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Jhls・DaZ/bway:ARefractiveWindowonConsciousnesｓ

KatsuakilYdLIRA

ⅥrginiaWOolf，sfblmousworkMqs・DaZ/bwz】Lyisknownfbritsjaggedshiftin

timeandperspectiveandeverythingthatisessentialtoestablishatraditionalstoryto

letthetotalityぅｏｒｆｂｒｔｈａｔｍａｔｔｅｒａｓｍａｎｙｆｒａgmentaryconstitutiveelementsas

possible,ofthenarrativesignificationcrossovertothereaderlyconsciousnessBecause

oftheabruptnessandfrequentruptureinsignificationalcontinuitythatoccurs

throughoutthestoryうthereaderisseizedwithasensationthatthestoryis,ａｓｉｔｗｅｒｅ，

leavingtheobjectiverealminvolvｉｎｇｈｉｍａｎｄｏｔｈｅｒｓｗｈｏｔｒｙｔｏｓｈａｒｅｔｈefictional

spheretheyexpecttheauthorisobligedtoprovideacrosstheheterogeneous

hermeneuticlayers，whichultimatelymakeupthetotalauthor-readerenvlronment・

TheoffLputtingsensation，however，ｄｏｅｓｎｏｔｓｉｎｋｉｎｖｅｒｙｄｅｅｐｌｙｗｈｅｎｔｈｅreaderly

consciousness，orreactiveandconstitutivemind,realizesthefictiveattemptsthatare

beingmａｄｅｒｉｇｈｔｉｎｆｒｏｎｔｏｆｈｉｓｅｙｅｓｉｎｔｈｅｆbrmofthetextualimprinttraditionally

madeonthepapermedium(andrecentlymoreandmoreofteninthedigitalelectronic

realm).Thefictiveattemptsthatevolvebydintofthetransmogrifyingmindofour

heroine,MrsDallowayうandbyextensionthroughhercatalyticvicarioussubjectsand

objects-cum-seeminglyautonomouscharacterswhoobtrudeintotheconscioushorizon

oftheheroine，tantalizinglyreflectandsuggestｔothehermeneuticconsciousness

loｃａｔｅｄｏｎｔｈｅｏｔｈｅｒｅｎｄｏｆｔｈｅｍｕｌｔｉｐｏｌａｒｓｃｈｅｍｅａｎｅｖｅｒｃｈａｎｇｉｎｇａｓｐｅｃｔｏfa

consciousnessatworkthatinitsｔｕｒｎｃａｎｂｅｇｒａｓｐｅｄｉｎｓｏｍａｎｙｄｉｆｆｅｒentways

simultaneouslywhilepreservingafa9adethatismerelyandnakedlydoffedofthe

superficialcovering，ｗｈｉｃｈｉｎｏrdinarycircumstancescouldbecomeacamouflage

beguilingandmisleadingtheinterpretivemindeverywhｉｃｈｗａｙａｓｔｏｔｈｅｔｒｕｅｓｔａｔｅ

ａｎｄｃｏｎｄｉtionoftheentityandsignificancethatisbeingpresentedlThenakedreality

１１sitbecauseofthelnomentarypleasurethattheheroineisalwaysafterthatthemind
thatperceivesandjudgesthesituationsthatunfbldbefbrehereyesbecomessofluid
andeveryconcreteobjectandentitybecomessomewhatblurredandallthemore

ephemeralassoonastheperceptiveconsciousnessdecidestodelvedeepermtothem
andsimultaneously〉andautomaticallyうallowsthereaderlyconsciousnesstoexperience
themfromsomanydifferent,anddiffbring,angles？Themomentaryinsightthatever
fleesfromthegraspingmindandthealmostschizophrenicchangeabilityofnarrative
mayaswellbetheinevitablefateofMrs・DallowayBSeePhyllisRoseinherリイbmanof
LetrBzls:ALiibofTHhlgmm肌o〃(London:RoutledgeandKeganPaul,1986),ｐｐ．
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refractedbythefictivewindowmaybeinfactfleetingandindeterminaｔｅａｓｔｏｉｔｓｔｒｕｅ

