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AR LE SCRIPSIMUS No.26, 2017
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—EDEITYEE. EDOLDLBXIFRT

mHIEB

1. F—HBILLBIXE~ETS

BRERAREHFTFHB L CEFERORME EH TR CERFHRE L 13, TR
KOEEXRICBITAHENT —~ LT AEBEITI I LE2BERNARL
T5 (TR ER I bEANICER, ROFHEXEL] LD
ZEMB I FERAL U FRONTARI T LR EDEE L L BHESEA2MN
OXFEEREHR I ZENTED, MAT IFEDT—<] £V Ehb,
WA ZEOBBIIBET D LA A TNODOMASEF L MBI T THL
HLLbTED, CORAPKLFELEMLTIRFCL>THRETHDID
BB ERESZ EMNRVESLEERDILVIRA RS EE LT,
LETHDH, TNWX., ENFITHFBICPHIE TREELERRTESDD
PHRERPEE 2D,

IDZENL, BEOE—FWE G CHABTERE TRAL, Ao
¥ETHAYIERME LD, Elo0BERDIONL, KKRDOERERICED LD
—7- & 2 1f James Joyce =/ Y /| (Evelyn)* Kate Chopin [—BER®D
#3#& | (The Story of an Hour)—7= i} Tl AV, BATIIEMEMNE L 20
EFIC L B b D—7- & %iE Lucia Berlin 7 L > X (Friends)*® Spencer
Holst 4> % 7 1 — 2% AJL] (The Santa Claus Murderer)—¥ 7= {3 H &
THELS RV EIRERICLD LO—7- L 215 Anna Kavan (% & (The
Birthmark) = Shirley Jackson (7> #—Y % A} (Mrs. Anderson)—
LBEZLIZLTWD, ELT, WEBWERBBOERICL 50—
& zi¥. Italo Calvino MBE{E ™) (The Enchanted Garden)% Ludmilla
Petrushevskaya [ %) (Revenge)—bLiBA TS, T, FD L >4
B, EOLIRIRTHLON? ZOBWICEZ Z720100, LT TrfE
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MBEEFR LT, RHEO THEXZE OEBIIMITTOBYER2ES,

2. EFIIWME THE AW

BE-EEOREL VIR RAOBABLICHAZITV., ZO®RIZT v —
FREEZT I, LOLIRERERATE 2., DX 5 REMDBERITE
DTN, EDEIRTEVFEDN, EDLIRILEBPRITRSTNDE N
BREZHOVWTRELTHL I, ZOT ¥ —bOE5 BT, EERR
HBRMALEMBZL T, 5%OBEOFOMLESL VWS Z L THD, HE
LB EMERO LRI L RET. SRRESEBRD LWV ER
BHDRME, LRHICBAFERERE LTXRER W HEBALRBE LR X
BEWIEHbH D, IoT, RALRIWVARL LS, KEHIIBROHITHE
BLTWDHI L% (TEREAEE) WA LT, ERRBRUI—EDOF a2
RETILENRVEETH S,

EEOHE., THACFRHFER] | 2EKRXFEBIBEIE L RLFED
BREZMLRICBET I L2HRELTVAI LML BEREHR
EFTDHILBEN, LERoT, BEENELIBLEL LT IBMES)
ET = MIEBATEIHE LRI, EO LI RBE. RINESRE
BERIL, REI_XKHAFER TV IIERERELIICT D, L2 T/
U AHEEE] RO Thh$HRE/NEE Y —tE— ) (The Mouse, the Bird,
and the Sausage) 3EMIZFENE, HAICBT 3 =13, FhiliF4EEE
BNIZL#EoTWe, LhL, BAETPEEHEEH-TWDIEREAEZR
7= /N &—The other bird, however, called it a simpleton for its hard work,
but said that the two at home had good times” (Grimm 132) —%, # % it
ATLDENIINETOHEFLHAFET S, ELTRHMZERL T, < L3l
L > TAREREZ LI /DR THRITKOBEHTIIRSEREZT I Z &I,
V—t— VBB TR HERERZ LR D, TORKR. BMEFTE LT
BEEEL TE BB AEBEREL. PWCR=Z2FORICLIXFAEFOHMEYL
BLZERIRD, TORKEZT T, HETRHIELRICKRIBT I LIEIHE
i< < LMA . AEFLIEMA, EVIFRENREBRICEDZLHBS
Vo FEAEFBRIIRUENS/NGETHBELET, TOMiTatEe VI FK
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ES MAHIIHTI2BEOBENRREICXENRBZELE VW IBRERE
HBREBLLADERBOHRBRT I L LH D,

