelmingtyrantwhothreatenstocrushthemwithhisautocratic

attunedintellectualwhopouredoutreamsofinsightfillobservationsinhiswritingsand
dailyremarks,neededsoothingandmaternalisticcare,whichVirginiaWOolfandothers
provided,inordertoremainafimctioningintellectualbeingthroughouthisproductive
years､SeetheinterestingbalanceonwhichanEdwardianintellectualteeteredand，
paradoxicallyenough,ｍｕｃｈｒｅｌｉｅｄｉｎａｓｔｕｄｙｄｏｎｅｂｙＲｏｇｅｒＰooleinhisneDZzA刀owzn
UEzgnma肌OLF(Cambridge,ＵＫ:CambridgeUniversityPress,1995),ｐｐ､8-35.
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tyrannicalpower・Butthedirectnarrativestrategyぅwhichdoesawaywiththedeictic

markers，backfiresasthereaderlyconsciousnessdoesnotnecessarilygiveintothe

implicitmutualconcordthenarratorimposesandhasbeenimposinｇｏｎｈｉｍ，which

perhapspenetratedtheinnercoreofthehermeneuticselfonoccasions,butprovides,on

thecontrarypnopportunityfbrthelattertoreflectonthetruepicturethatisemerglng

fromtheencounｔｅｒｂｅｔｗｅｅｎｔｈｅｔｗｏｏｌｄｆｒｉｅｎｄｓｍｅｔｐutativelypurelybyaccident

someplaceinthecenterofLondon、Theunidirectionaljudgmentthecentral

consciousnesshasbeenendeavoringtoimplantonthepsycheofthereaderlysubject

collapsesonitsownarbitrarinessanｄａｌｌｏｗｓｔｈｅｒｅａｄｅｒｌｙｍｉｎｄｔｏｒｅｃｏｎｓiderthegestalt

situationthatunfbldsrightbefbrehiseyesmthefictivespacethathasbeen

permutatingwiththehelpofthecentralvoice，ｔｏｂｅｆａｉｒ､Ａｓｔｈｅｓituationrevolves，

turningalltheevaluativecluesupsidedown，thereaderlyconsciousnessmaybe

entitledtoperceivingtheremarksthecentralvoicegivesrisetonotnecessarilyinthe

mannerthelatterobviouslyintendsbutinawayhehimselfconsidersmostappropriate

inacircumstancethatdevelopsinspite，orperhapsbecauseofthenumerous

complicationsthatprecededthepresentjuncture・Omperhaps,thepettishnessthatis

reflectedinthecommentourprotagonistmakespertainingtoHughandiswife，svisitto

London,andallthosefbregonedetailsassocｉａｔｅｄｗｉｔｈｔｈｅｔｗｏｉｎｔｈｅｉｒｃｏｎvolutionand

involvementwiththeprotagonist，ｍａｙｂｅｔｒｅａｔｅｄａｓａｎａｍｂｉｇｕｏｕｓｐｉｅｃｅofevidence

thatbothcomplicatesandamplifiestheundercurrent,ｉｎｌｉｇｈｔｏｆｗｈｉｃｈｔｈｅｔｗｏｐａｒｔｉｅｓ

ｉｎｃontrastneedtobeconstantlyreconsidered,ｏｒ,afterall,isthecurrentmanifestation

oftheprotagonist，ｓｂｉａｓｅｄｖｉｅｗｔｏｂｅｇａｕｇｅｄｗｉｔｈｔｈｅｅｍｐｈａｓｉｓｏｎｔｈｅａｌｌｔｏｏｈｕｍａｎ

ｓｉｄｅｏｆｏｕｒｐｒｏtagonist，whichneedstoberefractedandfathomedinallpossible

mannersandyettobeafterallreconnectedtoherpeculiarpersonality；whichisthecore

ofMrs、Dallowayafterall？Ｉｔｉｓｔｒｕｅ，however，thatthepresentmanifestationof

peculiarity〉theoversensitivityandover-delicatereactiontoothers，implicitviewｩｍａｙｂｅ