ｓｔａｔｅｕｎｌｅｓｓｔｈｅｒｅａderlyconsciousnessiswillingtoaccompanythefidgety

consciousnessbeingfbregroundedatanyglvenmomentanddeterminedlypursuethe

otheruntilsomefbrmoflogicalexplicationemergeswhichpossiblyunderpinsandpulls

togetherallthewaveringsthatalltoofrequentlyhappeninthisextremelydiSjunctive

storyDrperhaps,thatthecombinativeprinciplethatcanexplainthediSjunctionsand

significationalhiatusesthattypicallyobtrudemaybeillusory；orevencontrarytowhat

thetotalityofthestorymeansorglvesrisetomthemindofthehermeneuticsubject、

Perhaps，ｔｈｅｓｔｏｒｙｉｓｔｏｂｅｐｒｏｃｅｓｓｅｄａｓａｃｏｎｔinuationofmyriadsofnotnecessarily

interlinkedbitsofinfbrmatioｎａｎｄｎｏｍｏｒｅｏｒｌｅｓｓｔｈａｎｔｈａｔａｎｄｔｈｅreaderly

consciousnessistoabsorｂｏｒａｃｃｏｍｐａｎｙｔｈｅｍｊｕｓｔｔｏｅｘperiencethealeatory

significatiｏｎａｌｓｈａｐｅｓｔｈａｔａｃｃｒｕｅｆｒｏｍｔｈｅｐｒｏcess，regardlesswhetherfictive

emphasesandcrescendosmaterializeornot・Slipperyslopesoftheintricateworkingsof

aprivatemindarethelandscapeawaitingthebravehermeneuticmindofthereader、

WhethertheprOjectwillbefbrcedtoundergoadrasticrethinkingorsailalongasmooth

predictablepathdependsontherefractability〉orthedegreethereofofthewindow

throughwhichtheothercanbegazedandgaugedEitherwayぅｗｅｍｕｓｔｇｏａｌｏｎｇｗｉｔｈ

ｔｈｅｍｉｎｄｏｆｔｈｅａbruptandimplicit“I，,andreflectuponwhatsoeveraccountsgushoutof

theinfiniteandineradicablecenterthatcontinuallydominatesthefictivespace,andtry

tomakesenseoftheseeminglydesultoryeffluviaoftextualoutpouringinorderto

attainthesignificationalstabilitythat,traditionallyspeaking,ｉｓｐｒｅｓｕｍｅｄｔｏｅｘｉｓｔｉｎ

ｔｈｅｅｎｔｅｎｔｅｂetweenthereaderlyconsciousnessandfictivecharacters，andwhich

perhapsmaybeidentifiedwiththerealityallowedthroughthemagicalwmdowposited

betweentheｔｗｏ・

Ｔｈｅｓｔｏｒｙｐｌｕｎｇｅｓｉｎｔｏｔｈｅｃｏｎｓｃｉｏｕsprocessinprogress，ａｓｉｔｗｅｒｅ，which

fbrcesthereaderlymindtograpple,evenfbrasecond,ｗｉｔｈtherealityprinnerrealityぅ

thatismerelybeingexfbliatedbefbrehisinnereyesThechoicehehasatthisjuncture

iseithertorecoilandwithdrawintohisowncomfbrtableratiocinativemechanism

ingrainedthroughhislongexperiencewithtraditionallyconventionalfictiｏｎ，ｗｈｉｃｈ

ｍｏｒｅｏｒｌｅｓｓｄemandsanexpectedlineofmentalprocessessanctionedbythe

time-honoredprotocolsimplicitlyhavebeenestablishedthroughoutwesternliterary

history；orseizethemomentuminitiatedbytheratheroffPuttingstatementmanifested

attheinceptionofthestorｙａｎｄａｌｌｏｗｈｉｓｍｉｎｄｔｏｆｌｏｗｗｉｔｈｔｈｅconsciousstreamhe

mightormightnotrecognizevaguelycoursingunderneaththevisibletextualsign2

１２５－１４５．

２１nfacttheconsciousstreamhereindicatedmaybeanotherwayofrepresentingthe
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Whatissurprisingisthatthereactionmostreaderswouldmanifbstupontheir