KIEIZ 23K, HDVEAREL R 5P/ NEHELREZ LT, URMBAEE
NTWn, HEX LY EEHCHOTWAEREZBESO THNIE, Franz
Kafka ({#®F4] (Before the Law)b—fil& LTHDH DA 5, HREOH
PRI, AEICRGETAMFICOVT, FLTHEFELE VO EHTIZHONTKRD
Lozl RT3,

ELOHWIEFHLEEZ LA T, KREBEICR>TEILHTHZMA®H S
LIAEMPBELLNADOEN, BROBREOEREZ LI<BELTWS,
ZOHENE NIEADOT o) OMBFICTERVERRTNEI I END
b, EREOBRFELWILDE, EBALDLEEFZATVWIIENRALT
EnB, LTWRIEELXRDBIALA T TRV, HREN B LR
ABITHRV, Bo Ly LEBERLRERAPRWENLLL, LD
EPBBICBERABOERBOI DATIRWEAS I A 2177

THOBBOBEREL<ARL). ZLDEMBBICBERAML, &<
MoNTWB LI, AR AKBE—ERIT (FHEGERRBE) &
WOREEROMAKBB—TH-oEERLTROADERTHS, MF
OEFIT, EIEATHET TR, REELETHILTULH D, Lo TH
L ROMIZAS D EREHFLRNPLEEDZDOH L BEOEMICXHLTE
9 —*No one else could ever be admitted here, since this gate was made
only for you” (175). f&icftz., RicfLx. EHE2+oIcERL, LERZ
AN EZTHREEZIMBFIL. EEEREXFELEBVER LTV SN
DESREFETH D,

MEAZLIZ, 20L& 52 AH8i1%. Herman Melville 12 & - T4 LL
ELERXICAESA TN, WIETHRL, HFEANR—VE——T 3
— L4 D EE | (Bartleby, the Scrivener: A Story of Wall-Street)iZ 3513 5 /3
— b E=THD, POTHEEADTRBATH-725 L, ZOHRICR
BOEREETICELN AR RBE2O IR BT BLEROAEE2HCH

-63-



MELLTLHEDD VRILELTRERL W) LVPRICHENI LR
ERISBATIE Z L3RV B R T L BHROMREEATE L ZOER
EEAERDZ LBV EHEARLEVSIMNENCERT DI LIEZH
BEEA,

3. TLTER*E2 WS - BRIHR

HHFE2 D WL, BRECIBBLOSIHIE~LRRTE D, — &
M, B LW OBSIRROAARTIIABRES TR LARY, £
Z T Morley Callaghan X / > 7| (The Snob)%#5#A TH 5, FHHEKRK
BT 5mBlE b OoORKFELE John OBAIL, PEMRKLUL LOFERIZET S
Grace Thd, BFi3. KIRELOHHELZEDLTHRADORKXB—His coat
was thrown open, two buttons on his vest were undone, his hair was too
long, and in his rather shabby clothes he looked very much like a
workingman, a carpenter perhaps” (130)—& . LRIV FT LB DERLR
BEZE L &Y 548 £—TFrom underneath her wide-brimmed straw hat,
her face, so fair and beautifully strong with its expression of cool
independence, kept turning up to him and sometimes smiled at what he
said” (129)—¢ D HWIZEFEN <, John ZAEEFN L EREEHT D
»EY. Grace ¥ LRI Y @ T{##) (snob) & FEA CTRERBRIZLS,
EIANB, WEEERE-TVWIILTDHE, WHAKKAGEBERILEZE
STVEINIRFHE, BEROEAE S FE > TREICIEMET S, wWTFhicl
TH, BEERLOBANBRIZ. AEOFRENPBRT IERZ L VO HHIEELE
TbdHd, TOLIEHEAMITBIDZ LIIEANLHZEZEXDZLETDH
D.EITBZ L THRIZOVWTEZDZER»VEBDIOTHD,

BERITBRARDO BRSO TIEHEL TR LAV Lhine EEL
Too LML, AEFNSEOHMIRLHFHICEIIBERTIRRL BEORER
MEOHEARLICEIKHEBTOHAE, TR/ v 7| LERTESEREE
Fehd, ThNKEHRD B (The Garden Lantern) Th 5, 24 D
FEYVFRIEFIR, 19 BROKFLVWIFFEIIEILD, SEFIZTALVTE
BO—ABT, BRAALHEOBERHZ LR ENL, BSIENRTE
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BRNWTWB, i, WETZZFMAETHEIN, bEHbEIIKEDEFTH-
7oKEFIT, #HFELCHEERICHDETL S 2TV 3, WEIFBABIZIT
CTELFEFERLAVEBOBODIZ B AFLTSIE LTREHFICH
TENDB, ZZTHE~OBOELEH L THECHATIN, Bnb L od
FMPIKE DI ETEFTORVYE RS, TNFETHLLEBEICILCEE
KEFIZ, BE~OFFKEOPTE S,