ｕｎｄｅｒｓｔｏｏｄｏｎｌｙｉｎｌｉｇｈｔｏｆｔｈeold-schoolpsychoanalyticinsightintodarkrecessesof

humanheart，whichnoordinaryぅoralternative，approachmakesitpossiblefbrusto

delveinto・ThepathologicalselfLbelittlement--afterallitisonlythesubject，smindand

heartthatinclinestoseeherselfinthemannerdepictedinthetextandnotnecessarily

becauseofthe“overweeningimposing，，presenceofHughthatmakesher,orrather

reducesherinto，anonentity-tendstofbregrounditsｅｌｆｆｂｒｉtspersistentand

neverthelesscarelesspervasionthroughoutthepassage，evenwithanautomatic

interruptioｎｂｙｔｈｅｔｈｏｕｇｈｔｏｆｔｈｅｐａｒｔｙｓｈｅｉｓｈｏstingthateveningButeventhe

scheｄｕｌｅｄｐａｒｔｙｓｈｅｒｅｍｉｎｄｓｈｅｒｓｅｌｆｏｆｉｓｂｏｕｎｄｗｉｔｈｔｈｅｉｄｅａｏｆＨｕｇｈｔｈｅｂｕｌｌyand

authoritativefigure，asitmerelyoccurｓｆｂｒｔｈｅｒｅａｓｏｎｔｈａｔＨｕｇｈｉｓｐｏｓｓｉｂｌyinvitedto
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anotheronethatisassociatedwithnoneotherthanthePalace，fbrwhichour