encounterwiththefirstlinｅｏｆｔｈｅｓｔｏｒｙｉｓｎｏｔｏｎｌｙｔｈａｔｉｔｉｓｔｈekindcharacterizedby

itsindefinableuncertaintybutalso，andrathercontrarily〉ｉｔsexpectednessfromthe

perspectiveofthemindthatoverseeswhattakesplacebetweentheauthorialintent,or

inthisuntraditionalworkitmaybemoreappropriatelydescribedasautonomous

consciousmanifestationsthatpopupthroughoutthestoryぅandthehermeneutic

constitutiveconsciousnessinterveninginwhateverishappeninginthefictiveworldand

grapplingwiththefbrmer､Ｔｈａｔｉｓ，ifsuchanoverarchinglargermeta-consciousness

canbepositedbetweenandabovealltheactors(or,actants,iflmayusetheoldand

almostarchaictermmadefashionableduringtheheydayofliterarystructuralism)and

thatwhichperceivesanddecodeｓｔｈｅｍ・Omperhaps,ｔheconsciousprocessmanifested

medZ2sz9eisatallunsettlingtotheuninitiatedreadersinthattheprocessispresumed

tobeinacontinuumandthereisnodisruptingitwithoutdestroyingthesemblanceof

realitysuchpresumedapproachhopefilllyentails・But，aslalreadymentioned，itis

surprisingonlytotheextentthatthelinefbcusedonelicitsthekindofreactionfromthe

readerbecauseithasthesemblanceofrealityandinfact,onperhapsretroactiveand

reactivereflection，therealitythatiscleverlycompactedintoaschemethatisboth

iconoclastiｃａｌｌｙｎｏｖｅｌａｎｄａｔｔｈｅｓａｍｅｔｉｍｅｗｉｔhinthelimitofexpectations,thatisto

thedegreethatmostreadersputthelineinproperperspectivealbeitwithdelayぅsothat

theoveralleffect,whichistosaythesignificationthatisembeddedwithintheambient

linesthatimmediatelyensue，glvesrisetoanunderstandablesituationthateasily

becomescombinedwiththeotherbitsofconsciousimages,whichoverallcontributeto

thelandscapethecentralconsciousnessbothinhabitsandsubtlyinflects・Oncethe

initialsurprisewearsoffmodulatedbyalltheconcomitantnuancesthelineitselfand

thesurroundingimagesevoke，ｔｈｅreaderlyconsciousnessisbusymakinganylogical

consciousnarrativepsyche,whichramifiesandtransmogrifiesintosomanyvariegated

charactersinthenarrativespace,whichseeminglyぅandoutwardlyぅprOjectaseachand

singleindividualsbutinfactaremeremanifestationsandphasesofthatoriginal

creativeconsciousness，ｆｒｏｍｗｈｉｃｈｔｈｅｎarrativealwaysemanatesandhasbegunto

flowinthefirstplace・Seearelevantargumentpertainingtothevariousmanifestations

ofanarrativeconsciousnesscoursingthroughfictivepersonae，whichnevertheless

preservessingleoriginandidentityinspiteofitsmanyphasesofmanifestations,ina

collectionofessayseditedbyRalphFreeman,entitledUHzlgimaリリ(〕oZfyBemJuatibnana

Cbzztinui幼ａＣｂＺ/bctmnofZhsa肥(Berkeley:UniversityofCalifbrniaPress,1980),ｐｐ、

７－８．
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senseofthestatement,whichistraditionallycharacterizedasobtuse,ｔｏｓａｙｔｈｅｌｅａｓｔ・

Theassertivevoice,whichtendstocolortheselfcenterednatureofthemonologueour

protagonistindulgesinatthemoment,isinseparablefromtheselfLabsorbenttendency

oftheconsciousstreaｍｔｈａｔｉｓｃｏｎｔｉｎｕｅｄｏｎｔｏｔｈｅｎｅｘｔｌｉｎｅ・Withoutheedingany

conveniencefbrtheaccompanyingreader,althoughtobefairwiththeprotagonistsheis

completelyoblivioustotheexternalhermeneuticexistencethatgiveslifbtothe

continuanceofherexistenceevenfbramoment，thevoiceconcentratesontheprivatｅ

ａｆｆａｉｒｓｔｈａｔｍａｙｏｒｍａｙｎｏｔｈａｖｅａｎｙrelevancetotheotherinthehermeneuticscheme，

withoutevenindicatinganyintereｓｔｉｎｂｒｉｎｇｉｎｇｔｈｅｏｔｈｅｒｔｏｃｏｍｅｔｏｇｒipswiththe

situationthatisunfbldingintheinnerpsycheoftheprotagonist､３

Thepuzzlementthereaderlyconscioｕｓｆｂｅｌｓｆｂｒｔｈｅｍｏｍｅｎｔｂａｒｅlydissipates

befbre，orratherregardlessofwhich，thevoice-cumprotagonistsplurgesonthe

well-definedscheduleshehassetfbrherselffbrthedaylnaway｝thereisadissonance

ofakmdbetweenthetwoconciousnesses，theonecompletelyonapersonallyinclined

trajectorytosatisfyhermind，ｓｎｅｅｄｔｏｓｏｒｔｔｈｉｎｇｓｏｕｔｉｎｏｒｄｅｒｔｏｄｅａｌｗｉｔｈｔｈｅ

"momentous，，eventthatisunfbldinginherlifefbrthedayうandtheothercompletelylost，

evenfbrafractionofasecond,ａｎｄｃｏｍｐｅｌｌｅｄｔｏｆｉｎｄａｈａｎｄｌｅｔｏｍａｋeanysenseofthe

unceasingdetailsthatindiffbrentlycomeoutofthespontaneousmindoftheprotagonist・

But，strangelyenough，thelatterhassomehowsynchronizedwiththedirectionofthe

signifIcaotrycurrentofthedesultoryoutpouringofthevoiceandfindshimselfatleast

notasmuddledasbefbre，whichisalsomeremillisecondsprecedingthecurrent

hermeneuticphase,ａｎｄｅｖｅｎｔｈｏｕｇｈｈemightnotactuallycomprehendthesituational

significationthatisimplicitinthemidofthecentralconsciousnessbutfbelsattunedto

theconditionunderwhichsuchpromisedmeaningmightariseinthefictivｅｓｐａｃｅｈｅ

ｈａｓｓｅｔｈｉｓｍｉｎｄｉｎ・Ｏｎｅｏｆｔｈｅｆｉｒｓｔａｔｔｅｍｐｔｓ，albeitperhapsanattemptmade
retroactivelywithafewmillisecondｓｔｉｍｅｌａｇａｔｌｅａｓｔ,wouldberelationaltoarriveat

theproperdistancebetweenthevoice,ｔｈｅｌ,andthepersonunhesitatinglynamedThe

distancecanbemeasured，orcharacterized,bytheassignmenttaskedfbrtheperＳｏｎ

３ThesignificatoryditheringthisprocessgivesrisetomaycorrespondtowhatAndrew
McNeilliedescribesａｓａｐｈｅｎｏｍｅｎｏｎｉｎｗｈｉｃｈｗｈａｔｔｈｅａｕｔhortellsmaynotmean
whatsheputativelyclaimsittosignifybutmerelyisaperfbrmative,declarativegesture
whichfluctuatesdependingontowhomthevoiceaddresseshermessageThus,the
significationexpressedbyoneremarkincessantlytransmogrifiesitselfintosomething
elsedependingonallthefHctorsthatconstitutethenarrative,orrathernarratological，
envlronment・TheassociationmadehereisanextrapolationfromMcNeillie,ｓ
"Bloomsburyう”ｏｎｅｏｆｔｈｅｅｓｓａｙｓｐｕｂｌｉｓｈｅｄｂｙＳｕｅＲｏｅａｎｄＳｕｓａｎＳｅｌｌｅｒｓｉｎＺｈｅ
ＱｍｚｈｍＺ9℃CbmpanmntD随219ｍｍ肌oZf(Cambridge,ＵＫ:CambridgeUniversityPress，
2000),andthepertinentpartoccursonpp5-14
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specificallynamedAtthisstage,ｔｈｅ“work，，andtheputativepersonassigningiｔｔｏｔｈｅ