There is no person in this world who believes more in you than 1.
But your upbringing has been deficient. Although you are an honest
young woman, there are bad things in your environment. I have
done my best to correct your defects, but there was no changing

them after all. People must have education. (Dazai 128)

S & 721X T#H ) (upbringing) & %78} (education)d 2 ¥ 22 L #H L K
BN, TROEREHFSOLAAL TS I LITMMRICHELS 2V, £ L TH K
LHETRHIET, knEEh-&0 I5REL (environment)2ZEx bh 5
ELHALTW:, Zhid, 2oV orfibhsd 2 & TAMBLO2E
R TEI LW EROENTHY BRERLVWI VBB ERORN
THAHI, LML, BRERILKHERL RV BEI N & | #
BETF TS, 2EVEOFERIT. BELEMLARRELEL AR N
HUIFE~DHERRITFELL,
BENTORBIN RIS KFICHT2RETH D, ZHILTEEHALHE)
RTENBER REODRBROLHANSG b D & D10, ERITHT 5§
RRIETEA 9, “I'd forgotten that Mizuno-san, after all, was the son of a
rich man” (128) & 721, X & F I FMEFAK L L &IC~3, LaL
RO, KEFOHBBHRARETHINEVD ZEHETIRARL,
BRTHDIZLDFERTIHEFRLFMOFETHY TN OOFEIZLH-T
RESTOKBERCENOUB TH D, SE AL BRI L3 RT%
KEFOBEIZELTAZ LT UORBRELELNEREL TS LIZE
THDERITITVDINDEI THD, BRICENT, EEFRPALVWERD
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—BThHILICHELOOAREYERZIDE Bol MR EINDE I
EONEIEI L TARYEIMELBRAELEILELTWVADES S, —AFR
LB BEH L EIE, TOLEHICH D T EBFICEREIN D, XKENHE
Bl ot EAKTEINIAER SEFOFENS ENFEITORNE
(LL<IEEHOLEDLD) 28V ENEMHENW) | EXICFHEAAE WO BE
EbbLTW5,

4. EHITHEIZMED ) —— AFDBR

—ABPRIZBWTIEEY FORMERAMD ZLBRDLENDIN. £h
BES ETHLARKERNNBADOIESRTH 20, BENBRROESRTHLINE
Mblew, TEITERKO—DLTEXLNDZIOMN, BT AV HEXR
Aimee Bender @ BV H3 AJ (The Rememberer) TH 5, HFEHLICE
WTEE Y F Annie 1X, 28 A Ben #T#iiE{b 1 2% F T35 &£ 9 —My lover
is experiencing reverse evolution” (3). ARIDOMASHE(L L4 & 7= it Rz %t
THECLIE2BKROBHRIZ, BIIAMOLSEAR, TLTYHryayust
~EHEDBREHITL TN, TORICBWTARIER, ko AMP.LE
BLLTOELa— =X AL BERRREEHFICNDIZRA b ta—~
ZAL~DBITERBL TV,

HEALDOBBREFITTD. 2EVIRMET 2, ZOLIICABIRBZ L LR
ETRYERH DS B WL BL L BIEICE Z RV I EAKEE T
LEICIIGEARD, BETHIE, Y Annie 1T [#i{k] LE->TWV5D
M BE TR LE-oThhvon, LM ENRYTHE, TB0H
TA BIOE—EHETRZDAD— v0b &) (The Girl in the
Flammable Skir) SXHERFIZHW T, BAREROBITHEELKRO X 5 M
LTW3,

BANSHY T a ot~ EMLH~ RERTDADR L IZ B1{L)
LIzl T RWI LICERLE D, RICLAAMERELBIG
FTOENS, TRIZBLE TR HLET Mifidkk) LPEEHR
THY, PROEFLLADENRTIERVWORE, TARME % Rk
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#oOBR., BIIHREFEERLWVWER STV 7 =—I12E 5, LML,
EVLENB TRV E L LITM->TWVS, (264)

NBfE) Tk THidk] LW RBUTIE, HOBWTHD TSULE)
BEBRLTWS, EeThnil, ZOBRIFIXR L TRATHNRWI L 2T
WHBELDEBN—F S5 hiE, RELI—bHEFBELTHDIETTHD, A
TR RS> TWKBADZ LZBRTEIDE . BARTLY vy
TFTHLAEL . BELIIN (ESREAIERMFEEN) #EELZAEHD
HTHbd, Thwzxfikid, BICRFILTSH, HEBEATIILARW, T72b
Liidy TROWHT A ELTARIZEEED, ZORIRZRELLILEY FO
B, XBIZERTWHEWHI LD, XPE-TWD, ThexBad s
DI H AELTBRIOL) RIEREPEI T THLILIIHERTH S,