protagonistinitiallｙｂｌａｍｅｄＨｕｇｈｆｂｒｂｅｉｎｇｓｎｏｂｂｉｓｈａｎｄunpalatable・Theconf1icting

sentimentsbecomeconnatedwiththedominantideaofimpositionandauthorityぅwhich

inturnencouragesitsoppositetorecurinthemindofthecentralsubject,whichthenis

abruptlyoverwhelmedbythetimidselfLreminderthatthealmostpsychoticfbarofthe

otheriｓａｓｒｅａｌａｎｄｖｉｖｉｄａｓｔｈｅｖｅｒｂａｌｉｚａｔionactuallycoalescesinthetextualspace・

Ａｓｓｏｏｎａｓｔｈｅｃｏｎｎｉｃｔｉｎｇｅｍｏｔｉｏｎｓａrefinallyぅanduneasilyぅresolved，anew

emotionalitythrustsitselfinthefbrmofRichard,ｈｅｒhusband,andPeterWalsh,both

personageswhoplayedaroleinthedistantpastinthelocale，whichlaterbecomesa

fbcusofrecurrentrevisitationintheconsciousnessofourpmtagonist・

Theemotionalitythatdevelopsintheensuingsegmentofthenarrativeisthe

kindthatinvolvesathreewaypsychologicalbattle(orperhapsevenmoreappropriately〉

psychologicaldisequilibriation）centeredaroundthepersonwhohappｅｎｅｄｔｏｈａｖｅ

ｅｍｅｒｇｅｄｏｕｔｏｆｎｏｗｈｅｒｅｉｎｔｈｅｍｉｄｄｌｅｏｆＬｏｎｄｏｎａｎｄｃａｕｓｅｄｓｏｍuchemotional

oscillationsinthemindofourcentralconsciousness・Suddenlyぅandaswellasinevitablyぅ

heterogeneouslycrisscrossedperspectives(viatheur-narrator)intrudetobroadenthe

psychologicallandscapeengulfingthememoriesthatdatebackdecadesandthe

charactersandpersonageswhoaremextricablyboundwiththem・Ａｓｉｆｔｈｅｗａｙｗａｒｄ

ａｓｓessmentthecentralconsciousnesspresentspertainingtothepersonofHughand

theirrelationshipisnotadequatefbrthereaderlypsychetojudgetheobjective

backgroundagainstwhichtoviewthecurrentsituationalityconstitutingthepresent

narrativecircumstance,externalevaluationsthrustthemselvesmtothescenethatnot

sosubtlyinnectthewaythecharactersinactionaretobefilrthercomplicated・Theone

thatcannotescapethereaderlyattentioninspiteofitsseeminglymodestintervention

istheviewderivedfromthethenpromisingcool-headedyoungman,wholaterturnsout

tｏｂｅＭｒ・Dallowaythehusbandofourprotagonist，whocomplementsarather

subjectiveandunreliableinterpretationthatfloatsthroughthemindofthecentral

consciousnesswithacommentthatHughmerelyexasperatedhimfbrbeingsuchan

impossiblyincompetentimbecile，who，nevertheless，ｗａｓａｂletofbllowthrough

fbrmalitiesratherwelLThemodestoutburst，givenrisetoviatherecollectivemindof

thecentralconsciousness，militatesagainsttheinnatecalmnatureheisputatively

endowedwith,whichbecauseofitspotentiallycontradictorynarrativenuancesenfbrces

thecuriouscomplexitythatismadetoaccruepertainingtothecharactemaroundwhom

a'1ｔhememoriesareallowedtocoalesce・Thestanceourprotagonistassumesatthis

juncture,ratherinterestinglyぅishumorouslynon-committal,asshedefbrsthedefinite

judgmentonHughbyinvokingthe"objective''opinionontheperson,aroundwhomthe
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charactersinthedistantpastatthemomentarilyrecollectedsiteofBourtonalsocircled

aroundintheirintenselyemotionallyinvolvedstate,asfarasthecompletelysubjective

voiceofthenarrativemindistrustworthilyreliedupon・Thedefermentofjudgmentis

fUrthercomplicated，ａｓｗｅｌｌａｓprolonged，assheinvokesstillanotherperson，ｗｉｔｈ

ｗｈｏｍｓｈｅｔｕｒｎｓｏｕｔｔｏｈａｖｅｈａｄａｌｏｎg-1astingemotionalinvolvementstretchingtothe

narrativepresent,ａｎｄｌｅｔｓｈｉｍｈａｎｄｄｏｗｎａｄａｍｎｉｎｇｃｈａｒacterizationofHugh,which，

tomaketheprotagonist，sstanceevenmoreprecarious，isspuriouslJiandrather

expectedlyうrefractedthroughherverybiasedaｎｄｕｎｓｅｔｔｌｅｄｖｉｅｗｓｏｎｔｈｅｔｗｏｍｅｎ,ｏｎｅ

ｏｆｗｈｏｍ,asitturnsout,generatedthemosttensionamongallthepartiesconcerned､As

thefbregoneelements,whichputativelyballastthememoriesthatunderliethepresent

experiencethecentralconsciousnessundergoes,jostlewitheachothemshetendstobe

wedgedintoapsychologicaMmScﾉbsoutofwhichshecannotextricateherselfwithout

jeopardizingthenarrativeconstruct,onwhichthememoriesandtheveryexistence,or

perhapstheautonomy;ofthecharactersinvolveddepend・

Thenarrativetrajectorythestorytracesthereaftermayperhapsbeanatural

consequenｃｅｏｆｔｈｅａｖｏｉｄａｎｃｅｏｆｓｕｃｈａｎｉｍｐａｓｓethenarrator-cum-central

consciousnessfncesatthisjunctureinthemidstoftheconsciousstream,ofwhichthe

storyisconstitutedalmostexclusivelyBDevelopmentofadirectspontaneousinner

landscapewhereaminutestinchoatestimuluspotentiallyhasanexpansiverippling

effbctensues，whichmightormightnotresultinapsychologicalandmentaleffUsion

thatisnotsoeasilyfathomableoLperhaps，unrelatedtotheinitialstimulusAｓｔｈｅ

ｖｏｉｃｅｒｅｓｐｏｎｄｓｔｏｔｈｅｄｅｓｉｒｅａｎｄｉｎｎｅｒｕｒgeandtranslatesittothetextualizationof

innerspace，thehermeneuticconsciousnessmigｈｔａｓｗｅｌｌｂｅｐｌｕｎｇｅｄｉｎｔｏｔｈｅｗｏｒｌｄ

ｔｈａｔｅvolvesfromsuchidiosyncraticwaveringandpsychologicaldithering，whichthe

hypersensitizedmindofthenarrativesubjectletslooseoverthefictivehorizonButthe

"objective,,assessmentofthesituationalitythatarisesfromeachmoment,ｓ

"ratiocination，，（asfarasthesubjectdirectlyinvolvedseemstodeemherselftobe

engagedin)doesnotguaranteeadefinablesignificatoryessence,whichthereaderly
consciousnesscanfilllycomprehendandabsorbashisownandsynchronouswiththe