ｗｏｍａｎｓｏｎａｍｅｄａｒｅｎｏｔａｔａｌｌClear,ｂｕｔｔｈｅｆａｃｔｔｈａｔｔｈｅｔａｓｋｓｏｄｅｆｉｎｅｄisindubitable

inthemindoftheprotagonistsomehowcolorstherelationalnuancesthatexistbetween

theｔｗｏ・Andthatshemerelystatesthe“fact，，ａｎｄｈｕｒｒｉｅｓｏｎｔｏｔｈｅｎｅｘｔｄｅｔａｉｌｔｈａｔｉｓ

possiblylinkedtotheprevlousoneinvolvingthetaskassignedtoLucyぅmakingthema

seriesoftaskspreoccupyingtheprotagonist，smind，possiblydelineatesapositionour

protagonistsoccupiesintherelationalschemebetweenthewomannameｄａｎｄｈｅｒselfb

beitsocialoroccupationaloreverythingthatsetsoneapartfbrmtheother・Atthis

stage,thereaderlyconsciousnessmaybeencouragedtoputtheproceedinglinｅｉｎｔｈｅ

ｓａｍｅｃａｔｅｇｏｒｙａｓｔｈｅｓｅｃｏｎｄline,fbrthesimplereasonthatthedetailthatunfbldsis

theonethatsurelyｒｅｑｕｉｒｅｓａｎａｍｏｕｎｔｏｆexertion,akindthatcanbecategorizedas

work，whichimmediatelyharkensbacktothetaskassignedtoLucyBAlthoughthe

imageryprovidedisratherobtuseandslightlyoddfbritsovertlymundaneevocation，

theratherauthoritativetone(thatisalsoharkenedbacktotheauthoritativeassertion

madeconcerningthetaskassignedtotｈｅｗｏｍａｎｎａｍｅｄ)givessupporttothepossible

significatoryexfbliationthatfinallyshedslightonthemysteriestheunceasingvoice

hastantalizinglybeengeneratingsincetheinceptionofthestoryBButthe

long-waited-fbrexfbliationisdashedwithanunexpectedcacophonythatisboth

mystifyinganddisruptively〕andyetperhapscarnivalesquely;humorous,Somehowthe

imageofthedoorstakenofftheir“hinges,,juxtaposedwithRumpelmayer,ｂｅｉｔｔｈｅ

ｓｏｕｎｄｏｒｔｈｅｅｖｏｃａｔｉｏｎｉｔmakes（regardlessofwhatthepersonreallyis，fbrthe

mtroductionistooabruptfbrthereadertoascertainwhethertheassociationshe

unconditionallymakesareobjectivelywarrantedornot）onlyamplifythebathetic

potentiaｌｔｏｓｕｃｈａｄｅｇｒｅｅｔｈａｔｔｈｅａｕｔｈｏｒｉｔｙwhichsupposedlyhassuffilsedthe

relationaldistancebetweenthevoiceanｄｔｈｅｐｅｒｓｏｎｎａｍｅｄｉｎｔｈｅｐｒｅｖｌｏｕｓｌｉne

becomesthreatened・

Thethreatdoesnotmaterialize，howevemastheselfLabsorbentvoiCemerely

plungesintoafilrtherselfLabsorptivemode，inwhichasentiententitywithinthe

protagonistinstinctivelyandspontaneousｌｙｒｅａｃｔｓｔｏｔｈｅａｉｒａｎｄｓｍｅｌｌａｎｄｅｖｅrything

thatparticularmorningofferstoherentirebeing・Itturnsoutthattheselfbeing

exposedinadvertently)andinspiteofherselfdoesnotknowtheboundsthatareusually

demarcaｔｅｄｂｙｔｉｍｅａｎｄｓｐａｃｅ・Ｔｈｅｂｅｉｎｇｔｈａｔｒｅｓｐｏｎｄｓｔｏｔｈｅｆｒｅｓｈmormngstretches

oveｒｙｅａｒｓｓｉｎｃｅｔｈａｔｍｏｍｅｎｔｏｕｓｄａｙｓｈｅevocativelyrecallsasoneoftheclimactic

momentsinherlife，whichneverthelessimpactsheruptothepresent，ultimately

keepingthememoriesofthepastaliveinthepresent、Ｉｔｉｓｏｎｅｏｆｔｈｏｓｅｍｏｍｅｎｔｓｉｎ

ｗｈｉｃｈｓｈerelivesandrecreatesthereverberationsofthetraumaticpastcompounded

－３９－
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withsomeofthepleasurableepisodicbitsofmemoriesthatmtersperseｔｈｅｍ､Thepoint

ofintersectionandinceptionisthefreshmorning,“ａｓｉｆｉｓｓｕｅｄｔｏｃｈｉｌｄｒｅｎｏｎａｂｅａｃｈ.”