B FOMBlSRZBEVWESIEHED &, HAPREBORKERLZ D7
TR, BEMTHIL~DWREEZIDIEAI, ) LIEREERETY
EETEH L. BEERE LTHEATHELIEUEDZ EBERTED, £
DEBHIZL, XERICBTHEER (WbwdXxy /= HAR) ERIETT
72< . Bender 7t ¥ DRIBRERICHLHEY LTBLIWESS, LT
Rebecca Brown &, £ 9 LIEEDO—~ATH D, ik TTFOMY %) (The
Gift of Sweat) 2 & tr T DY W] (The Gifts of the Body) 1, =4 XH
EEBHTBR—LYT - U—h—%ilY FLTHHEERETH S,

Brown 13, EBIZH—LTT « U—h—L L THWOLIZER~ LG
BL, FLTHERALEICLDS A E2—8BTEH, KAMEEZLUTO X HIZFE
D,

...which [7ke Gifts of the Body] is the most realist narrative I've
done. It’s almost like a book of—like a religious devotional book,
just looking at the small, everyday things about our bodies that we
take for granted. And so in that sense there are characters that you
can see how tall they are or how short they are, or how slender, or

how big...you get a co...sense of the color of their skin. But that is
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the least interior of my books, and the book in which is the body is

the most realistically, physically present. (174, 176)2

(RO ) IEFOLIR/NIBRTHY, NELV AR, ThbOLRME
DHEEDSDNRTHD, B TFOMIPH b, Wiz THER—F
YTYVRFT 4 v 7 I HBRICHFEL TV I NEEBEI TN, A—LT T -
T—H—DFEYFF, WIWEBHERick BARTIZ 2B, ABRNKEK
WMEBHRT DAL, ZELBRTAZLERARAVTHAIZLEBMEBIXM-T
W53, BERRE~EREo bl BEEIMBRET 2, LORBNLITITFD
BT, BBEHTEZHL, WObLIIF v FUnoilhddM8, ZOR
R3O L 2EEEILITTD, Ry ML —VEHMA L, iR
ZEILT, Z7e—Fy b2BEBLEDT B, RANL—ATIE, V¥ T—LEE
HEx7 Ly ¥F—THd, A7V —CBWHICHo/, LADENATHE
kDB, TV VILBTAREZRADUTERICRBD L, BHDOL ) THD
IO THH2AVNTH, ELTXyFUICIToTREIEY, UOIARK
ERETHEMOENR —HICRRLIIEMELTVAELDIZOWTEST
# % 5—"1 took the food he meant for me, I ate” (10). fi&MNF v F o D
MEREZ BT BRI, SO—XEHELETHRE LR, EViihl, =
D—NhHFLI LT, BEEZRYICTHHLOB VY, EkEzREIZT28
FEORWERKIZED-TL %,

EFIC L o T T—FMNFEMEAMVA ] (the least interior of my books),
T, RS, HED, B BRD, RED—D—2DITHEZHERICRWV
ADOZETHDB, TOHERENMaboTL B0, FEBY FICL HHETOFHE
"o THDH, TOFENOBVEHLRAERIT, HETITO L TLEVS
KOREEBRHD, LEBR>TEEL, DR RBEREZIETIT D Z L 1R
TE3ELHTH B,

5. T CTHMEZRAL LI —MER/B
TZETELROBREEZIET o0, IMRERNERVEI LT IRER
BIZOWTRRTEE, LALEIETHLARL, LEDLIITERATILE
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Lbhi, Lignik&bdd, BHLARWEE LT, REPOBRNBE -7
LORBEHELAVW FHETBL LA Do R TE< b btz
BREDBERDRIBVWEETHD, EOXIRERET, MO T 7r—+
DEEX*BERFL T FELBRICESBERBZRZIOL LW, LML
HRRBRAMNENEER, AANLREBRABOEITRVE &I, ThETE
ATERLLOLRERBRENRES RLRHEABLZBRL T, BHEELRS
DL LD TRV,

—RLELT, TFEREBTIBEBRICONWTEITAL D, EDOXLFITIBNT
LELTERNRIIFET D, Lo THREERE LTORRBIEZ V.3 L
ML, BROFEJFIIBFCH L THEBARBEMMEHD EHEHIND LS,
RINFET U r— MCBWTHBRNFORERROLEE B KICHKE.L
FRIEIZEFRLTEL LV, FIT ARZOHLOTIIAL BEREED
INRIZEDITHAI M BEHIE LT, ) —_VEERDONIBMERIC L DA
v 4 L g5 | (The Grasshopper and the Bell Cricket) & ) EERE D) L
KitFizksd TAMEAIZE Z~] (Where Have All the Sundays Gone?) %
BIFCTHD, ZOZEEIHNBAT, L0082 PLAHE LTSN,
A& CTRAZREBRDTVARVBFLEFB BETHRELRATBMNL L
WRHEINT VD, ELMEDR, BERZEAKRSTIEBICEVTLHEBAT
HDH, TNE, BB THEROBITTHD | JILICBWTIRRT v 7
NHRDR7— b7+ THDH, ETIRICL BBATIX. LTO L S icilin
nTtwa,