others,thatexist,strictlyspeaking,withinthespacedemarcatedbytheboundariesthat

dividebetweenthemandhimselfBecausethedivideremainsintact,albeitonoccasions

asmurkilyうorfbrthatmattertootransparentlyぅasaneffbrvescentepiphenomenonthat

mightaswellvanishintothinspace,whichmayormaynotengulfallpartiesconcerned

inthegestaltdevelopmentoftheconsciousnarrativecoalescingbetweenthetwo,the

intentionalcul-de-sacthatpopsupinsistentlybetweenthemalongthechronological

axis，alongwhichthehermeneuticactivityinevitablytakesplace，ｍｕｓｔｎｅｅｄｓｔｏｂｅ
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circumventedasmuchaspossible,inorderfbrthenarrativehorizontocontinuetobe

organicallyvitalandsignificatorilymeaningfilltoallsubjectsparticipatinginand

contributingtotheoverallsetup,inwhichthereaderlyactivityineluctablyoccurs・Orl

perhaps，ｉｔｍａｙｂｅｊｕｓｔｔｈｅｗｈｉｍｏｆｔhecentralsubject，whohappenstoelectto

reminisceaboutthepersonaboutwhomherheartandmindbecomessoagitatedafter

somanyyearsofseparation,thatallowsthevoicetoconcentrateonthecircumstances，

inwhichallthepartiesactivelyengagedintheyouthfilldramawhentheclimactic

eventｓｃａｍｅｔｏｐａｓｓａｔＢｏｕｒｔｏｎ，thelongfbrgottenandyetneverdeliblepartofher

memoryぅｔｏｗｈｉｃｈ,afterall,thepresentpersonthatappearsinfrontofherasfleshand

bloodmerelycontributedanessentialpartofbuｔｂｙｎｏｍｅａｎｓｔｈｅｅｎｔｉｒｅｔｙｏｆｔｈｅ

ａｓｓｏciativebackdrop-suchwhimmaybeboｔｈａｋｅｙｔｏｔｈｅｅｓｃａpefromandanecessary

ingredienttｏｔｈｅｈｕｉｓｃｌｏｓ,whichtogethermtegrallymakesthenarrativeexperienceso

dynamicallyvitalbothtothereaderlysubjectandthepersonagesinvolvedinthe

narrativeactitself・Inthejumbleofprocessliesthenuclearphaseofherexperience

thatneeｄｓｔｏｂｅｆｂｌｌｏｗｅｄｔｈｒｏｕｇｈｉｎｏｒｄｅｒｔｏｃｏｍｅｕｐｗｉｔｈｔheveryessenceofthe

existentialsubjectbeingglvenriseto,which,nevertheless,issouniversalthatthe

readerlyconsciousnesshastograspatallcosttopartakeofit､Becauseofthepotential

paradoxbothincontentandprocedure,thenarrativehuisclos,ａｔｌeastonthisoccasion，

1eadstoasuperficialdeicticinterlude，whichprovidesanenoughopportunityfbrthe

readerlysubjecttobreatheasighofreliefperhapsfromaherlneneuticpointofviewう

butwhichissoinauthentictotheextentthatthevoicethat“tells，,thestorysounds

heterogeneouslyalignedwiththecontentandspontaneitythathasputatively

dominatedtheprecedingscenes,which,however)werealsointerspersedwithoccasional

batheticnarrativerecollections．
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Mrs.Dallowayにおけるvoiceとconsciousness

ⅥrginiaWbolfのMrs.Dallowayにおいて時間や叙述的視点の概念は大幅に伝統的概念か

ら逸脱するものであることは殆どの批評家が認めるところである｡この論文では主に

narrativeにおける中心的な voiceに焦点を置き､いかに物語を絶え間なく流れ貫く

consciousnessがそのnarrativespaceの領域で自由自在に､そしてあたかも独立した存在

であるかのように､それぞれのindividualexistenceを統合､ないしは様々な角度から投影

するか､というその過程を考察する｡
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