Althoughthespontaneitythatplungesourprotagonistinthecurrentmｏｏｄｓｅｅｍｓｔｏ

ｃａｒｒｙｈｅｒａｌｌｔｈｅｗａｙｔｏｔheterminusofthepresentline,ｔｈｅｍomentwhenshebeginsto

compare，ａlbeittextuanyimplicitlyperhaps，ｔｈｅｆｒｅｓｈｎｅｓｓａｔｔｈｅｍｏｍｅｎｔｗｉｔｈｔｈｅ

tactilelypleasurablesensationsheputativelyexperiencedthenmthepastisalready

mergedwiththeintentionalitythatbothinitiatesthelatterhalfofthelineandletsher

weavetheartificeofnostalgicpathosinthefbrmofwhatmighthavebeensuggestedby

thechildhoodmemorythatresonates，convenientlyenough，withthefreshnessofthe

present､４Atthispoint，therefbre，ｔｈｅｅｎｓｕｉｎｇｄｅｍｏｎｓｔｒａｔｉｏｎｏｆｔｈｅｅｍotional

exuberanceisalreadypreparedandpresaged,whichmayormaynotdetracttheimpaｃｔ

ｏｆｔｈｅｐｌｕｎｇｅｔｈａｔｍｉｇｈｔｏｒｍｉｇｈｔｎotbecompleteotherwise・Ｔｈｅｐｌｕｎｇｅｈａｐｐｅｎｓｔｏｂｅ

ｂｏｔｈａｊｕｍｐｉngoffpointtothemomentthatissituatedonthevergeoftakingoffthe

hingesandthroughthetranscendentwindowintoandthroughthepassageoftime，

ｗｈｉｃｈｕｌｔｉｍａｔｅｌｙｌａｎｄｓｈｅｒｉｎｔｈｅｓｅｌｆＬｓａｍｅｍｏｏｄａｓｔｈｅｏｎｅｓｈｅｉｓｅｘａｃｔｌygoing

tllroughnow・Butwithadifferencethatthethensimultaneouslyrecalledbythe

evocativepowerofmemoryisphysically)ｏｒratheralmosttactilely；demarcatedbya

concretewindowideｎｔｉｆｉｅｄａｓｔｈｅ“Frenchwindows,,，whichconvenientlyenoughallow

anｏｎｓｌａｕｇｈｔｏｆｂｕｎｄｌｅｄｅｍｏｔｉｏｎａｌｌｙｐackedvisualimagesgushingthroughthe

protagonist'spsycheWhilethethensorecalledisconstantlyrelatedtothepresent,ｉｎ

ｗｈｉｃhthevoicefindsitselfbeingexpressedthroughtheconsciousnessoftheone

utteringit，ｔｈｅｄｉｓｔａｎｔｔｉｍｅｆｒａｍｅｇｌｖｅｎｒｉｓｅｔｏatthemomentobtainsitsown

autonomousexistenceandthecomparisonbetweenthetwotimeframesgraduallyshifts

totheprioritativenatureofthethen,whichcanbefbregroundedthroughitstendencyto

bestandardizedagainstwhich，fbrinstance，thepresentcanbemeasured・The

memoriespreservedthroughthelonghistoryoftheprotagonistare，therefbre，allthe

moreprecious,whichsimultaneouslygivespiquancytothedetailsbeingindulgedinas

thevoiceenumeratestheparticularincidentsandthecircumstancesinwhichthey

occurred・Whilethevoiceseemstomaintainitｓ"calm，,andobjectiverecollectivetone，

eachdetailitgivesrisetoredoundstothepersonalemotionaltimbreeachoneiswoven

４Theinterrelationshipbetweenmemｏｒｙａｎｄｔｉｍｅｆｒａｍｅｓｏｆｐａｓｔａｎｄｐｒｅｓｅntgivesrise
toaninterestingsetofpossibilitiesofhistories,whichinfactareinnumerablywoven
outofthethreesomethatistimeandagaincatalyticallyimpacteduponeachotherand
dissolvedinthemindofthecentralconsciousnessThereisnosurprisethatthecrucial
momentsattheadolescentsetupofBourtonarepersistentlyrevisitedthroughoutthe
storySeeａｎａｒｇｕｍｅｎｔｏｎｈｏｗｔｈｅ“tunnelingeffbct，，isachievedbehindeach
character，schronologicaltrajectoriesinE1izabethAbel,ｓリZzlgmm川oZfanCMbMHbtmns
ofＨ【yUhoana｣b'臼ｊＳ(Chicago:UniversityofChicagoPress,1989),ｐｐｌ－３２