In the faint greenish light that fell on the girl’s breast, wasn’t the
name “Fujio” clearly discernible? The boy’s lantern, which he held
up alongside the girl’s insect cage, inscribed his name, cut out in the
green papered aperture, onto her white cotton kimono. The girl’s
lantern, which dangled loosely from her wrist, did not project its
pattern so clearly, but still one could make out, in a trembling patch

of red on the boy’s waist, the name “Kiyoko.” (Kawabata 15)
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BOVFOBR, 7VAORITBXIFOME, I FORONT PADEE
BRIZLBLLEIKRTEZ, D bHBEIBLOMBICRITTWS, 7
AN Ny FEELN TR T-ONBRThHo I LIZBESEFIF L. F
AFHESDEELET7 VA, BEEROIX, TORATHEY FIX, BB LH
FICBEBROBEVIETTRKDYVLRBATNDIILETH DI, Ny LA
STV LHBETHoBELEINBELHMDBEY THIRL . BHBLBLT
Wb Ry ¥ ThHholzdE L I XY ThD—Probably you will find a
girl like a grasshopper whom you think is a bell cricket” (15). #4% Y ©F
BIEDLYVOTFRGECRZE) F—O0OWVTRHEEF—DBLIE, BEZ
DHDTIFRL . TDERIZH D,

s & RERIC, NI ELBEBEEETIE RS, E0HBED LEDY 2T
%, EROBRIZBWTEV FOLIZ, Av— M7+ 2lfl&iate,

Awaking from a long dream filled only with incoherent darkness,
my mind was still a blur as I reached out for my iPhone next to the
pillow to check the time. As my eyes rested on the little screen, I
found the news in the Top Stories section.

It was a single sentence made up of tiny characters. I understood
the words but couldn’t quite grasp the meaning. I tried saying aloud
“Hmmm”—then again, “So he died.” I felt like talking to someone
about it, but had no idea whom to call or how to bring up the subject.

I just went on staring at the screen in silence. (Kawakami)

HOIERMPFEAL LMol tiid, ZOHERDO I LIIFRREDOTHE & il
LTHSHIE . EDILEZFBLTRELOBENE > TRDboILI L%
E1484 5— It didn’t take long for us to become more than friends, and
we started dating around the end of senior year in high school. We broke
up the summer we turned twenty-one.” ¥D X JIZBEMNEE > Tkb o
@8 BViRTEL0BOIE, 14 FERIZR b LM H—a promise

that we would see each other again if the novelist were to pass away”—
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EREMNMMITHANEVNIZETHD, 2V Z AT, EdOEROEE
ERBLTW YN FHLTWDOTHE, LOLEROERIIES &
WKL, FOLEIZZABPRBEE2LTARLEL, B2 LT E
LREENBZEVWILDTHo, Lo THEROEMNEINEK D KT,
FEZAZADHEERKDSTWED & ZDEKRE LALRETHLSTHEHEY
MO8 BEBDITT THoT,

L LEZOEPHEINTH, HROAMLEFRTTHo - AMEHFH% 2
BOMHEICTESERDZ Lo, TS HBREREL bbb
TWEZETHD, LT H4EFCHESTZZAOREOHRITKRD -
TV, FOBWRT,)BRICBNTTFRENIBLOKKDBED LD
FEINECBWTRRBRENZBELOBED ERDYICK>TEEINZLO
£ THD, TOLHEEBEOHWERICIBE LIESIZ. BEVETRLEN
LERLVEFELTWB, L LEBNBROT TSy Ve LTHRENHL
WHILDRH B ETE NS E N EoERITZNICIBV R BEYTHE
55, £EFAEEZ BRCHTIAELOAFERBESICBVTH, BE/NHRL
BMEBBMUARVWTHERTAZLEFMERTIES D,

6. LLAHCHEEBIEDLZ —BCE/R
EH, ZOLIRNFIT. LHLALRAERLFICR- 12D TR,

Charles Bukowski BT T\ 5 iEA D FE 4| (The Most Beautiful Woman in
Town)id, £EDHHTHD, MADELKL L THEH®T L TEELITIE,
FOELEEZLTHETHIOLILBGELSH D, B0 FOB LTMITAS
XL BN TRV, HEEPEEHICHESTIE, FRICHEITRIICE &
—[1]t hurts me” (3)—& THE LW EWEF 5—It's making me very
unhappy” (5). WFHIZLTH, HEERTHLOLIINRRIRTREDH
MICE 2 REFTITHEEANE . T T ZAOBEOHED ICHEDLYIT
NBREINTWEESAE, EB. D THEEESEEFELAZRRICE LI
2800, TN (BETHhBEHETHN) R E 2D, ZAOBEDIEE
DIHRDLYLEBELTWIARE, S THEENZ O HOBR 2~ 71
% Petrushvskaya i2& 5., ZOBELDi@EGMEZBELIC L0k > 7 (g

-71-



VWEfY ] (A Murky Fate) Th 5,

AR, WS OBEW B L BRE RO 30 RO LEOWEBTH S, H
WERBRS PERFBZBOMFPRELIHERTHIN . Z< DEELERHmEL
TERBRICLST, HEEDILIT—FEEVDILTHD, LT,
ENETRHICBA D L L BEERIELBRER TRV L MEDRNT
OGRS T TICHRboTWB Z L2 RKITMoTS, LML, TAT
L LITRE OREZFE L2315 35— Her beloved was insensitive and
crude—everything was clear in his case. There was nothing but pain in
store for her, yet she cried with happiness and couldn’t stop” (6). = > L
THEBLDIAMEL, ThETIBETLERE/IRBOLNATH, & EbE
RELOTHETHZTEDON, HOLULDKEDY Bbho TWEE
THEHIN, ENRNTHHO LRI LICKRET I HFLL, ERITEVDHOD
FRLTHEXTERY, HD 0T, WERBHEN VD &R L TREI
38 5 1 ft—"Tears of joy welled up in her eyes” (5)—i%. th#& & & ICRIE
BHBIMFETII RS BRELTVWIEFEMEIVBEELEIIELLTNS
DTV D, TOL D REERG 2T Y SLORIEL, BENRHOHERTE
INENEVWI LY, BEENBREFEERERONL L,

FLT, LVEHEIDEBRICACEZEATVWIOH, BIRT A Y WER
Elizabeth Crane iz £ % b= LD A%, 8! & ! ) (My Life is Awesome!
And Great) TH 5, ZOEHICEITSHCEX. FHEMALGRASIAL TV S,

I! LOVE! MY LIFE! My life is awesome and great! I have all the
things anyone would ever want! I have awesome friends! I have an
awesome partner for life! I have a window to look out of! It is under
the roof that is over my head! You would love my life too if you had
it, but you don’t, because I do! I! Am not trying to say that I don’t
ever cry! Who could say that? No one but a very repressed person!
That is why I would never say that! I am only trying to say that
even though I sometimes cry, like when my aunt dies or when my

awesome life partner is sad, that doesn’t mean that my life isn’t
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awesome and great because it is! My life has many feelings and one
of them is being sad! Being able to be sad when sadness comes is
part of what makes my life so awesome and great! I have tried to be
happy when I am sad and that has only made me sadder! And
sometimes angry! So I don’t do that anymore! You shouldn’t either!
It’s unrealistic! If you are reading books like How to Be Happy or
buying fancy stationery or bubble bath because you think it will
make you happy, it won’t! Don’t do it! Fancy stationery is nice and
so is bubble bath but these are special treats! Do not think they are
anything more! They aren’t! Plus, you cannot learn how to be happy
from a book! Except if it’s Jonathan Livingston Seagulll Then you
can! (5-6)

ZOBTTHEIFORIEL, WNICHAOANEN THfk&) (awesome and
great) THHMEB R TN, L L AiED T &, BBTFMmMAEL T
RELEZL, RPBRLTVWD I ERE, Bl il L TWARBENRE&
oicadhTn<, BEOHLIE, HBEEFMINRVEEELZRODHLD,
BT EELVT D228 VT Y7 4 HHICHET 220104
—F 4 arERA2LEZTTVWA, ZInbbbhd X HIT, BT —HRH
RERTOREZIMES>OTH AL KEShAREIZF EHT LR TH
3, MW EXE., BERKBETHE, LMrL—FT, LEDOIRAIZHD LS
I, BLWEEIZHERICARA D ET500F TFEBREM] (unrealistic) & B
T3 e LT LLHCEWAICRHERE K- TWEAbITTIIREE
DThHD, ERIIEETH, BHLDBEVHLE LN AITRERELBR SR
D, ERHEROELZA REPHE WL 58 % bIBLTEELEL S &
THEERICIEHEINIDOTHD,