－４０－



KatsuakiTAIRA：M7sDaJJouﾉαy：ARefractiveWindowonConsciousnesｓ

ｗｉｔｈ・Note,fbrinstance,thatthesimpleenumeration,ｓｕｃｈａｓ“theairwasintheearly

morning;liketheflapofawave,thekissofawave;chillandyet(fbragirlofeighteenas

shethenwas)solemn,，,progressivelymirrorstheintrospectiveemotionalityeachsimile

isinvestedwith,culminatinginthispassagewiththeidentificationofthebiographical

stageshewasａｔ,eighteen,whenthecomparisoninevitablyぅａｓｉｔｗｅｒｅ,plungesintothe

momentousscenesdevelopedthenandthereandfbrwhichallthefreshplunge,starting

withtheinceptivefreshairofthemorning，ｈａｓｂｅｅｎｐｒｅｐａｒｉｎｇｈｅｒａｎｄthereaderly

mind,asitturnsout・

Thepiquancyandthevividnessthemomentoussceneisinvestedwithno

wondergraduallylosetheirsharpnessasthevoiceindulgesinpersonalnuances,which

areinflectedbywhatmighthavehappenedthereandthen・Asthereadelrymind

processestheimplicitenormityofwhatiscompactedintheexpressionsthesubject

glvesriseto，ｔｈｅｔｏｎｅｓｈｅａｓｓｕｍｅｓｔｈｒｅａｔｅｎｓｔｏｔａkethewilling

accomplice-cum-hermeneuticinterpreterinadirectionheneverimagineditwouldtake，

atleastinitiallywhenthespontaneityofthevoicemerelysurprisedandalmost

overwhelmedwithitsdiSjunctiveandyetinvigoratingstaccatoinnercodes，which

neverthelessevokedsomethinghopefillandpromisingthatistantamounttothe

freshnessandspontaneityofthevoice・What，ｔｈｅｎ，doesthestringofwords，ｎｏｗ

coalescedasanovershadowedominousinitiationintotheprivatewounds，whichthe

subjectwouldnotlikelydivulgeunlessthemonologueassuminglytakesplaceina

nonchalantsoliloquyぅthekindthatobtainsitsrealizationfbritsimplicitpromiseof

evanescentmemorability)reallysignifjiorwhatimpactdoesitexerciseonthemind

thathasbeeｎｈａｒｄｐｕｔｔｏｃｏｐｅｗｉｔｈｔｈｅｏｕｔｐｏｕｍｎｇｏｆｓｅｍｅｓｆｒｏｍｔｈｅｍｉndofthe

centralsubjectinordertomakethemarrangeandrearrangeinanymeaningfillorder

inhisseeminglyhelplesslyfrantichermeneuticattempt？Mostlikely〉theinterpretative

mindissimilarlｙｉｎｔｈｅｄａｒｋ（perhapsreflectingtheapparentlydirectionless

meanderingofthesubjectinquestion)evenafteramoment,sreflectionandreordering

ofthegestaltelementsthevoiceputativelyandincessantlyprovidesPerhaps,ｔｈｅbest，

andamostpassiveway)tocopewiththeemergingtextualphaseistoletthemindofthe

interpretativebeingenterthatoftheprotagonist,ａｓｓｈｅａｌｌｏｗｓｈｅｒｍｉｎｄｔｏｗａｎｄｅｒａｎｄ

ｉdentifywiththeprevailmgconsciousnessofthethenandthereatBourton，and

passivelyletthehermeneuticselfreflectivelycolorthebitsofexpressiveebullienceas

themindofthesubjectwouldｈａｖｅｉｔ､Inotherwords，adifficultandperhapsthe

selfLsameprocesstonowwiththespontaneousvoiceasthelattermeandersthrougha

spectrumofemotionalconditiｏｎｓｏｖｅｒａｎｄｔｈｒｏｕｇｈａｓｐａｎｏｆｔｉｍｅｔｈatneverthelessis

identifiedwithonepointinherpersonalhistorybOrmerhaps，theprotagonistherself

－４１－



t	t�Y'[feY€²[f•è}�‰•{,�7�7–Æ

ÿDÿOÿEÿSÿNÿOÿTÿKÿNÿOÿWÿHÿOÿWÿTÿOÿGÿAÿUÿGÿEÿTÿHÿEÿEÿXÿAÿCÿTÿS�e�n�t�i�m�e�n�t�t�h�e�p�u�t�a�t�i�v�e�l�y�m�o�m�e�n�t�o�u�s�s�e�r�i�e�s�o�f

�e�v�e�n�t�s�i�n�r�e�f�e�r�e�n�c�e�t�o�t�h�e�t�h�e�n�e�v�o�k�e�s�i�n�h�e�r�T�h�a�t�m�a�y�p�e�r�h�a�p�s�bÿEÿTÿHÿEÿRÿEÿAÿSÿOÿNÿWÿHÿYÿSÿHÿE

ÿRÿEÿSÿOÿRÿTÿSÿTÿOÿTÿHÿEÿSÿI�m�i�l�e�s�a�n�d�m�e�t�a�p�h�o�r�s�t�o�d�e�s�c�r�i�b�e�t�h�e�i�n�c�h�o�a�t�e�e�m�o�t�i�o�n�a�l�i�t�y0E�w�h�i�c�h�a�t�b�e�s�t

�i�s�s�u�s�p�e�n�s�e�f�i�l�lÿ��h�o�p�e�l�e�s�s�l�y�a�n�d�e�x�q�u�i�s�i�t�e�l�y�s�o�fÿBÿRÿTÿHÿEÿVÿEÿRÿYÿSÿEÿLÿFÿTÿHÿAÿTÿIÿSÿIÿNÿDÿUÿLÿGÿIÿNÿGÿIÿN

�r�e�c�o�l�l�e�c�t�i�o�nÿ�ÿAÿNÿD�a�t�t�h�e�s�a�m�e�t�i�m�e�s�o�m�a�t�i�c�a�l�l�y�i�n�v�o�l�v�i�n�g�a�n�d�i�m�m�e�d�i�a�t�e�l�n

�r�e�t�r�o�s�p�e�c�t�i�o�nÿ��t�h�e�m�e�t�a�p�h�o�r�i�c�a�n�d�i�m�a�g�i�s�t�i�c�s�e�n�t�i�e�n�c�e�b�e�i�n�g�f�b�r�e�g�r�o�u�n�d�e�d�b�e�c�o�m�e�s�a

�h�a�r�b�i�n�g�e�r�f�b�r�t�h�e�i�n�t�e�n�t�i�o�n�a�l�l�y�o�b�t�u�s�e�(�o�r�p�e�r�h�a�p�s�t�r�i�t�e�)�a�n�d�m�y�s�t�i�f�y�i�n�g�i�m�a�g�e�s�t�h�a�t�e�n�d