BOBCHEEL THREICESOIT, TRETICHE O XEEA2ENS TZ
HLTWHH EFEBMBOARIES (92 5< A, Hal%# 5 ) (Super-Frog
Saves Tokyo) ThH D, RKIELHOEO/NH ERETIIHEBEINDI Z LENEV,
WHEROEMENICHERMBESL LTHD 2 A, WBla =< LTk, B
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HROZROEEPHFOMTEL LT.SHTREDLRV ENLLRVEFED
BRI TOMHEBERWVWI LEEFITTERL, TRICH22DLT ., FHNb
LLEEIPOOEPENAL LT —HEL R BB LTWRITHIE. BADBL
WRW, ZELTRAVLESDIET THLRAVWEOEXICRALEKR 2N X 51T,
HEBTICEDERAA TR ERITRTORMEL., —#HICB-> TRA
KBHOWTIELWEBET S, #2531 EhiE, AL TOREFRBAORD Iz L
HHIEIT. RFEICHEBAORHEELEZX 515202 THD, M2 DHIL.
FRMPBRYVFEOARWE 5> TAYit“a sensible and courageous man”
(Murakami 99) TH5HLE D, AfAIIBREBEINT, AT THES
Bt ZATRMAMPNLEBY L S niEEE23&T T 5, L LHEMR
HZHATAICKRETHN EREMYRELZLE EIZIARLTW ., 0K,
MADIBREBICEHND &, LT EORWES EHITICELAR, F#D
FICK VBT 22 L 2G5, $§5L. HEOEGEA-T-HDOEN
PORKBEOBRPBEEHT, ZABHFRAICLBEO 2o TERLEIATSH—X
iCBEZ&END, ELTHEAEZTLATH b2, BRIEWRY IZE BTV
DTHD,

FIECH T HHENOBELBERIT. PZ20HBELLHERETOT T
DHRICEIZBMELVWI LD TH D, T4ROL, HEABRETICERLT
TR AXDARBHRAATLEVIEHE LTHERL, ZORMEIXINZ D068
WENDHZ LT (2L x—BMICH L) fBHENZLWHIZETHD, £
e, PXIVEYEOBBICE > TRI =8I, R2IFERFEABMEL
TEADBHEOERVERLTVWDLEX LD, T TRERERV DA,
N2 DPREIZEDINE THD5—What you see with your eyes is not
necessarily real. My enemy is, among other things, the me inside me.
Inside me is the un-me” (111-12). MX A3V HOZH DL 5> REFHETH S
725, [ <) (the un-me)i A HIC b A TV B, ZHILM O Rl & K5
L7z TE (enemy) TH Y, TN EDEWIENZ D L ABTOMRASFIC L
STRHEND, ZOMVWERLTARAIZACEEREZ®ED LS L LD T
HhiE, LA EIEKRZRBCERNIHETH D, Lo LIESIXRERE S
ThHhY., KEXZELHEERE (MoFEbbixA M5 ] (After the
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Quake) BT D — oM, R - B RKBLTHo7-, L-T, X
RFEE~OEEITAL BT EEPTHD, FOREERTH L, FAD
VMELXHCBRORALFRLIZI TR+ b LARY,

ColARERLET IR L bHED D, [FHERBICTAL) TV THEB
. HERRLAE IJDYY Y= [FrxovFr—Ar - F -4 D
BYOFERHELX Y v Fr—LWIHEH— 7 LA P85 (203)
LELEICRDBFELELEONEXD LV IMAF—I, FAXRTHD
L EERT D,

BRAEDLEITIILDTIDOEAEZHALL &, RITERIEAYE
A bbbl

fAifzk, E0 (2 VvAP—REoEL] > THIDIFE,

TH, ENPHRELRST, BLAY, HAZY, bOEBELEY,
Eofe, HE o7, BN, WAWARILEFLTELL, W
<ohbholtZ bbb,

(v vFr—) AFEE2TIAMBRZOMBITITHENLER, L0
I EHLED—DF,

Iy vFr—) Bi¥o 20t TH 3B,

TFE&HLimb LR VniR) Ea s 2L BERLGEERATE TR E,
VOFELEBIZR XY v Fr— ] DEFOERLZADDLLRN,
BoXELT FyvF) ahTb, REAIFLEAEDTFELIR THY
BEI) SAELRVWIEASD,

BHtbShT, sHELXibbhiw, ThH, £ T2 F R
OLFFHEIB B DR TR BN,

ORI, TELBRLRL TRHARLRVDRL, BB L0
IEIILEZDNE. THEIBRLRL TRAELRVAENS, HENH
RBEDHH] EVISIITEZZAD RN WE,

vy Fr—] IF-—OMEOAMMIERTIHLTETHD, &
EEE [, ALBLVET] LEFEHTFTINBIADBVNIE, AM
MBFIEE 2R 5,

-75-



E5VIABLTNEDOT, AHEROBRFIINETHLRIEAT
L, 2L LEIVIARLTWVWEESLI N, AREROB
FiIsl & RN 13T TH B,

TH, BROBACR O DRICELYRFMEORBORENELOND
REEEBH-TVHIAME FrvFr—) R By FRLV) OHF
Wi m sy, WEER C AL, 5 IR T AT
BEETDHENI L EZBB{TELRVNLTH S, (29-30)

CITCERED TERE) A RFECBEIBRL, (FrvFr—) & TRUF
FNVIENZDERRCBERZIDL EOLICHEDBELI N THE,
HEDORBICKTAMLEFERIT. BEOFBIIBITII2ENA~LBATELZ LM
OB, XY v Fr—REBECFRADL I REIT, N2 BZRAROLS A
HETHD, BHOZ L BB LTHEZME LY . KT E KRR
WED LTS, L& TBRHLEAT, HELXLbhRy A, T#Hh
PHELESTEZDRWV], 20X THFoZ 38RV — FAR
¥ —EHRCHFEETIN LAY, ThEaRBERESARL L > THE
<H>TWLDESLI D, WFhiCLTbHLR Eo (B) BiEik. BT
TROEFBROZENR ELHED I Z LRBETRRTINVES S, 2 LTAE
ELo T, LI/ EA DD [FORSUEMBRBE 1) 13, BROBETE2H
ATAEMBENGRIAREZMALLTHD S,

7. —CFEIHELEMEBXD

ERUAARE. b HAALFEMOBBELETN D BVEWT Wb O TR
W, TRETHRRTELZILELLLNALIIC, EREFRLELEIZHED
BEREZEBREEO>O BEPORELERILEROITo T BETDH L.
EFFRFECHTIELEZTV. ZOHREIRVITELREBO A LBATH
<o ZOBRIZ., E&RLOXARLZ# X T1T O 45, BEIC L > TITKBICHE
EXEMET I L bHEIIR D, F0O L HICXRMb & S % RRICE R
TBHZEE, UDEXEHROERICKELSLBboT W3S,
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Literature is the home of nonstandard space and time. Against the
official borders of the nation and against the fixed intervals of the
clock, what flourishes here is irregular duration and extension,
some extending for thousands of years or thousands of miles, each
occasioned by a different tie and varying with that tie, and each
loosening up the chronology and geography of the nation. (Dimock
4)

SRR 2 RRE LML T L DM S h iy, £he 2 fEREICE
EFNHHEFIE. BIEEOBZEORAIVLERIE LW ENRH D, ZO
ZEFITHSBREL, XFEHREITILECHEIB/EO—DTHLINL L
nwv, 2oid, KB [RAXE) —Ebid [REXF) —0#ER LT,
IOMHEAEZTEXIRMEEMERITHIZLROTHA,

#

1 Z 0 SIZBHE L T Kobayashi Ofiia T B L EZH A EHH %24
T AR T 473 v(office fiction) k EFHL TWD, FhiCkY, »S—+
NE—ZELA T AR U—h—% [RX—=AvE—7F15) (Bartlebys)t L
TRZEL, —KEZLELLS>OHB = M E—RBHLOBRAZR > T3,

2T, ERICEDRIBHET THL,

NEEBEETIIHENVE—FITIY AT 4 v 7 2HETT, Zhid
BEAEREODERBARIZVARETY, BibRBSFEARY- VAT
ETEZLLARWY, BEZHHS IV, BEMRI L2075
RODBEETT, EOVIEKRT, BEADBIZONT, ZOAIZ
WRBVEMEN LD, HETHLE EMEBA O WEN JloEILE
AFED, FIONISEENRBLoTLLBbIITYT, THLIhiEHL F
T, BROELKOLHT—FNEESECART, AERS—FI T Y RXF
{4 v 7iC, BEBICHFELTWAARRATT, (175, 177)



3SHEEDOMBFEOE A . Kurt Vonnegut DEKBRIZE S TXKE~DEVE)
(Long Walk to Forever)X>., {E#& & D %ZHi b & - 7= Heinrich Boll DR FE &
fE XD 7 7)) (Pale Anna) R K BE/NFE LTREZ LD H B,
LAL, FfEL b HE KRR RBEERERL LTWD I b, BETI
BEEDSH>THERVBHETIERIBLR2VWI L2EL TR,
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Literatures in English in the Classroom:
How to Choose and Contextualize

Masaomi KOBAYASHI
Abstract

Among the courses offered in the Departments of English
Education and of English Language and Culture at the University of the
Ryukyus are Special Topics in English and American Literature I and II.
The present essay explores how to place them in broad perspective by
offering a selection of literary works in English. It refers to a variety of
short stories not only by native speakers of English but also by others,
including: The Brothers Grimm, Franz Kafka, Ludmilla Petrushevskaya,
and such national and/or international award-winning writers of Japan
as Yasunari Kawabata, Mieko Kawakami, and Haruki Murakami. This
paper underscores the need to contextualize the selected works in their
own terms. Several examples of contextual reading are thus provided to
illustrate literatures in English as an interconnected whole. The aim of
the courses on English and American literature is, after all, to allow
participants an opportunity to expand their horizons not only of

literature, but also of its own time and space.
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