�w�i�t�h�"�t�h�e�s�m�o�k�e�w�i�n�d�i�n�g�o�f�f�t�h�e�m�[�t�h�e�t�r�e�e�s�]�a�n�d�t�h�e�r�o�o�k�s�r�i�s�i�n�g�,�f�a�l�l�i�n�gÿ��,�b�e�c�a�u�s�e�t�h�e

�e�m�o�t�i�o�n�a�l�i�t�y�b�e�i�n�g�e�v�o�k�e�d�t�h�r�o�u�g�h�t�h�e�s�t�r�i�n�g�o�f�i�m�a�g�e�s�m�a�n�i�f�e�s�t�e�d�p�r�e�c�e�d�i�n�g�t�h�e�p�a�r�t

�j�u�s�t�q�u�o�t�e�d�a�l�m�o�s�t�t�o�u�c�h�a�n�d�t�i�c�k�l�e�t�h�e�m�o�s�t�s�e�n�s�i�t�i�v�e�p�a�r�t�o�f�t�h�e�s�u�b�j�e�c�t�'�s�b�e�i�n�g�s�o

�m�u�c�h�s�o�t�h�a�t�t�h�e�o�r�g�a�s�m�i�c�(�a�n�d�o�v�e�r�i�n�d�u�l�g�e�n�t�,ÿEÿVÿEÿNÿIÿNÿAÿSÿU�p�p�o�s�e�d�s�e�t�u�p�o�f�p�r�i�v�a�t�e�a�n�d

�s�o�l�i�p�s�i�s�t�i�c�m�o�n�o�l�o�g�u�e�)�f�r�i�s�s�o�n�t�h�e�r�e�c�o�l�l�e�c�t�i�o�n�c�a�u�s�e�s�a�l�m�o�s�t�t�h�r�e�a�t�e�n�s�t�o�b�e�c�o�m�e�c�l�o�y�i�n�gÿ�

�o�r�e�v�e�n�w�o�r�s�e�t�o�o�p�r�i�v�a�t�e0û

ÿ4ÿHÿEÿPÿOÿTÿEÿNÿTÿIÿAÿLÿHÿMÿ3ÿC�/�b�a�h�o�w�e�v�e�rÿ�ÿI�s�r�e�s�o�l�v�e�d�b�y�d�i�v�e�r�t�i�n�g�t�h�e�s�e�n�s�u�o�u�s

�m�e�t�a�p�h�o�r�i�n�t�o�s�o�m�e�t�h�i�n�g�l�i�g�h�t�-�h�e�a�r�t�e�d�a�n�d�u�n�e�x�p�e�c�t�e�d�l�y�h�u�m�o�r�o�u�sÿ��p�e�r�h�a�p�s�a�l�m�o�s�t

�f�i�l�n�n�y�B�T�h�e�b�r�e�a�k�i�n�t�o�n�e�b�e�t�w�e�e�n�tÿHÿEÿAÿCÿCÿUÿMÿUÿLÿAÿTÿEÿDÿIÿMÿAÿGÿEÿSÿOÿFÿTÿHÿE ��o�m�i�n�o�u�sÿ�ÿ��a�n�d�t�h�e

�b�a�t�h�e�t�i�c�a�n�d�a�n�t�i�c�l�i�m�a�c�t�i�c�r�e�m�a�r�k�s�m�a�d�e�t�o�r�e�c�o�l�l�e�c�t�t�h�r�o�u�g�h�t�h�e�c�e�n�t�r�a�l�c�o�n�s�c�i�o�u�s�n�e�s�s

�i�s�s�o�e�x�a�s�p�e�r�a�t�i�n�g�l�y�s�u�d�d�e�n�a�n�d�v�a�s�t�t�h�a�t�t�h�e�r�e�a�d�e�r�l�y�c�o�n�s�c�i�o�u�s�n�e�s�s�m�o�m�e�n�t�a�r�i�l�y�h�a�s�a

�d�i�f�f�i�c�u�l�t�t�i�m�e�c�o�m�p�r�e�h�e�n�d�iÿNÿGÿWÿHÿAÿTÿTÿHÿEÿH�e�t�e�r�o�g�e�n�e�o�u�s�c�o�n�c�a�t�e�n�a�t�i�o�n�o�f�t�h�e�i�m�a�g�e�s�t�r�u�l�y

�s�i�g�n�i�f�y�C�o�u�l�d�t�h�e�s�e�e�m�i�n�g�l�y�u�n�s�e�t�t�l�i�n�g�r�e�m�a�r�k�s�,�"�M�u�s�i�n�g�a�m�o�n�g�t�h�e�v�e�g�e�t�a�b�l�e�s�?�,ÿ��a�n�dÿ�

�p�o�s�s�i�b�l�y�m�o�r�e�e�n�i�g�m�a�t�i�c�a�n�d�y�e�t�b�e�n�i�g�n�`�`�I�p�r�e�f�b�r�m�e�n�t�o�c�a�u�l�i�f�l�o�w�e�r�s�,ÿ��,ÿAÿRÿEÿTÿHÿEÿYÿTÿOÿBÿE

ÿTÿAÿKÿEÿNÿIÿNÿLÿIÿNÿEÿWÿIÿTÿHÿTÿHÿEÿP�r�e�c�e�d�i�n�g�m�o�r�e�d�r�a�m�a�t�i�c�r�e�c�o�l�l�e�c�t�i�v�e�i�m�a�g�e�s�,�o�r�c�o�n�t�r�aÿRÿYÿTÿOÿAÿNÿD

ÿIÿNÿSÿPÿIÿTÿEÿOÿFÿTÿHÿEÿMÿ��a�s�c�o�m�p�l�e�t�e�l�y�c�a�r�n�i�v�a�l�e�s�q�u�e�o�f�f�L�pÿUÿTÿTÿIÿNÿGÿHÿUÿMÿOÿRÿTÿHÿAÿTÿIÿSÿIÿNÿTÿEÿNÿDÿEÿDÿTÿO

ÿTÿHÿR�o�w�t�h�e�r�e�a�d�e�r�l�y�c�o�n�s�c�i�o�u�s�n�e�s�s�o�f�f�i�t�s�m�o�r�e�i�n�u�r�e�d�h�i�g�h�-�b�r�o�w�(�o�r�m�o�r�e�r�e�c�o�m�m�e�n�d�e�dÿ	

�a�p�p�r�o�a�c�hÿ�ÿ!ÿKÿIÿNÿDÿTÿHÿAÿTÿIÿSÿLÿIÿKÿEÿLÿYÿTÿOÿSÿHÿAÿTÿTÿEÿRÿTÿHÿEÿF�i�l�l�l�-�b�l�o�w�n�e�x�p�e�c�t�a�t�i�o�n�s�t�h�a�t�h�a�v�eÿBÿEÿEÿN

�a�c�c�u�m�u�l�a�t�e�d�s�i�n�c�e�t�h�e�i�n�c�e�p�t�i�o�n�o�f�t�h�e�p�r�i�v�a�t�e�m�o�n�o�l�o�g�u�eÿ��w�h�i�c�h�s�e�e�m�i�n�g�l�y�h�a�s

�p�r�o�m�i�s�e�d�t�h�e�r�e�a�d�e�r�l�y�m�i�n�d�n�o�t�h�i�n�g�b�u�t�t�h�e�u�n�d�i�s�g�u�i�s�e�d�a�n�d�c�a�n�d�i�d�e�m�o�t�i�o�n�a�l�r�e�s�p�o�n�s�e

�t�o�t�h�e�i�n�n�e�r�u�r�g�l�n�g�s�o�f�t�h�e�c�e�n�t�r�a�l�c�o�n�s�c�i�o�u�s�n�e�s�sÿ��O�r�p�n�t�h�e�c�o�n�t�r�a�r�y�)ÿIÿSÿIÿTÿMÿOÿRÿEÿAÿPÿTÿIÿF

ÿWÿEÿIÿNÿTÿRÿOÿDÿUÿCÿEÿDÿTÿHÿEÿMÿE�t�a�-�n�a�r�r�a�t�i�v�e�v�o�i�c�e�t�h�a�t�d�e�f�t�l�y�a�n�d�i�n�t�e�n�t�i�o�n�a�l�l�y�s�h�a�p�e�s�t�h�e�n�o�w�o�f

�t�h�e�n�a�r�r�a�t�i�v�e�c�o�n�s�c�i�o�u�s�n�e�s�s�m�w�h�a�t�e�v�e�r�w�a�y�i�t�p�l�e�a�s�e�s�,�o�r�i�s�m�t�e�n�d�e�d�t�o�b�e�t�a�k�e�n�b�y�t�h�e

�o�t�h�e�r�,�t�h�e�h�e�r�m�e�n�e�u�t�i�c�p�u�t�a�t�i�v�e�l�y�s�m�u�g�l�y�o�b�j�e�c�t�i�v�e�a�n�d�o�v�e�r�-�s�e�r�i�o�u�s�e�n�t�i�t�yÿOÿNÿTÿHÿEÿOÿTÿHÿEÿR

ÿSÿIÿDÿEÿOÿFÿTÿHÿEÿBÿI ��a�n�d�m�u�l�t�i�-�p�o�l�a�r�r�e�a�d�e�r�l�y�s�c�h�e�m�eÿ�ÿ)ÿFÿTÿHÿEÿNÿSÿUÿCÿHÿAÿNÿEÿNÿTÿIÿTÿY0	�t�h�e

�m�e�t�a�-�n�a�r�r�a�t�o�r�o�n�t�h�e�o�r�i�g�i�n�a�l�eÿNÿDÿOÿFÿTÿHÿEÿHÿEÿRÿMÿEÿNÿE�u�t�i�c�s�c�h�e�m�eÿ��i�s�p�r�e�m�i�s�e�dÿ��t�h�e

�s�p�a�t�i�o�t�e�m�p�o�r�a�l�d�i�s�t�a�n�c�e�i�t�a�u�t�o�m�a�t�i�c�a�l�l�y�i�n�s�e�r�t�s�b�e�t�w�e�e�n�t�h�e�t�w�o�c�a�n�n�o�t�h�e�l�p�b�u�t�t�u�r�n

�t�h�e�r�e�m�a�r�k�s�h�i�l�a�r�i�o�u�s�l�y�c�o�m�e�d�i�c�,ÿSÿOÿMÿUÿCÿHÿSÿO�,�p�e�r�h�a�p�s�,�t�h�a�t�t�h�e�o�v�e�r�-�s�p�e�c�i�f�i�c�v�e�g�e�t�a�t�i�v�e

�i�m�a�g�e�s�a�l�m�o�s�t�t�h�r�e�a�t�e�n�t�o�u�p�s�e�t�t�h�e�s�o�m�b�e�r�a�n�d�n�o�s�t�a�l�g�i�c�t�i�m�b�r�e�t�h�e�p�r�e�c�e�d�i�n�g

ÿ
ÿ�ÿ�ÿ



















































